KINEMATIC ES 


ILLION 


“TEA’SERS 


a 


WEEK! 


Double-page-spread instalments in five successive issues of the 


5,000,000-circulation “The People”...Boosted by display advertising in 
other national newspapers; peak-hour TV commercials; posters and 
window-bills at thousands of newsagents... And that’s just one item 


S...in MGM's showmanship T.NT. for “TEA AND SYMPATHY’. Watch! 


Jie 
eo 
THE RANK ORGANISATION 


~ PETER FINC! 
RONALD LEWIS" 


MAUREEN SWANSON 
DAVID McCALLUM 


From the novel by Rolf Boldrewood 
entitled “Robbery under Arms” . 
IN EASTMAN COLOUR 
with 7 
“or 


HILL IRELAND 
LAURENCE NAISMITH ur 
IEAN ANDERSON 
. VINCENT BALL | 


Screenplay by Alexander Baron and W. P. Lipscomb 
Produced by Joseph Janni 
Directed by Jack Lee 


Made in Australia and at Pinewood Studios 


Executive Producer Earl St. John 
| k | RANK FILM DISTRIBUTORS LTD. 


KINEMATOGRAPH WEEKLY, 26/9/1957. 
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ON A STICK 
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"The drink ona stick 


European Majors Push On 
With ECM Plans 


Sonat Rank 
Cinemas Up 


For Auction 


SEVEN CMA 


theatres— 
them in al 


the 


two 
moment 


of | 


use -will 


They are Palladium, Ealing 
Broadway: Gaumont, Broad Strect, 
Reading ; Palace, Sunderland ; Tower, | 
Rye Lane, Peckham; Picture House, | 
Harborne; Odeon, Worcester Park, 
Surrey; Odeon, Bethnal Green. A 
cinema site at St. Helens will also be | 
put up. 

A spokesman for Goddard and 
Smith, the agents who are offering 
the properties, told KINE. They 
have created very great interest with- 
in the general property market and | 
are very important from commercial | 
and development aspects.” 

The sale will be at the Auction | 
Hall, 3, St. James’s Square, SWI. 


ABC TO OPEN 
FIRST "ABC" 


THE ABC, Golders Green, is to be | 
officially opened on October 7 by the 
Deputy Mayor of Hendon. 

Formerly called the Lido, the 
cinema is the first in the Associated | 
British Cinemas circuit to be given | 
the name “ ABC.” It has been com- 
pletely redecorated and modernised, 
both inside and out. 

Seating capacity is now 1,728. 


NATKE TO HOME 
OFFICE OCT. 14 


The meeting between NATKE 
and the Home Office to discuss 
amendments to the Cinemato- 
graph Regulations in relation to 
automatic projection devices has 
been fixed for October 14. 

Sir Tom O’Brien will lead a 
deputation of five, the other 
members being the president (G. 
Dewan), W. Brown, F. H. Woods 
and J. L. Wilson. 

They hope to meet the Home 
Secretary personally. 

Sir Tom told “ Kine. se “We 
have been told the regulations 
will not be revised until we have 
presented our case. So in a sense 
we are having the last word.” 


; 3s not 


BUT BRITISH NON-PARTICIPATION 
IS CONSIDERED THE WEAK LINK 


THE POSSIBILITY of the participation of the British film industry 
come under the hammer at an impor- | in a European free trade area, as an extension of the European 
tant property kang on November 14. | Common Market plan, is being considered this week at the 
ic 


The meeting is being attended by delegates of Government depart- 
ments dealing with films as well as by producers’ representatives from 


It was expected that a definite plan would emerge. 


the three countries. 


| of representatives of the French, Italian and West German industries 
| at Ischia. 


meeting 


A further meeting is expected to 
held next month. This will | report that Britain is now ready to | 
examine the possibility of the co- | enter a co-production agreement. 
ordination of the activities of Uni- Mr. Cravenne commented: ‘“* The 
franee, Unitalia, and the West Ger- | opinions expressed by the French 
man equivalent, on behalf of Con- | Embassy official in London are | 
tinental production. exact, although it would be quite | 


According to Kune. Paris corre- 
spondent the three countries consider 
that the weak link of the European 
Common Market plan is that Britain 
j included. It is thought that 
the Continental countries cannot 
compete effectively with USA with- 
out the co-operation of Britain, but 
there is at the moment little hope 
that Britain will join the “ market’ 
on the terms that the European coun- 
tries are likely to demand. 

The film industries of France, 
Italy and West Germany, however, 


| are intent on pushing the European 


common market as far as they can. 

obert Cravenne, 
of Unifrance, told the KINe. 
spondent : 
industries- Our arrangement with 
Italy is already a common market. 
We can set an example.” 

The French are intrigued by 


corre- 


a 


Re-examination Urged 
of Festivals Policy 


| prepared 


wrong to give the impression that we | 
are on the fringe of an arrangement | 
between France and Britain. 
would not be fair either to 
or to ourselves. 
facts 


That | 
Britain 


are that we now 


the British producers are | 
to consider Se | 


| with France and also co-production. 


changed and there is more light. B 


director-general | 


**We are ahead of other | 


A MEETING of the AITC was 
held yesterday, Wednesday—the first 
of the new session. 

Kine. understands the principal 
item on the agenda was a discus- 
|sion on the future policy and 


| formation of the committee. 


We believe the British attitude — 


that is as far as we can go. 


There 
is nothing hard . . . as yet.” 


AITC TALKS CAMPAIGN 


ANGLO-U.S 
PACT TALKS 
CONCLUDED 


AN OFFICIAL 


announcement 


that the Anglo-U.S Film Agree- 
ment had been renewed un- 
changed was expected yesterday 


morning (Wednesday). 

INE.S New York correspon 
dent cabled that negotiations were 
going smoothly and the British 
Ambassador had accepted an 
invitauon as Eric Johnston's 
luncheon guest yesterday 


| outlook for smaller 


THE nature of British participation at foreign film festivals, as well as the 


present methods of selecting our official entries, needs to be seriously 
reconsidered. 
This is the essence of the report Major R. P. Baker represented the 


prepared and presented by Andrew 
Filson, secretary of the Federation 
of British Film Makers, to the 
Federation’s council on Tuesday. 

The report was based on experi- 
ence gained by the 


this year. 


Federation’s 
representatives at the major festivals | the 


Federation at Cannes; Ivan Foxwell | 
and Andrew Filson at Berlin; Lord | 
Archibald and John Boulting at | 
Edinburgh; and Andrew Filson at | 
Venice. 

In addition, the council considered | 
proposed Film Industry Board | 
the sale of films for television. 


and 


ESSOLDO BID 
FOR & MORE 


THE directors of Northern 
Theatres Co., Ltd., Halifax, have 
advised shareholders to accept an 
offer of 20s. per share from the 
Essoldo Circuit (Centrol), Ltd., for 


| their 120,000 £1 shares, because the 


cinema circulls 
| is censidered to be “ difficult.” 

The directors own a chain of 
cinemas—the Cinema Royal, Hali- 
fax; Tudor Cinema and Picture 
House, Huddersfield ; Tudor Cinema, 
Dewsbury: Cinema Royal, Bury 
Palace, Rochdale; Cinema Royal, 
Blackburn ; and the Empire, 
Ewood. 


Charity Tien is 
Cut in London 


LONDON County C ouncil decided 
on Tuesday that next year’s contribu- 
tions payable by cinemas in the area 
under the Sunday Entertainments Act 
will be reduced by £9,000 to £90,000 

£85,000 for charities, the remainder 
to the Cinematograph Fund. 

The reduction, which follows repre- 
sentations by the CEA, becomes effec- 
tive from January 1. 

In October last the Council re- 
duced the contributions for this year 
by £10,000 to £99,000 (£94,050 to 
charities, £4,950 to the Cinematograph 
Fund. 


Fox View Presented 


MEMBERS of the London and 
Home Counties branch CEA met the 
CEA Finance and Management 
Committee yesterday, Wednesday, to 
put their views on the new 20th-Fox 
release pattern. 

Branch secretary Arthur Taylor 
told Kine. both points of view were 
to be represented. 

“We invited members who had 
complained about the new pattern 
and those showing films und«r the 
new system,” he said. 
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Action Due 


N stating the three vital 
needs af the industry, Lord 
Rank brings into focus, once 
again, the proposals for the 
rationalisation of the  in- 
dustry advanced by John 
Davis at the Gleneagles. 
‘he conference was in May. It 
is now October Nothing 
has emerged from the meet- 
ings of the trade associations 
to indicate that an objective 
appraisal has been made of 
the proposals, or that any of 
the associations are ready to 
come forward with sugges- 
tions for the collective study 
of the points raised, let 
alone for the implementation 
of measures advocated. 

Many of the ideas put forward 


in the papers are contro- 
versial to the point where 
they are regarded as un- 
acceptable, as well as un- 


palatable to many interests. 
Even so, with many of the 
suggestions there is common 
ground for collective action 
—to the material advantage 
of all sections of the trade. 
In the meantime, Sir David 
Griffiths has come forward 
with the proposal for the 
establishment of a Film In- 
dustry Board, which is not 


entirely incompatible with 
some of the aims of the 
Gleneagles proposals. Yet 
this has had a cool, even 
hostile reception at CEA 
branch level, before the 


trade associations have had 
an opportunity to consider 
its full implications. 

Those who think the scheme 
unworkable may be right but 
at least it chould be ex- 
amined. 

Even if the discussion of the 
Griffiths plan at the forth- 
coming meeting of the joint 
committee of the four 
associations only engenders 
a sense of urgency in dealing 
with the wider field of the 
Gleneagles proposals, Sir 
David’s action will have 
served a useful purpose. 


FOUR 


TRADE MEETING 


TS: 
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e JACK WARNER 


LEAVES e BANK RATE RISE EFFECT 


HE next meeting of the joint 
committee of the four trade 
associations, now set for 


October 31, will be a most interest- 
ing one 

At this meeting the BFPA is 
expected to re-state its views on the 
problem of the supply of feature 
films to television 

This difficult issue was discussed 
ai the last meeting of the BFPA 
executive council and a number of 
constructive ideas emerged. But as 
many members of the council were 
away on holiday it was considered 
that it should be fully reviewed 
again at a special meeting. This 
will be held on October 16. 

HENRY 


WIR 

» attaches considerable im- 
portance to this meeting. It is 
likely, therefore, that a fresh policy 


FRENCH 


will crystallise from the ideas 
advanced at the earlier meeting 
and it is believed that this will 


create a better atmosphere for a 
further useful examination of the 
problem by the joint committee. 

At the request of the KRS, the 
joint committee will also consider 
Sir David Griffiths’ proposal for a 
Film Industry Board. 

This was also being considered 
at Wednesday's meeting of the 
CEA’s management and finance 
committee. li was expected that a 
recommendation would be made to 
General Council. 


ACK WARNER 
the U.S at the week-end. 
The extension of his visit here, 
coupled with the announcement of 
the Warner plan for a closer work- 
ing relationship with ABPC, has 
caused a great deal of speculation. 
| am informed that no official 
statements will be issued imme- 
diately. 
But I think 


returned to 


it can be said that 
considerable progress has been 
made with the development of 
Jack Warner's ideas for a_ bigger 
stake in British production. 


SOME American and British 
» trade press reports insisted 
that the sale of Herbert Yates’s 


interests in Republic was virtually 
signed and settled. 

The story was put in the right 
perspective by Leonard Coulter, 
my New York correspondent, in 
his report of Herbert’s denial in 
last week's issue. 

Herbert has confirmed the denial 
xf the deal in a cable to Gerry 
Fernback, Republics MD _ in 


Britain. The details are on another 
page. 
| ECAUSE independent pro- 


duction operates almost ex- 
clusively on borrowed capital, the 
increase in the Bank Rate “is 
bound to have a more serious 
effect on film production than on 
any other industry.” 


This is the considered opinion of 
David Kingsley, managing director 
of the National Film Finance Cor- 
poration. 

The NFFC has had to pass on the 
increased 2 per cent. to the pro- 


ducer. 

hah INC E the total of borrowed 

» money, whether from the 
NFFC or banking sources, is out- 
standing for an average period of 
18 months, a £200,000 production 
IS going to cost an extra £6,000. 

At the present moment, however, 
no producer has_ withdrawn his 
application for NFFC support. 

Mr. Kingsley thought that there 
was little likelihood of this happen- 
ing since most independent pro- 
ducers had littl of their own 
money invested in a picture any- 
way. 


ORD RANK’S annual state- 
4 ment to. shareholders of 
companies within The Rank 
Organisation is, without doubt, a 
model of its kind. 
Fulsome and frank, it gives a 
graphic picture of the group's 
diverse activities and a _ detailed 


account of the year’s trading. _ 
And, furthermore, it sheds light 
on the directorate’s policy for the 


future, if one studies the report 
carefully. 
T is generally accepted that 


the group has done exception- 
ally well during a difficult period 
for the industry. 

This was evident at Lord Rank’s 
press conference at the time of the 
publication of the full accounts. 
The city editors were very docile 
and the majority of the questions 
were put by show page columnists 
seeking headline stories about the 
closure of cinemas, production, and 
the group’s participation in tele- 
vision. 


They were disappointed, perhaps, 
but they were left in no doubt that 
both Lord Rank and John Davis 
are quite confident about the future 
prospects of the industry and of The 
Rank Organisation in particular, 
which continues to spread its wings 
over the international markets and 
is consolidating its position by 
extending its field of operations. 


TIYHE Chancellor of the Ex- 
chequer has no cause for 
complaint. The group collected 


£10.2 million in cinema tax for the 
Treasury. This represents 36 per 


cent. of the group's box-office 
iakings. 
But that is not all. The Chan- 


cellor takes the lion’s share of the 
net profit. Out of £4.9 million the 
Treasury commands £3.1 million. 

How healthy the industry would 
be if it were not for this excessively 
disproportionate burden of taxa- 
tion! 


TFYHE wisdom of the group's 

policy on the exhibiting side 

of the business is shown by the 

fact that the profits are slightly in- 

creased—despite the fall-off in 
attendances. 

Iwo factors largely 
to this satisfactory result—the 
closure of uneconomic units and 
the increase in seat prices. 

Further streamlining can be ex- 
pected. Mr. Davis was cautious 
in dealing with questions about 
further closures. 


contributed 


OWEVER, the group's 

policy is clearly defined in 
Lord Rank’s statement. The total 
number of cinemas in this country 
is excessive, he declares. The group 
plans to retain only those cinemas 
‘with good earning potential in 
first-class localities, providing the 
maximum degree of audience com- 
fort and enjoyment.” 

That is the shape of things to 
come for the CMA circuits. But 
the group will build new cinemas 
where desirable, as well as closing 


old ones. 
()% the production 
group is going 
strength to strength. 

The report shows that the invest- 
ment increased during the financial 
year from £3 million to £5.3 million. 
This takes into account participa- 
tion in European production. 

John Davis told me that produc- 
tion will be maintained at this 
level. 


Already, the 


side the 
from 


group has enough 


Charles Okun, executive of the American Coca Cola company, visited 
London for discussions with James Carreras on Variety’s annual con- 
vention next year when the company will sponsor one of the night functions. 
Picture shows Mr. Okun, fourth from left, with Sir David Griffiths, John 
Harding, D. J. Goodlatte, M. J. Frankovich, J. Carreras, Charles Forte, 
C. J. Latta, Mr. Skinner of Coca Cola, Sir Leslie Joseph and Nat Cohen. 


a 
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subjects in hand to make up half 
the programme for 1959 


ORD RANK leaves us in no 

4 doubt as to where the 
organisation stands in relation to 
the proposals for the establishment 
of the European Free Trade Area, 
with Britain participating. 

He emphasises that it would 
bring tremendous advantages to 
British film producers, and although 
it might create stiff competition for 
the equipment-making side of the 
business, the scheme merits the 
fullest possible support. 

Whether this scheme will ever 
materialise is a matter of conjec- 
ture, but on the other hand it 
seems that the European Common 
Market plan, which — excludes 
Britain, may go through. 

This could create difficulties for 
the British industry. 


HERE is no doubt that the 

Common Market plan 

would strengthen the position of the 

film industries of the six European 
countries involved. 

However, I am told that leaders 
of the industry in the big three 
countries—France, Germany and 
Italy—-are not entirely happy at the 
prospect of the exclusion of Britain 
from the film side of the Common 
Market plan. 

The British market is obviously 
too valuable to ignore in the move 
to develop a European outlet which 
will compare in size and potential 
with that of the U.S. 


YOING back to Lord Rank’s 
statement, I note that 
emphasis is placed upon the short- 
age of product—top quality pro- 
duct, that is—from overseas, par- 
ticularly the U.S. 

He records the fact that of the 
24 best programmes shown on the 
Odeon and Gaumont circuits, 11 
were British, which is a_ highly 
satisfactory proportion in favour of 
British product. 

Lord Rank refers to the group's 
experiment with European films, 
and with the development of dub- 
bing facilities it is apparent that 
the organisation expects to fill part 
of the gap with the best of Con- 
tinental pictures. 

But John Davis emphasised that 
it would take a long time to estab- 
lish a flow of product from that 
source. 


HE brochure in which the 

chairman's statement and 
the accounts are published is beauti- 
fully produced. 

It sets out pertinent statistics of 
the industry in readily assimilated 
diagrammatic form and puts the 
spotlight on the current production 
programme and contract artists. 


| ORD RANK concludes his 
4 report by pointing to the 
three needs of the industry—a sub- 
stantial reduction in tax, rational- 
isation on the lines proposed by 
John Davis at Gleneagles, and good 
films. 

Someone at the press conference 
mentioned the Griffiths plan in 
relation to the Gleneagles proposals. 

John Davis’s comment was that 
his proposals would reduce the 
costs of the industry. As far as he 
could see the Griffiths plan would 
add to the eosts. 

One can draw one’s own conclu- 
sions. 


ANY publication that gives to 
: the man in the street 
authoritative facts about the film 


industry—its aims, aspirations and 
difficulties—is to be welcomed. 

This week the Financial Times 
produced a 32-page survey of the 
trade and took the wise precaution 
of commissioning articles from 
experts in their subjects. The list of 
contributors, indeed, reads almost 
like an excerpt from the “ Who’s 
What” section of the KINeE. YEAR 
Book, among the contributors being 
Sir Michael Balcon, Fay Allport, 
Sir Henry French, Bill Fielder, 
Mary Field, Ernie Pearl, Sir Tom 
O'Brien, Howard Thomas, Harry 
Norris, John Halas, Roland Thorn- 
ton, John Nicolls, Ellis Pinkney 
and Ingram Fraser. 

The content is informative to the 
general public, if not to the trade, 
and it airs our grievances without 
touching too heavily on any con- 
troversial points. I was also glad to 
note that the articles, whilst giving 
problems (such as ET and the com- 
petition of television) serious con- 
sideration, have avoided the public 
relations crime of giving way to 
pessimism. 


F Charles Okun has his way 

the Coca Cola night during 
Variety’s convention here next 
April will be an occasion to remem- 
ber. 

Mr. Okun, who is a keen sup- 
porter of Variety, as well as being 
a leading executive of Coca Cola 
in America, has been in London 
discussing the project with Mike 
Frankovich and Jimmy Carreras. 
He is keen to get away from the 
conventional idea of a mammoth 
reception at an hotel. 

He would, I know, like to get the 
guests out into the open air, pos- 
sibly at the Battersea Park Gardens, 
but the unkindness of our climate 
was brought home to him within a 
day or two of his arrival, when he 
aequired that typical British export, 
a heavy head cold. 

When I chatted with Mr. Okun 
he was nursing his cold in bed at 
his hotel, but there was no notice- 
able diminution of his good humour 
or his enthusiasm and determination 
to put on a really good show for 
Variety—and I feel that anyone 
who can surmount the double 
handicaps of a cold and the British 
climate is bound to succeed. 


ICKETS for Variety ~Club’s 
charity premiere o Colum- 
bia’s Sam Spiegel production, “* The 
Bridge on the River Kwai,” are 
going like hot cakes, I hear. 
Already, the £5 tickets—usually 
the slowest to move—are all sold. 
This must be satisfying to Chief 
Barker Mike Frankovich, who 
regards the picture as the best that 
Columbia has ever handled. 
The date—October 2: the place 
—the Plaza, Piccadilly Circus. 


HE American Ambassador, 

John Hay Whitney, recently 

enrolled into Variety Club, will be 
present. 

It will be a star-studded occasion, 
too. William Holden, Jack Haw- 
kins and Alec Guinness wili be 
there, and many American stars 
now over here will be on parade. 

The proceeds will be shared 
between the Save the Children 
Fund, the St. John’s Wood Terrace 
Adventure Playground, and 
Variety's Heart Fund. 


He honour of staging the 
first Roval Command Per- 
formance for Malaya’s new King 
and Paramount Ruler went to the 
Cathay Organisation. 

The event was held, only 16 days 


MARTIN RETIRES 


At a dinner attended by W. S. 
Tower, jnr., managing director, and 
L. F. Morris, director and operating 
manager, Jim Martin of Westrex 
received a presentation to mark his 
retirement after 28 years’ service. 
Here Mr. Morris hands over a gold 


wristlet watch; other gifts were a 

tea service and a scroll upon which 

the names of Jim’s friends in West- 
rex were inscribed 


after Malaya had been granted its 
independence, at Cathay’s Odeon 
in Kuala Lumpar, the capital. 

The 37-minute film record of the 
historic occasion, produced by the 
government’s Malayan Film Unit, 
had its first showing. 


HH] ONOURS go to 20th-Fox, 
too, for the feature film 
selected for the performance was 

Island in the Sun.’ 

The Yang di Pertuan Agond was 
accompanied by his Consort, the 
Prime Minister, and other repre- 
sentatives of the government. 

Loke Wan Tho was abroad and 
therefore unable to be present, but 
the guests were received’ by 
J. A. M. Ede, Cathay’s general 
manager, and Lim Keng Hor. 
Vasand Padbidri, 20th-Fox’s Mal- 
ayan manager, and executive mem- 
bers of the Malayan Film Unit 
were among those present. 


7,ROM- Singapore I _ have 
received news that the 
Associated British picture, “ It’s 
Great to be Young,” is playing to 
fantastic business at the Shaw 
Brothers’ Playhouse. 

My correspondent tells me that 
films from the West usually play 
two or three days at the cinema. 
But this film is now in its sixth 
week. 

The reason? Apparently the pic- 
ture has appealed to the imagina- 
tion of Singapore’s school children, 
who not so long ago staged a stay- 
in strike in their schools. 


YHE cinema has been flooded 

with applications for book- 

ings for parties of up to 400 from 

Singapore's Chinese, Malay and 
English schools. 

This phenomenon has caused 
concern. The Minister of Educa- 
tion has ordered an inquiry. 

But the film appears to have 
been accepted as a _ light-hearted 
frolic, for there has, it seems, been 
no trouble. 

The Malayan _ film censors, 
according to Mrs. C. Koek, chair- 


man of the board considered the 
film to be completely innocuous. 


} - ORR-EWING, Parlia- 
° an iry Under-Secretary of 
State for Air, has written a letter 
of congratulations to Jess Yates, 
who devised and produced the 
Stage prologue for the remicre of 


‘arwick’s “ High Flight” at the 
Empire. 
The Under-Secretary states: “I 


found the staging completely above 
criticism of any sort and handled 
with a dignity and human touch 
such as I have seldom seen. 

“It left me with tears and a 
feeling of gratitude that I was 
associated with such a fine Service. 
It did you, your staff, and the 
Royal Air Force the highest 
credit. 

A fine appreciation, indeed. 


NHE Festival of Indian Films 
was inaugurated at the 

Scala Theatre on Monday with a 
reception in the stalls bar. The 
guests, who were received by John 
and Mrs. Davis, included Madame 
Vijaya Lashmi Pandit, the High 
Commissioner for India, and many 
members of the Diplomatic Corps. 

The film industry of this coun- 
try was well represented. Un- 
doubtedly the press photographers’ 
favourite subject was June Laver- 
ick, the Rank contract artist. 

Before the first picture of the 
Festival ** Pyaasha,”” was shown a 
number of those closely connected 
with the organisation of the Festi- 
val appeared on the stage and were 
adorned with the ceremonial gar- 
land of flowers known as a 
sherwami. 

The speakers, apart from John 
Davis who introduced the film, in- 
cluded Mrs. Pandit who spoke in 
both her native tongue and in 
English. 


YHE London branch of the 

SCMA is to hold its annual 

age! ball on Monday, October 21, 
r. Graham tells me. 

The venue is the Lyceum, Strand, 
once again. This is an all-night 
affair and the fun starts at 11.30 
p.m. 

The judging of the Miss Cinema 
contest starts at midnight. The first 
prize is a gold watch presented by 
eS Whiteside and Co. The awards 
include two cups and a free holi- 
day in Morecambe and there are 
various other prizes. 

The last date of entry for the 
contest has been put back to 
October 4. 

Incidentally, applications for 
tickets and table reservations should 
go to Graham at 174, Avery Hill 
Road, SE9 (Eltham 7697) or the 
Gaumont, Eltham Hill (Eltham 
3767). 


R ENOWN'S publicity manager, 

George Mowforth, has been 
laid low with internal trouble, I 
hear. 

He has been admitted to hospital 
for observation and is likely to be 
away for three or four weeks. 

I wish him a speedy return to 
good health. 


ORACE BECK is deputising 

for George. At the moment 
he is busy on the campaign for 
“The Scamp.” 

After pre-release at the Odeon, 
Tottenham Court Road, and the 
Metropole, Victoria, on October 13, 
the film starts its general release on 
October 21. 


THE STROLLER 
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LORD RANK: RATIONALISATION, TAX RELIEF AND MORE GOOD PRODUCT NEEDED 


Invasion of America is going well: 
full benefit is yet to be felt 


A FURTHER substantial reduction in entertainments tax, a comprehensive 


of 


scheme 


rationalisation and co-operation 


within the industry, and an 


adequate supply of high entertainment value films are called for by Lord 


Rank 


holders 


chairman of The Rank Organisation, in his annual report to share- 


Phe rationalisation and co-operation he envisages would be on the lines 
advocated by John Davis in his paper delivered to the CEA at Gleneagles. 


“We have obtained a_ small 
measure of entertainments tax relief,” 
Lord Rank said in his statement, 
“although the proportion of the 
relief which accrues to the exhibitor 
will be substantially reduced by 
increased costs, particularly wages, 
and by lower attendances.” 

A really substantial reduction in 
tax on the lines set out by the AITC 
report would be necessary if the in- 
dustry was to have any funds at 
all available for improving the ameni- 
ties and the standard of entertainm« 1t 
which « could offer to its patrons. 


Narrow Margin 


The statement continued: ‘“ So 
long as the cinema has to live on 
its present narrow margin with an 
occasional crumb of relief from the 
Chancellor, the attrition of the 
cinema cannot be arrested. If, how- 
ever, the industry could be put on 


to a sound financial position on the 
lings advocated by the committee, 
then I believe the necessary steps 
could be taken to improve the status 
of cinemas generally throughout the 
country.” 


Of John Davis’s suggestions for | 


more streamlining in the industry and 
co-operation to reduce the costs of 
distribution, Lord Rank stated that 
these had met with a mixed reception 
in the industry. But he was sure that 
until they could sit down together 
and work out a plan on these lines 
they would make little progress as 
an industry 

The AITC was a valuable instance 
of what could be done by co- 
operation and mutual understanding. 

The Organisation had been playing 


its part in producing a programme | 


of first-class British films. 


Talent Available 


“We shall continue to do this,” 
s@@ Lord Rank, “ but the size of 
our programme is limited by our 
financial resources and the talent 
available in this country. We are 
doing everything in our power to 
expand the distribution of British 
films throughout the world....As I 
have said on many occasions pre- 
viously, the British film production 
industry must have a world market 
if it is to thrive, since the size of 
the domestic market is limited com- 
pared with that open to the United 
States film producers.” 

Turning to domestic exhibition, 
Lord Rank said it had been an 
extremely difficult year. Tax relief. 
applicable from May, 1957, had had 
little effect on the year's operations. 

“In spite of these difficulties,” he 
went on, “exhibition profits have 
been maintained at about the same 
level as last year, but this level of 


profit would not have been main- 
tained if certain theatres operating 
at a loss had not been closed. 

* We have been obliged reluctantly 
to increase the number of closed 
theatres to 80, a number of which 
have already been disposed of for 
purposes other than film exhibition 
We are being forced to consider 
closing further theatres in the current 
year. 

“On the other hand, we have con- 
tinued our policy of purchasing or 
constructing a few first-run theatres 


of film production in the respective 
countries. 

“We are of the opinion that the 
total number of theatres in this coun- 
try today, and for that matter, in 


| many other countries, is excessive,” 


continued Lord Rank. * We are pur- 
suing a policy of reducing the num- 


| ber of our theatres, with a view to 


| proposition. 


| there 


in Strategic positions where the Group | 


is not already represented, thus evi- 
dencing our confidence that the film 
industry will continue to play an im- 
portant part in the entertainment of 
our people.” 


The total number of theatres oper- | 


ated by the Group in the 


United 


Kingdom was 529 compared with 575 | 


a year ago. 

The problems of exhibition 
been aggravated by the short supply 
of films of acceptable entertainment 
value coming from overseas. Of the 
24 best programmes which played the 


two circuits no less than 11 came 
from British studios. This was an 
| achievement of which the industry 


could be proud, especially when tak- 
ing into consideration the relative size 


had | 


retaining those with good earning 
potential in first-class localities pro- 
viding the maximum degree of audi- 
ence comfort and enjoyment.” 

Overseas, steady progress had been 
made and the now completed theatre 
at Hamburg was a most attractive 
Unfortunately there had 
been difficulties in Brussels and it was 
not anticipated that the new theatre 
would open before the late 
autumn. 


Domestic Distribution 


Domestic distribution had had a 
satisfactory year, consistently 


widening gap between the business 
which materialised on a successful 
film compared with an unsuccessful 
film. 


In the first category an all-time | 
of business had been | 


record level 
secured with “ Reach For The Sky ” 
starring Kenneth More, acclaimed the 


best actor of the year by Picturegoer | 


magazine; and exceptionally good 
results were obtained with ‘ Doctor 
at Large” and “ The 
River Plate,”’ which had been selected 


for the 1956 Royal Film Performance. | 


To meet the changing conditions 


show- | 
ing the changing pattern and the ever- | 


Battle of the | 


| they were screening selected films of 
| European origin, either in the original 
| sub-titled or in dubbed versions. This 
was an experiment which would take 
a considerable time to show results, 
| owing to the necessity of training 
| personnel in the art of dubbing and 
|} convincing the public of the enter- 
tainment value of such films. 


Modest Rise 


| The level of business in the Eastern 
| Hemisphere had shown a modest rise. 
| As these markets had not yet felt the 
| full benefit of the important films 
| which were now coming forward as a 
| result of the production policy laid 
|} down in 1956, this was highly satis- 
| factory and confirmed that their pro- 
| duct had international appeal. 

| They were particularly happy about 
progress last year in France and Italy 
|}and appreciated the helpful ap- 
proaches which had been extended by 
the authorities in those two countries. 
| In spite of the uncertain political 
| conditions existing in French North 
| Africa an office had been established 
jin Algiers which was justifying the 
risk and effort involved. 

During the year the 50-50 partner- 
ship had been severed with French 
| Gaumont in Belgium and their own 
office had opened in January. Since 
| then business had shown a satis- 
| factory improvement. 

In the USA the first group of 
| British films was now being offered 
i 


continued on page 10 


OVERSEAS PROFITS ARE DOUBLED 


by V. J. Burtt, KINE. city editor 


BY way of a change it was the manufacturing interests of the Rank Group 


which let the side down during the year to June last. 


The total net profit 


dropped to £4.9 million compared with £5.5 million a year before and £6.6 
million in 1954-55. As usual Lord Rank gave a break-up of the profits, a 
policy which more firms should follow. 


In spite of the closing of another 67 


cinemas, making 80 in all, profits 
from exhibition in the British Isles 
rose from £2,655,000 to £2,707,000. 
From exhibition overseas came the 
almost doubled net profit of £444,000. 
But film production and distribution 
profits 


£719,000: profits from manufactur- 


| new forms of presentation. 


declined from £925,000 to | 


ing from £2,052,000 to £1,504,000; | 


from film studios and laboratories 
from £399,000 to £201,000; and from 
miscellaneous activities from £119,000 
to £100,000. That makes a total of 
£5.8 million from which has to be 
deducted interest leaving the net 
figure of £4.9 million. 


fits is mainly due to the fact that in 
the years 1954-55 Rank Precision In- 


earned exceptional profits be- | 


cause of the vast reconditioning and 


| 


modernisation of cinemas for the 
That 
remarkable burst of activity is over. 

Another factor was that the 
organisation did not receive revenue 
from the sale of old films to the U.S 
television services, as in the previous 
year. 


Overdrafts Increase 
In the meantime the financial state- 


| ment shows an increase in bank over- 
| drafts from £4 million to £5.4 million. 


This is partly due to finance required 
for participation in film production 


| in Germany, France and Italy, to an 
The fall in the manufacturing pro- | 
| country, and to the building up of 
by distribution organisation in the 


increase in film production in this 


Lord Rank disclosed that the pro- 


posed new issue of “A” shares is 
still on ice although he has obtained 
an extended permission for the issue 
when market conditions are ripe. 
As regards the individual com- 
panies of the Rank Group. net profit 
before tax of Odeon iat 
Theatres was £254,203 compared with 
£251,031. But after the usual pro- 
vision the amount available for dis- 
tribution was £156,192 against 
£141,322. Provision for possible 
losses on sale of closed theatres have 
been made out of special credits 
arising from the sale of assets, re- 
demption of debentures and release of 
| taxation provisions. Odeon Associ- 
ated has acquired one theatre during 
| the year and has closed 11, of which 


‘four have been sold, leaving 88 
| operating. Ordinary dividend takes 
| £86,093. 


Profit of Odeon Properties on the 
same basis is £336,885, compared 
with £369.705 and the amount avail- 
able for distribution is £240,557 com- 


continued on page 10 
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Letter to the Editor 


Carry On, Josh, 
We Rely on 
Your Comments 


I NOTE in last KINe. 
wherein Josh Billings writes under 
the heading ** Your Films,” he states 
that he was told by a renter that ex- 
hibitors take a poor view of the in- 
formation he gives, and that it is 
seldom scanned. 

This is nonsense! Please continue 
to criticise the film that is not doing 
good business at the box-office in 
the strictest possible terms. Small | 
exhibitors like myself who very 
seldom go to London rely largely on 
such comments. I find your “on 
release *’ column very helpful, as it 
deals largely with provincial situa- 
tions. 


week’s 


R. K. O. COOPER. 
Owen Cooper Theatres, Crane Hill 
Ipswich. 


MORE RANK 
BALLROOMS 


THE RANK Organisation will 
reopen two more of its closed-down 
cinemas as ballrooms. This brings 
the total to four—two are already in 
operation at Chester and Darling- 
ton. 

The two new ones are the formes 
Globe cinema at Coventry, which 
will open early next month as the 
Majestic Ballroom, with accommoda- 


tion for 1,000 dancers, and the 
former Picture House, Morley 
Street, Bradford. 

At Wolverhampton last week a 


licence was granted for the an 
(CMA) to be used as a ballroom 
but there was a restriction limiting 
the capacity to 750 dancers—the 
applicants had hoped to cater for 
900 to 1,000. 


In view of this there will be a 
re-examination into costs and the 
Queen’s will meanwhile continue as 
a cinema. 

The former 
dale, 
room. 

Southport licensing justices have 
granted a music and dancing licence, 
and it is hoped to open the ball- 
room in November under the name 
of the Moulin Rouge. A maple floor 
will be built in the auditorium with 
a raised balcony at one end. 

= 2 a 

THE IDEA of dance studios at 
Rank cinemas has caught on. 

Two “ pilot” studios, teaching the | 
Victor Sylvester technique. were 
started in London at the Gaumont 
cinemas, Lewisham and Kilburn, six 
months ago. 

Now a further six have been 
opened this month at Odeons or Gau- 
monts in Wimbledon, Wembley. 
Chelsea, Worcester, Cheltenham and 
Hanley. One is due to be opened at 
Gateshead tonight, Thursday, and a 


é Plaza cinema, Ains- 
is also scheduled as a _ ball- 


further two at Southend and Ipswich 


before the end of the month. 

Next month studios will be opened | 
at the Gaumont, Glasgow, and 
Odeon, Romford. 


haw {by arrangement with local | 
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News from U.S to You 


by LEONARD COULTER 


CINEMA BUSINESS HAS NOT 
_ FALLEN OFF IN BARTLESVILLE 


PARAMOUNT, which had decided against lending any of its feature 
\films for the Telemovies test in Bartlesville, Oklahoma, has had a change 
| of heart, though MGM and Twentieth Century-Fox have yei to co-operate. 
Those companies which are supplying product are doing so on an under- 
| taking that rental terms shall be settled later. 

After two weeks of operation in 


| Bartlesville, it has been found that | come ‘is derived from figures forth- 
the test has not markedly affected | coming at the brief, formal meeting 
iS at the town’s cinemas. A | held on September 12 which, on the 
| more accurate indication of piped | court instructions, was immediately 
| Movies, however, will come after | adjourned for a month 
* Pajama Game,” the first film shown | __ Those figures, disclosed by Mr. 
i in the home, makes its appearance at | Vogel, showed that he had been en- 


| trusted 


| ? 


the 1,000-seat Osage Theatre within 


with 
the next few days. 


proxies for nearly 
750,000 shares, 


representing a clear 


so fast that he cannot 
retained in the memory. 

It calls this ** exposure at sub-thres- 
hold level’ and tackles the job by 
treating the viewer to a pleasant little 
(and perfectly visible) picture which, 
however, is interrupted at certain 
intervals by the flashing superimposi- 
tion of an advertisement or message 
which cannot be noticed. 

The New Jersey test consisted of 
flashing advertisements for soft drinks 


nouuce it 18 


|}and popcorn before an audience of 


| The excitement generated by the | majority of the stock outstanding. 
test has naturally resulted in publicity | The adjourned meeting will take 

| for other and alternative schemes for | place on October 15. 

| serving the public with films in their | . 8 * 

| homes. : | ‘ 

| The operators of the various | AT a New Jersey cinema the other 

‘a —— antenna” systems who | day the sponsors of a new idea in 

| at present supply their customers | advertising demonstrated their tech- 
with programmes which, because of | nique, although it was invisible. 

| poor reception conditions, they can-| The Subliminal Projection Com- | 


not receive on their ordinary tele- | pany believes that the 
| vision sets, are discussing the possi- | 
| bility of introducing into _ their 
schedules a certain number of motion 


subconscious 
mind is so sensitive that an advertise- 
ment flashed before a viewer's eyes 


exhibitors). | 


some 45,699 ** unaware ”’ filmgoers at 
the rate of one message every five 
seconds, bringing about (claim the 


sponsors) a sudden rush to the vend- 
ing machines. 

Sales of popcorn went up by about 
half and of soft drinks by some 18 
per cent. during the six-week test. 

If this can be proved, film pro- 
ducers should in future have no fur- 
ther financial worries. All they need 
do is make films with minor budgets 
and implant in the audience’s subcon- 
scious mind the impression they are 
watching a masterpiece. 


| Ulster News by S. GORDON DUFFIELD 
Teleglobe Joins 


A New York concern which calls 
itself Teleglobe, has joined the band- 

wagon of those who want to have 
telemovies or  pay-as-you-see-TV 
authorised by the Federal Communi- | 
cations Commission. 

The Teleglobe system which 
operates over closed circuit, merely 
transmits the picture without the 
sound. Only by making a telephone 
call to a central switchboard and 
ordering the sound, can the sub- 


_ Non-smoking Nights are 
Out in Antrim 


THE Northern Ireland branch of CEA has decided against taking official 
action On a recommendation by the Antrim County Health Committee that 
exhibitors be asked to introduce non-smoking nights in Ulster cinemas. The 
| recommendation—which also applied to theatres 


was one of a number put 


scriber obtain full  sight-and-sound |forward by the County Medical Officer, Dr. W. Bamber to inaugurate a 

service. campaign against smoking because of its association with lung cancer. 
Meanwhile, big-screen theatre tele- | This is the first official move in Fr < 

| vision has been having a fillip_ by |’ Northern Ireland. | Foresters. The Frontier, second big- 

virtue of Theatre Network Tele-;. A spokesman for CEA said the | gest of three cinemas in the town, 

vision’s having snared exclusive rights | >'@nch was unanimous in the opinion | has a seating capacity of about 800. 

to the middleweight championship | that the recommendation was un-| Earlier in the year, H. B 


realistic because non-smoking nights 
would be bad for business. 

The executive committee had been 
keeping a close watch on experiments 
being carried out in England and had 
not been impressed by the results. 

It is considered likely that other 

public and statutory bodies in Ulster 
may follow Antrim County Health 
Committee’s lead. Independent exhi- 
| bitors will be left to make their own 


fight between Sugar Ray Robinson 
and Carmen Basilio on September 
23. The bout was thus blacked out 
wes the nation’s TV screens. 


| ee Insists 


was Robinson who insisted on 
wah a course, believing that theatre | 
television would bring him the great- | 
est financial gain. 


Indeed, TNT was obliged to | decisions, but CEA does not expect 
guarantee him $225,000 and _ to | the subject to be raised in the near 
promise Basilio a minimum of | future. 
| $100,000 from the telecast, with TNT The Health Committee’s recom- 


|and the exhibitors sharing the box- 
office on a fifty-fifty basis. 

These figures were arrived at after | 
| INT had computed that, by restrict- 
ing the broadcast to cinemas through- 
jing the country, the gate for the 
| fight would be at least 500,000. 


| 
| 
g & 


mendation also called for the intro- 
| duction of non-smoking rules at 
| public meetings and for the education 
| of the public in the dangers of heavy 
smoking. 


Curran Interests 


Curran Brothers, the Ulster cinema 
owners who sold out their interests 
in 11 of their 12 


THERE seems to be little doubt | 
| that when the stockholders of Loew’s | year to The Rank Organisation— 
Inc. meet to select a management | Odeon (N.I.), Ltd.—have now gone 
| team, they will give the nod to Joseph | out of the cinema business altogether. 
Vogel, present president, and his col-| They have not renewed the lease on 


| leagues. the Frontier Cinema, Newry, which 
The best indication of such an out-|is owned by the Irish National ° 


Cinemas, Ltd., the directors of which 


|are Richard Hayward, Harry Bailey 


and Norman Ellison, were known to 


be negotiating for the lease. Luke 
Curran, solicitor for the Irish 
National Foresters, said that there 


are as yet no plans for the re-letting 


| of the cinema, 


| Relaxed Its Ban 


As a result of persistent efforts by 
the trade in Belfast, the Corporation 


has relaxed its ban on “rock ‘n’ 
| roll” films. 
The first of these to be banned 


| was Columbia's “ 


cinemas early this | 


| for the screening of * 


Rock Around the 
Clock” and this opened this week 
in the Imperial. Other films of the 
same type can now be shown pro- 
vided notice is given in advance to 
the Corporation's police committee 

The lifting of the ban emphasises 
the much more tolerant policy which 
has been followed by the Corpora- 
tion in recent months. Even at this 
late date exhibitors are anxious to 
avoid any disturbances in connection 
with “rock ‘n’ roll” films and extra 
staff was recruited at the Imperial 


“Rock Around 


the Clock.’ 


Yates “Positively” Stays 
As Republic's Supremo POLICY FOR 


HERBERT J 


YATES, president of Republic Pictures, has stated cate- 


gorically that neither he nor his associates has any intention of disposing of 


their invesiments in the 


corporation. 


plan to continue in the active 


management of this company as I have in the past,”” he declares in a cable 
to Gerry Fernback, Republic’s managing director in London, adding: “ This 


IS POsilive 

Mr. Yates’s declaration confirms 
Kine'S exclusive report in last week's 
issue from Leonard Coulter in New 
York stating that he intended to stay 
in control 

In his cable Mr. Yates recalled a 
recent press release giving details of 
pictures ready for release. These 
details were prefaced by a statement 
in which the Republic chief said: 

“Public demand for motion pic- 
ture entertainment is steadily increas- 
ing. A great share of credit must go 
to theatre managers throughout the 
world who have worked tirelessly in 
encouraging children to re-patronise 


theatres by special shows, matinees, 
merchant and school tie-ups and 
other exploitation devices. It is be- 
ginning to pay off. 

“The tremendous imecrease in 
world population is an important 


factor, as is the acceptance of Eng- 
lish as the universal language which 
greatly increases world distribution 
demands for American-made motion 
pictures.” 


Building Programme 


The release pointed out that Mr. 
Yates had recently proved his belief 
in these statements by completing a 
$1,500,000 building programme at 
Republic consisting of three new 
sound stages and 
rooms-——* the most modern construc- 
tion and modern equipment known 
to science.” He had another 
$5,000,000 improvement plan on the 
drawing boards awaiting the “go 
ahead " from the Los Angeles Zoning 
Commission to develop Republic's 
additiona! 35 acres of land. 

“ Another factor of utmost impor- 
tance to the entertainment world,” 
the release quoted Mr. Yates, “ts 
that the motion picture and TV in- 
dustrics have learned to live together 
harmoniously. Good entertainment. 
whether motion picture film or TV 
film, stimulates interest for both 
mediums.” 

About 50 films have been acquired 
for distribution, to be released at a 
rate of four to six films each month. 
These films are completed or 
scheduled for early production. 

Twelve motion picture and TV pro- 
duction units are working simul- 
taneously. This current activity is 
expected to carry into 1958. 

Here is the list of pictures ready 
for release by Republic. 

“ The Crooked Circle,”” a Ventura 
production produced by Rudy Rals- 
ton, directed by Joe Kane. Stars 
John Smith, Fay Spain, Steve Brodie 
and Don Kelly; “ Ambush at Indian 
Pass,” a Ventura production pro- 
duced by Rudy Ralston and directed 
by Joe Kane with Vera Ralston, 
Anthony George and George Mac- 
Ready: “ Taming Sutton’s Gal,” a 
Variety production, producer William 
J O'Sullivan, director Lesley 
Selander, stars John Lupton, Gloria 
Talbott and Jack Kelly. “ The Way- 
ward Girl,” a Variety production, 
producer William J. O'Sullivan, 
director Lesley Selander, _ stars 
Marcia Henderson, Peter Walker, 
Katherine Barrett and Whit Bissell. 


| 


27 new cutting | 


“ Panama Sal,” a Vineland produc- 
tion, producer Eddy White, director 
William Witney, stars Elena Verdugo. 
Edward Kommer and Carlos Rivas. 
“Raiders of Old California,” an 
Albert C. Gannaway production star- 
ring Jim Davis, Arleen Whelan and 
Faron Young. “ Hell Canyon Out- 
laws,” a Jerold Zukor production 
starring Dale Robertson, Brian Keith 
and Rossana Rory 

* Hell Ship Mutiny.’ a Lovina pro- 
duction starring Jon Hall, John Car- 
radine, Peter Lorre and Roberta 
Haynes. “ Thunder Over Tangier.” 
a Sunset Palisades production star- 
ring Robert Hutton, Lisa Gastoni 
and Martin Benson. “ Fighting Wild- 
cats,” starring Kay Callard, Karel 
Stepanek and Ursula Howells. “ West 
of Suez,” starring John Bentley, Vera 
Fusek and Martin Boddey. “ Street | 
of Darkness,” starring Robert Keyes. 
John Close, Sheila Ryan. “ The Last 
Bullet,” starring Robert Hutton, 
Mary Castle and Michael O'Connell. 
“ Outcasts of the City.”’ starring Osa 
Massen, Robert Hutton and Maria 
Palmer. “ Dead End Street.” star- 
ring Roland Culver. Patricia Roc and 
Paul Carpenter, 

Other films in the can _ include 


*O.S.S.117." “ The Strange Case of 
Dr. Manning,” and “ International 
Counterfeiters.”’ 


Coronado Productions is currently 
shooting “ Juvenile Jungle,” starring 
Corey Allen. Nick Adams and 
Rebecca Welles, which Sidney Picker 
is producing and William Witney is 
directing. Coronado has “ Teenage 
Ambush ” in preparation. 

Ventura Productions has two pic- 
tures set for early production, “ The 
Precipice * and “ Hellbound.” 

Vineland shortly starts “ Honolulu 
Hattie,” while Gannaway - Inter- 
national is prepping ** Maybe Smith.” 


CTBF Urged 
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PRICES-UP 
“BOLSHOI” 


SPECIAL “theatre” treatment 
will be given to “The Bolshoi Ballet’’ 
when it goes out next month. All 
seats will be bookable in advance, 
there will be separate performances, 
and admission prices will be increased. 

Said a CMA spokesman: * We in- 
tend to treat it almost like a theatre 
performance.” 

At Birmingham, for instance, where 
the film opens at the West End 
cinema for a month on October 28 
the prices will be 3s. 6d.; Ss. 6d.: 
7s. 6d.: 10s. 6d. The normal top 
price is Ss. 6d. 


The picture has its gala premiere | 


at the Gaumont, Haymarket, on | 
October 16 before an_ invited 


audience. 


Brockliss Family 


Bereavements 


MRS. J. Frank Brockliss, widow of 
the founder of the equipment com- 
pany, was buried at Long Ditton on 


Wednesday last. The following day 
the funeral of her nephew, Frank 
Brockliss, took place. 

Although he had been in the 


family business for only a few years, 
Frank Brockliss was very popular, 


and the equipment side of the 
dustry was well represented at the 
little country church at Oxted, 
Surrey. 


Besides his cousins in the business, 
managing director Tom Chilton and 
Mrs. Chilton, those who attended in- 
cluded Frank Durban and the pro- 
vincial managers, Albert Gilet. 
manager of the Paris branch, and 

. L. A. Gimberg of Philips, Eind- 
hoven. Others present were J. 


Stableford, Harold Bastie and H. | 


Jewell, as well as representatives 
from Mr. Brockliss’s former firm, 
Vickers-Armstrong. 

Mrs. Brockliss died on Thursday, 
September 19. 
of a heart attack a few hours later. 


to Fight For 


Bigger Charity Tax Share 


COMMENTING on the fact that 
local authorities collected £436,000 as 
Sunday Charity tax, of which £9,000 | 
was donated to the CTBF, Herbert | 
Elton said at the annual general | 
meeting of the Fund on Monday: 
“These authorities have nothing to | 
preen themselves about. True, this | 
1s a substantial increase on what we | 
were getting, but we should make 
every effort to get a bigger and even 
more substantial hold on the col- 
lections.” 

Ralph Bromhead and Frank Hill 
were re-elected chairman and 
treasurer respectively and the board | 


of management were re-elected en | 
bloc—Arthur Abeles Jnr.; Cecil | 
Bernstein; R Dewes; Edgar | 


a 
Duckworth; T. H. Fligelstone; M. J. | 
Frankovich; K. F. Jones; S. K. 
Lewis; Montague Morton; Ellis 


Pinkney: R. C. O. Viveash; Robert 
S. Wolff. 


Mr. Bromhead said the “ Reginald | 
Wing.” | 


_ Bromhead Memorial 
which would form an extension to 
Glebelands, would cost £80,000 of 
which they had a little more than 
£20,000. 

It was expected that building would 
be completed next July and the for- 
mal opening of the extension would 
follow shortly afterwards. 


In view of the existing accommo- | 


dation, which was often far from 


satisfactory, the new wing was of the | 


greatest importance. 

Although many companies had 
their own benevolent and pension 
schemes a great number of emplovees 
still needed the help of the CTBE. 
And the number of claims was grow- 
ing aS more cinemas closed and 
employees grew older. 


in- | 


Frank Brockliss died | 
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Scots Frown 


On The New 
Film Board 


A WARNING that the CEA and 
|independent exhibitors would be 
“ digging their own graves” if they 
had anything to do with the proposed 
| Film Industry Board was made by 
| J. K. S, Poole at the monthly meet- 
| ing of the Edinburgh and South East 
of Scotland branch. 

The idea was good in theory, he 
| said, but he visualised the position 
where the CEA could be outvoted 
by 10—2. 

Explaining that the Board would have 
12 members—four each from production, 
distribution and exhibition—Mr. Poole 


EDINBURGH 


pointed out that the large circuits would 
be represented 
} He continued: ** With the greatest res- 
pect, the two major circuits are bound 
| to be biased because of their production 
interests."" 
Mr. Poole 
president EF 
| with the body 


** backed to the hilt’ vice- 
I Hinge’s disagreement 


**If we had such a board with the 
best men in the industry we might take 
| a_ different view,”’ said chairman R 
| M’Laughlin **But at the moment we 
| feel they will only vote for their own 
| section."” 

L. Dickson's view of the proposals 
was: ** Ridiculous.”’ 
| The meeting decided unanimously to 


** oppose the FIB as presently suggested.”’ 
| The meeting also decided to send on to 
John Turner, Scottish branch secretary. 
evidence on an alleged increased cost of 
| MGM trailers since the changeover to 

NSS. As the Scottish executive had had 

details from about six members only the 


branch felt that ‘“*‘ more ammunition ”’ 
was needed. 

Said the chairman: ‘‘ We are a non- 
cantankerous trade If a grocer was 


| asked to pay for his showcards from one 
of his firms he would take a pretty dim 
| view of it.” 

The members decided to tell the Scot- 
tish executive that they do noi want any- 


| thing to do with the correspondence 
course for apprentices and recommended 
that Scotland should ‘* coniract out of 
| ien 

The scheme is to cost about £1,500 
spread over four years The chairman 


| estimated that Scotland’s share would be 
£200. 


Mr. Poole claimed that Scotland’s 
apprenticeship scheme was ‘“* satisfac- 
tory.”" I. D. M’Alister said it ** works 


| perfecily and we don’t want any part of 
| a correspondence course."" Added R. 
| M’Laughlin “Our apprentice training 
| facilities are greater than those in Eng- 
| land.”” 

The section decided to order a dozen 


| ** Cinema Tax "’ posters. Praising their 
| worth Mr. Poole said that in the South 
| the poster had been adopted as being 
| **excellent and worthy of being dis- 


played.”’ 


FBFM AND BFPA 
GET TOGETHER 


| THE FBFM has agreed to co- 
| operate with the BFPA in the inquiry 
jinto the cost of production and 
| revenue of British feature films. 

This will be on similar lines to 
| the one conducted by the BFPA in 
| each of the last two years. The co- 
| operation of the Federation will 
| ensure a wider coverage. 
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NORTH-WESTERN 


Here There's Cautious 
Cordiality Towards FIB 


SIR David Griffiths’s suggestion for 
a Film Industry Board was discussed 
by North Western branch CEA at 
its meeting at Liverpool on Friday 
W. J. Speakman, who presided, in- 
vited exhibitor reactions, but pointed 
out that the scheme had been given 
out to the press without any prior 
consultation with other bodies. 

L. Edwards: I am jealous for the well- 


being of our own association and because 
of the strength of other sections of the 
trade I think we should keep ourselves 
separate 


M. Hanmer thought a film industry 
board would be a step in the right 
direction provided it really did speak for 
the whole of the trade 

The chairman: Sir David Griffiths con 
siders that a film industry board could 
do much more than any single committec 
appoimted for a_ specific purpose; for 
instance, the AITC. To run the board 
would cost £75,000 a year, and it way 
thought this sum could be raised by a 
levy of 4d. in the £ on all cinema 
receipts 

Mr. Hanmer: If you can get a £6,000,000 
benefit for the industry at a cost of 
£75,000 it would be a good bargain The 
proposal is worthy of consideration. bur. 
of course, we want to know more abou’ 
it. 

R. P. Rutherford: But we shall still need 
our good old CEA to deal with 
ticular problems 

Mr. Hanmer: There is no suggestion 
that the CEA should be disbanded, but 
there ought to be a body which can look 
after the problems of the industry as a 
whole 

Winding up this discussion, the chair 
man said a films industry board would 
be able to consider ways and means of 
getting people back to the cinemas and 
perhaps organise a ‘‘ better business ”’ 
campaign. 


our par 


Propaganda 


P. M. Hanmer reminded members that 
there was on the branch minute book a 
recommendation that they should not 
allow their screens to be used for 
advertising or propaganda purposes unless 
due payment was made for the facility 


Although some exhibitors contracted out. | 


the recommendation 

generally observed. 
Recently he was asked to show fire ser- 

vice and civil defence recruitment films 


was not being 


When he had asked for payment at the | 


norma! trade rates he had been told that 
other exhibitors had agreed to show the 
films gratuitously and that no provision 
had been made for such expenditure. 

If the civic authorities could find money 
for posters and press advertising, why not 
for screen advertising? Exhibitors were 
justly entitled to revenue for the use of 
their screens 


Mr. Rutherford: We are one of the 
very few branches that have passed a 
resolution stating that payments should 


be made, yet general council has passed 
resolutions asking members to help all 
they can to further fire service and civil 
defence recruitment. General council 
have decided a policy for the country—in 
my opinion rightly so—and that policy 
had been accepted by the circuits 
nationally. 

Mr 
had local autonomy on all matters excep’ 
wages. It was regrettable that the branch 
recommendation had been torpedoed by 
so many exhibitors—he understood 59- 
having agreed to show the films free 

** My complaint is that local authorities 
have allocated funds for the hire of halls. 
posters and press advertising, but chev 
don’t want to pay cinemas to show their 
films because they know we are mugs 
enough to show them for nothing.”’ 

Mr. Rutherford: It would be mingy 


Hanmer contended that the branch | 


| tainments 


not to help them In 
do so from a sense of public duty 

The meeting was informed that there 
had been 36 enrolments in the classes for 
junior projectionists—-22 for the first-vear 
! and 14 for the second-year 
enrolment was stated to be 
satisfactory "" and made Merseyside one 
of the best areas in the country. 

An appeal was made to independem 
exhibitors to give the training and 
ipprenticeship scheme their fullest sup- 
port, and particularly by having new- 
comers to projection rooms indentured 
through the branch. 

From Essoldo was received a complaint 
an exhibitor who made advertising 
from the fact that he was no: 
increasing prices and was returning to pre 


fact, vou shouiJd 


class 


class 
That 


* mos* 


war matinee prices 
“That advertisement is one of the 
worst things I have seen for many years,”’ 


exclaimed | 


Edwards “1 think it is 

really wicked.’’ 
It was reported that in several other 
areas exhibitors had reached agreemen, 


on revised admission prices 
Surprise was expressed by Mr 
ford because of the number of 
who did not appear to understand thie 
relation of the Perkins Plan to break 
figures The Perkins Plan applied only 
to enteriainments tax reduction, because 


Ruther- 
exhibitors 


this was a national matter 

The question had been asked whether 
the increase in admission prices as it 
affected break figures would be appiicd 
nationally The answer was ‘** No,” 
because film hire was a subject which 
could not be settled on a national! basis; | 
“ was a matter for negotiation between | 


the individual exhibitor and renter 

At the outset of the meeting, the chair- 
man and other members spoke feeling! 
of the loss the branch had sustained by 
the death of G. Dudley West, who 
had been secretary for 35 years. A vote 
of condolence was passed 

Stanley Dallow (Simon Jude and West) 
was elected secretary and E. Fischer 
treasurer until the annual general meeting 
which will be held in January. 


90 PER CENT. FAVOUR 
PRICE RISE OF 3d. 


THE most important business at 
the September meeting of Leeds and 
District branch of the CEA was a 
short review and discussion on the 
new admission prices agreed in the 
Leeds district. 

The secretary, Gerry Hylton, in 
answer to an inquiry by F. Gummer- 
sall, said there was _ practically 
unanimity on a 3d. rise in the city. 

An effort was made to get a 6d. rise 
up to the Is. 6d. minimum, but that 
failed and the best that could be achieved 
was the 3d. rise and a Is. 3d. minimum 
Ninety per cent. exhibitors favoured an 
increase of 3 

It was stated 
small houses in 
with 9d. and Is 


that there were still a few 
really difficult 
seats 


Situations 


Is. 3d. Minimum 


The 


chairman, J. Prendergast, said an 
overall price increase of 3d. with a Is. 3d 
minimum seat was surely the least they 
could do, and when Eady and other 
things such as rate increases and wage 
increases came to be met it wouid be 
none too much and those who had hesi- 
tated to raise prices would realise how 
“reat was their need to do so 
One or two members expressed the 
opinion that by the time they were called 
upon to pay Eady and these’ other 
commitments many exhibitors would wish 
they had agreed on a Is. 6d. minimum 


The chairman, reporting on the General! 


Counce meeting, made a reference to 
entertainments tax and related what had 
been done by the CEA Entertainments ax 
committee and the AIT( Then he re- 
ferred to the recent remarks of Lord 
Rank on entertainments tax and the im- 
pact of TV 

There were, said Mr Prendergast. 
rising hopes that the impact of 
TV was diminishing J certainly 
was diminishing in London and _ the 
South and many people believed that 
by Easier of next year there was a pro- 
spect of a measure of recovery in the 


cinema industry 


survive Our 


studios are 


makeg some 
really good pictures these days and it is 
up to us all to keep our houses in order 
and work on good showmanship lines 
said Mr. Prendergas 
“* If you are content to sit back and do 
nothing, but hope for something to turn 
up you will get nowhere, but you should 
remember that 75 per cent. of our patrons 
are between the age of 17 and 24, and you 


must remember that in making your choice 
of films or any entertainment,’’ he con- 
tinued 

Mr. Prendergast said he had come across 
some extraordinary happenings recently in 
some of the smaller cinemas. He had been 


in small cinemas that had even reverted 

cinema-variety, and had cashed in, in 
old showman style, on various forms of 
entertainment, even to the point of run- 


ning a skiffle group along wiih a film 
“It really is surprising—astounding 
what some exhibitors are doing these days 


and getting away with it said Mr. Pren- 
jergast 

Mr. Shaverin It’s the first- and 
econd-run houses that are taking the busi- 
ness today: the others are in trouble as 
they cannot get the decent films that are 
being put out It is not surprising that 
as Mr. Prendergast says, some of the small 
exhibiiors are clutching at anything 
| skiffle groups or anything else—to keep 
their shows open 

LEEDS 

F. S. Anderson of the Palace, Armley 
said that at the end of every week since 
ihe Budget he had written to the Chan- 
cellor of the Exchequer a letier setting 
out his net takings for the week, the 


sti don’t think our industry is on | 
the floor What is bad in our business 
will fold and close, but what is good will 


‘Stronger Action on ET’ 
Is The Clarion Call 


NORTH Staffordshire branch 
CEA, at its meeting last week in 
Hanley, decided that all members 


should be asked to attend the next 
monthly meeting to discuss Enter- 
Tax. This followed E. 
Paxon’s call for “ stronger action” 


| than that previously taken on_ the 


tax, and his suggestion that one form 
of useful publicity would be a suit- 
ably worded poster that could be 
displayed outside every cinema in the 
country. 


When the report of the general 
council delegate on carbon prices was 
presented, members agreed that further 
consideration should be given to the 
matter of carbon supplies. 

The chairman, L. Myatt, read a letter 


which the secretary had received from the 


technical adviser of the Association 
Stating that at the request of ABC the 
licence granted by Sioke-on-Trent had 
been submitted to the technical com- 


| mittee for consideration 


The committee had set out objections 
to certain conditions which, in its opinion 
either exceeded the requirements of the 
Cinematograph Regulations, required 
modification, or were impracticable. 

The technical committee was of the | 
opinion that negotiations with the licensing | 


authority for the amendment of the con- 
ditions referred to should be conducted | 
by head office 


The secretary was requested to prepare 
copies of the clauses in the licence referred 
to, together with comments thereon, 
consideration at the next branch meeting 

n a letter, the CEA general secretary 
asked tor information regarding 
settlement within the branch of special 
grade increases. It was agreed by mem- 
bers that the method of settlement 
adopted by the branch in the past 


NORTH STAFFS 


(direct agreement 
employee) should 


between 
continue 


employer and 


The general secretary has 
branch secretaries about certain local 
authorities who have not allowed levy 


payments as a deduction when the Sunday 


charity contribution is calculated on the 
basis of a percentage of net receipts 
Newcastle-under-Lyme is one such 


authority, and it was suggested that head 
office should make an approach asking it 
o reconsider 


the position. This was 
agreec 
It was agreed that the annual dinner 
and cinema all should be held on 


February 6 


entertainments tax, and the Levy he paid 
asking Is this fair 


Mr. Anderson said he thought that if 
every smal! independent cinema manager 
was instructed to send those particulars 


weekly to the Chancellor of the 
and local MPs it 


Exchequer 
would do a lot of good 
Mr. Prendergast said he liked to hear of 
anvone being enterprising enough to try 
such an idea and particularly to impress 
his own MP with details of the struggle 
1¢ was having 
However, he though 
Mr. Anderson was showing any 
profit he would not get much sympat 


that so ng as 


from the Chancellor Sull it’s good 
hear of anyone who is making an ind: 
vidual effort to do something on those 
lines,’ added Mr. Prendergast 
¢ Laveock, of Castleford, inquired 
| about the apprenticeship scheme. He had 
formed the opinion that things were not 
well with it and that it was going to be 
a flop 
Mr. Hylton said results during the fast 
session had proved very disappointing 
The third year of the scheme was coming 
up this winter and they were trying all 


for | 


the | 


written to | 


they knew 


to keep the apprenticeship 
scheme in { 


Although something likq two dozen 
youngsters had enrolled at the beginning 
of the season enly half a dozen had stuck 
it out and made good Many of them 
only stayed in the scheme to escape 
Nationa! Service 

It was very difficult, said Mr. Hylton, 
to get young lads to go in for the scheme 
and qualify as projectionisis as they were 
noi satisfied that there was enough moncy 
in it and the youths of teday wanted 
their Saturdays and Sundays free 

Mrs. Beardsal!, of Marsden, said that 
boys are ectting as much as, and some- 
times more than, their fathers who had 
worked in the mills a |ifetime 

Boys in the Castleford area could get 
£5 a week working in the pits, and they 
would not look at a job starting at SOs. a 
week and no Saturday and Sunday off, 
said Mr. Laycock 


It was stated that exhibitors at Hudders- 
field had set up on their own an insiruc- 
tion class in cinema projection and their 
idea of a small class coupled with a postal 
course had probably set a patiern which 
might be followed elsewhere 


Mears Says 


FIB Would 


Mean the End of CEA 


IF the 


proposed Film Industry Board comes into being it will mean the 


end of the CEA declared AIC presidemt Harry Mears at the AIC Council of 


Management meeting last week. 
path,”’ he said, “ 
finished.” 

The idea had been tried before, he 
claimed, with the one aim of getting 
rid of the CEA. He was prepared 


to consider the proposals with 
open mind if the association was in- 
vited, but found it hard to imagine 
their members paying a farthing in 
the pound on their takings to sup- 
port a body which might deal solely 
with their own business. 

His remarks were sparked off by a 
letter from the secretary of the KRS 
Stating that his council had decided 
to take no action on the AIC’s 
request to represent members in dis- 
pules. 


Hard to Reconcile 


“Yet I read in the trade press that 
Sir David Griffiths might invite us 
to take part in the FIB,” said Mr. 
Mears. “I find it hard to reconcile 
that with this rude and impertinent 
letter. 

“If we are not recognised by the 
KRS then we are not competent to 
sit on the Board,” he added. “ When 
we are, then is the time to go a step 
further with it.” 

Members felt that the Board of 
Trade had not answered their request 
for the implementation of promises 
of levy relief for less prosperous 
cinemas. 

In a letter the Board could not 
accept that the promises had not been 
fulfilled. It listed: the alteration of 
the weekly exemption figure from 
£150 gross to £150 net; reduction of 
levy on cheaper seats; and fixing the 
scale so that exhibitors could retain 
a greater proportion of seat-price in- 
creases. 

Mr. Mears said the alteration of 
the exemption figure was a most wel- 
come concession, and one which was 


an | 


largely a result of the AIC’s represen- 
tations. 

The trouble would start when the 
levy became statutory next month, 
and he did not believe any useful pur- 
pose would be served by “ crying out 
before they were hurt.” 

“ Give us the facts, the places and 
cases,” he said, “then we will see 
what we can do.” 

It was agreed to circularise mem- 


bers asking those who were exempt | 


from the levy under the voluntary 
scheme, but would be obliged to pay 
it when it became statutory, to supply 
details so that their cases could be 
put before the Board of Trade im- 
mediately. 
Said Mr. Mears: “ We have had a 
very good year with the Board of 
| Trade and they are always prepared 
to listen to the views of the indepen- 
dent exhibitor. After all, they did 
say the new levy administration 
} would be on the lines of the existing 
| one and I think they will have very 
great difficulty in refusing to listen.” 
It was also decided to take up with 
the Board the question of increased 
carbon prices—with the possibility of 
getting an MP to raise the matter. 


Not Justified 


| Mr. Mears thought it entirely 
wrong for the CEA General Council 
to pledge members to pay the in- 
crease and was not entirely satisfied 
that they were justified, 

He added that if other carbons 
were available in the country they 
|; would be used—even though they 
| cost the same—‘ just to break the 
monopoly.” 
| A letter will be written to 
| AITC asking whether the AIC can 
take part in the next campaign. 
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LORD RANK | 


continued from page 6 


| and sold to exhibitors. To date the 


* Don't let’s lead ourselves up the garden | 
it will be written off as something that has gone by and | 


the | 


results were not unsatisfactory. 

Stated Lord Rank: “ We are under 
no delusion as to the magnitude of 
the task we have undertaken in set- 
ting up our own distribution organi- 
sation in the United States, but it 
is something which John Davis and I 
think is well worth while. It is in 
your interests as shareholders and in 
| the interests of this country. 


| “ We know that it will take some 
years to establish ourselves in this 
market on a sound basis. During the 
| interim period such losses as may be 
| incurred will be written off against 
| Group profits. It is our considered 
| view that we can assess this venture 
;as a fair business risk.” 

| Much progress had also been made 
jin South America, and offices had 
| been opened in all South American 
| territories with one exception. It was 
| hoped to cover the remaining terri- 
|} tory in the verv near future. 


Successful Arrangemenis 


The reception of their films there 


had been highly satisfactery, and 
although overall results inevitably 
showed a loss during the initial 


period, it was considerably smaller 
than anticipated when the operation 
had been planned. They were satis- 
fied they would be able to make 
successful arrangements for the dis- 
tribution of British films in these 
territories, 

Speaking of the European Free 
Trade Area, Lord Rank said it was 
his considered opinion that the 
government proposals should be 
actively supported by private enter- 
prise and were in the best interests 
of the country. Their implementation 
would undoubtedly create some 
problems in industry, but in the long 
term he was sure that it was in the 
interests of the country to participate 
actively. 

He added: “In so far as the film 
industry is concerned, I believe it will 
open up important new opportunities 
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if we actively grasp them. Without 
going into detail, it cannot be over- 
looked that it will give British pro- 
ducers i 


a basic market of a size 
greater than they have ever had 
before. 


| “This should enable them to pro- 
| duce with confidence films a 
| broader appeal for a larger basic 
| market and thus remove one of the 
| producers’ greatest problems. 


| Reduce Costs 


“ With regard to the manufacturing 
| interests of the Group: many of our 
lines will be running into highly 
| competitive conditions, but if we 
| maintain our research and technical 
|standards at the highest level of 
| efficiency, and apply all improvements 
| in processes to reduce costs of pro- 
| duction, I believe that we should be 
able not only to hold but to increase 
our share of the common market.” 


Of the Sunday compulsory con- 
tributions to charity Lord Rank said: 
“Conditions in respect of Sunday 
lentertainment have changed vastly 
|since 1932, when the _ so-called 
‘charity clause’ was inserted in the 
Sunday’ Entertainments Act as a com- 
promise acceptable to those who were 
otherwise unalterably opposed to it. 
| Today, there is no logical reason why 
| te cinematograph industry should be 
| mulcted in this manner when all other 
|forms of Sunday entertainment— 
particularly wireless and television 
| broadcasts—are exempt.” 


| Of the future, Lord Rank stated: 
|“T am in no way despondent as 
| to the future of the cinema. The con- 
| ditions existing today are a challenge 
| to the cinema world. 

“It may not be possible to arrest 
the annual decline in cinema attend- 
ances for the next year or so, since 
the ever-increasing number of tele- 
Vision viewers must constitute a 
larger field of competition. 


“We shall continue to retain sub- 
stantial profits in the Group to 
finance our development programme. 
During the last six years, the Group 
reserves applicable to The Rank 
Organisation, Lid. have been 
increased by approximately £7m., 
the greater part of which has been 
invested in productive assets. 


OVERSEAS PROFITS DOUBLED—contd. 


pared with £170,209. Because of 
large reserves the amount set aside 
is 
dividend goes up to £180,742 free of 
tax, still leaving £25,875 to be added 
to the amount carried forward. 

G British Picture 


tion: results from the cinema exhibi- 


ower this time and the Ordinary | 


issue amounted to £173,166 has been 
| written off out of general reserve. 
The business and assets of another 
| wholly-owned subsidiary, 
ors .» has also 
been acquired. A _ portion of the 
| goodwill, namely, £275,000, has also 
| been written off, 


tion side were maintained at approxi- | 


mately the same level but the total 
group profits fell mainly due to the 


reduction in the profits of Rank Pre- | 


cision Industries which is the main 
subsidiary of GB. GB's participa- 
tion in film production resulted in a 
slightly higher profit. 

At the balance sheet date the group 
operated 210 theatres, i 
acquired two during the year and 
closed 41. Of the latter, two have 
been converted into dance-halls and 
14 have been sold. 

The book value of these closed 
theatres has been transferred from 
“ Theatres " to “ Other properties in- 
cluding Closed Theatres and Sites.” 
As a further step towards rationalisa- 
tion, Denman Houses has 
been liquidated and its business taken 
over. A discount on a Debenture 


having | 


‘Gaumont Goodwill 


As a result Gaumont goodwill pre- 
viously standing in the consolidated 
balance sheet at £4,367,809, has been 
reduced to £3,907,154. Group 
profit before taxation was £2,672,324 
| compared with £3,118,983. 

Income tax and profits tax took 
| 66 per cent. of that and illustrates the 
| urgent necessity for granting taxation 
depreciation allowances for cinema 
| buildings. The group brings in 
| £353,823 of taxation provisions no 
longer required and other special 
items from which a provision of 
| £100,000 has been made for possible 
losses on the sale of closed theatres. 
The amount available for appropria- 
| tion remaining is £631,520 compared 
with £741,589 last time. Dividend is 


Gaumont- | 4 ge 


15 per cent. and £34,080 adds to the 
amount carried forward, 
The British and 


Film 
1c has now become a 
| wholly-owned subsidiary. Net 


group profit before tax was £437,735 
inst £488,830. The amount avail- 
|able for distribution was £216,060 
compared with £211,722. The sum 
of £93,517 is added to the carry for- 
ward making it £307,734. 
Rank 


Profits of Precision Indus- 
dr to £485,989 from 
£1,065,663. In 1953, the last normal 


year’s trading, the comparative figure 
was £426,771. The Ordinary dividend 
was maintained at 15 per cent. and 
after this payment £158,901 was 
added to retained profits. 

The sum of £200,000 went to 
general reserve raising it to just over 
£1 million. The decline in home 
sales fell because the re-equjpment of 
British cinemas for the new tech- 
niques of presentation had been sub- 
| Stantially completed in 1955. But ex- 
| Ports were well maintained in 1956 
and amounted to some 30 per cent. 
of total sales. And they were about 
60 per cent. of the total national ex- 
ports of the type of product manu- 
| factured, 


Trading profits of Cinema-Televi- 


sion Ltd. and Bush Radio Ltd., be- 
fore tax totalled £976,191 compared 
with £927,081. They constitute a 
record. Ordinary dividend goes up 
from 45 per cent. to 50 per cent. and 
the carry forward is increased by 
£226,114 to £600,392. 


Change of Name 


As little development is taking 
place in connection with cinema-tele- 
vision, it has been decided to change 
the name of the cine-TV concern to 
Rank Cintel Ltd. The company 1s 
developing important long-term elec- 
tronic projects and increasing its 
range of instruments and _ studio 
equipment. A good export business 
is being built up. 

Bush Radio achieved a_ record 
turnover, but because of intense com- 
petition list prices had to be lowered 
and it may be difficult to maintain 
the profit margin. Reserves are 
being built up and it has been decided 
to bring the capital more closely 
into relation with the money em- 
ployed in the business. So a 100 per 
cent. share bonus is te apy after 
which the sixpenny shares are to be 
consolidated into 5s. units. 
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Heroes of the French Resistance movement and their British colleagues were among the guests at last Thursday's premiere at Odeon, Marble Arch, of Pinewood’s 
SEVEN THUNDERS, starring Stephen Boyd, Tony Wright, James Robertson Justice and Kathleen Harrison, with French newcomer Anna Gaylor. Pictures 
show (1) John and Mrs. Davis. (2) Tony Wright with Lt.-Col. R. L. Broad, MC, Mrs. Broad and Major Gordon Instone. (3) Mrs. Suzanne Charisse, who 
helped to organise escape groups from Marseilles, Major Lechert nd Anna Gaylor. (4) Mile. Gaylor with Capt. P. J. Gardner, VC, MC. (5) Major Daniel 
M. Angel, producer of the film, with Mrs. Angel, Flying Officer Fiocca, GM., and Mr. Denis Rake. (6) Anna Gaylor with the guard of honour in the foyer 
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What About 
Clearing Up 
the Clashes ? 


OURS is not the sole branch of show 


business that cannot find = the 
answer to the seemingly simple 
problem of clashings. Theatrical 


folk are, apparently, in a similar 


position, for onty recently if 
read in my morning paper that 
famous impresarios had been 


having words because each had 
chosen the same evening for the 
opening of a new play. 

The fact that others are in much 
the same boat hardly excuses us, 
nor does it prove that the trade 
show mix-up is insoluble. Rather 


does it suggest that there may be 


method in some renters’ madness, 
and that many of the clashes are 
far from accidental. 

Take this week, There were six trade 
shows down for Tuesday, including 
*“ Woman in a Dressing Gown” 
(AB-Pathe—British), a film every- 
body should see. This half-dozen is 
more than the rest of the week's 
offerings put together. 


A fortnight ago two British premieres, 


“High Flight” (Columbia — 
CinemaScope) and “A King in 
New York” (Archway) clashed. 


Obviously there was nothing sinis- 
ter here—yet why weren't first- 
nighters given a chance to attend 
both films ? 

Exhibitors are constantly telling me 
that they have frequently to miss 
the trade shows of important 
pictures because of the lack of 
organisation on the part of renters. 
After all, films are the life-blood 
of our industry and it should be 
possible for showmen to cover all 

and British ones, which they 
help to subsidise, in particular. 
True, the KRS has a clearing house 
for trade-shows, but it’s long been 
a stale joke. 


don’t often hand out bouquets to 
the Critics’ Circle, but at least it's 
put an end to press show clashes. 
What about tearing a leaf out of 
its diary ? 


UP WEST 
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Sih Billings 


Chaplin The King in 


London's 


BUSINESS in the West End is 
consistent, but no records are being 
broken. One of the biggest current 
successes is “ A King in New York ” 
(Archway—British), now at the 
Leicester Square Theatre. It can 
hardly be described as Charles Chap- 
lin’s greatest comedy, but even so it’s 
really good entertainment and 
nothing like as controversial or pro- 
vocative as rumour had led us to 
believe. No doubt about it, Charles 
Chaplin is front page news and those 


who accurately anticipated that he 
would again hit the headlines are 
cashing in. ‘ 
7 & * 
“HIGH Flight” (Columbia — 


CinemaScope—British) has soared to 
considerable heights at the Empire. 
The flying thrills are stupendous, but 
there is plenty of comedy and a slight 
love interest to provide essential con- 
trast. Moreover, the film gives the 
RAF a well-merited plug. It deserves 
the widest playing time 


7 e « 
UNITED Artists’ “ Men in War” 
is the turn-up. “Lost Patrol” stuff 


set in Korea, it hasn't a woman in 


TELEGRAM 
from Basil Clavering, Cameo Royal Cinema 
to Leslie Greenspan, General Sales Manager 


‘THE FLESH IS WEAK” KEEPS UP TO 
FABULOUS FIGURES IN ITS 7th WEEK 


THE DROP IS ONLY 2% WEEK BY WEEK 
DOES OUR CONTRACT PERMIT US TO CARRY 
ON PLAYING HERE AFTER GENERAL RELEASE 
JAN 20th 1958—CLAVERING 


West End 


the cast, let alone a romantic angle, 
yet it’s been attracting both sexes. It 
must, however, depart from the Lon- 
don Pavilion on Saturday because the 
house requires refurbishing for “The 
Pride and the Passion” (United 
Artists—CinemaScope). According to 
the American reports, the last-named 
is a picture and a half, We'll soon 
know ! 


| & 2 
* JEANNE EAGELS “™ (Columbia) 
has enjoyed a profitable stay at the 
Gaumont, Haymarket. Kim Novak's 
acting received some frank criticism, 
but her face and figure have enabled 
her to carry off the exacting role to 
the crowd's satisfaction. Make no 
mistake, “* Jeanne Eagels ” won't let 
the exhibitors down. 
& = 
BRITISH Lion's 
(British) moves into the Gaumont. 
Haymarket, today. Made by the 
Boulting brothers and featuring lan 
Carmichael, it should do as well as. 
if not better than, its box-office stable 
companions, “ Private’s Progress 
and “ Brothers in Law.” Wise exhi- 
bitors will again hitch their wagons 
to its star, 


a os 2 
“AN Affair to Remember” 
(Twentieth Century-Fox — Cinema- 
Scope) is just terminating its 
triumphant West End run. Everybody 
| fancied its chances, but it’s exceeded 
the dizziest expectations. Today, 
| Thursday, “Oh! For a Man!” 
(Twentieth Century-Fox — Cinema- 
| Scope) has its premiere at the Carl- 
ton, Haymarket, A grand satire on 
TV and Hollywood, avec Jayne 
| Mansfield, the latest blonde bomb- 
| shell, it too appears to have the 
| Midas touch. 
s ® a 
RANK’s “ Campbell's Kingdom ” 
| (British) has been keeping on an even 
keel at the Odeon. Leicester Square. 
It plunged into big money at the start 
and it’s never dropped below its high 


“Lucky Jim” 


plimsoll line. Action entertainment 
plus, it’s certain of a prosperous 
general release. 

7” e we 


| UNDERSTAND that “A Hatful 


Of Rain ~ (20 Century-Fox—Cinema- 
Scope) opened promisingly at the 
| Rialto, Coventry Street. A drug 


addict film, it earns its X certificate 
but, unlike others of its genre, it has 
strong human and feminine interests. 
[ts prospects look good. 
a oS a 

PARAMOUNT’S “Omar Khay- 
yam ™ (VistaVision) is another picture 
that got off to a flyer. It's at the 
Plaza but, believe me, it’s noi there 
just to fill in time until ** Bridge On 
The River Kwai” (Columbia—British) 
arrives. 


ON RELEASE 


WHEN it comes to the general re- 
leases, AB-Pathe is sitting pretty with 
its British films, “No Time For 
Tears” (CinemaScope) and *‘ These 
Dangerous Years.” The first-named 
hit the jackpot from the word “ go” 
and the latter ended in storming 
siyle. ‘These Dangerous Years ” 
features Frankie Vaughan: and he 
and Tommy Steele, star of *“* The 
Tommy Steele Story ~ (Anglo Amal- 
gamated—British), have both made 
triumphant screen debuts. 


“ GUNFIGHT at the OK Corral ” 
(Paramount— Vista Vision) roped in a 
heck of a packet during its London 
tour. A tip-top Western, bulging with 
big names and given the full Vista- 
Vision-Technicolor treatment, it 
never caused a moment's anxiety. 
Subsequent-run exhibitors can start 
counting their chickens. 


TWENTIETH Century-Fox’s Ber- 
nadine ~ (CinemaScope) was not press 
shown and neither did it have a West 
End airing, but it’s definitely tearing 
up trees in many spots. It introduces 
Pat Boone, a juke box favourite, to 
pictures and unquestionably his name 
has done the trick. 


AND “ Bernadine ” is not the only 
Twentieth Century-Fox CinemaScope 
offering that’s clicking on release 
“Island In The Sun” (British) has 
been coining terrific money, and 
* Heaven Knows, Mr. Allison ” (Bri- 
tish) is still raking in the shekels. 
What a trio! 


a * cs 
_ MGM's “ Silk Stockings * (Cinema- 
Scope) has been comfortably living 
up to expectations, and the MGM 
CinemaScope “double bill,” * 
Seventh Sin” and “ Lust For Life.’ 
caused a pleasant surprise. 

a s gz 
“OPERATION MAD BALL” 
(Columbia) is proving quite a hum- 
dinger, but as far as I know there's 


not a real wipner among the rest of 
the offerings. 


* THE PRIZE-WINNING BERLIN FESTIVAL FILM 


* «© Woman Ina Dressing Gown” is a picture with 
obvious box office potentials . . . which will reap 
returns when it goes the rounds’ —Variety 


* «Wonderful ! A film with the tang of TRUTH ! 
. under the heading: MUST SEE!’ 
—Leonard Mosley—Daily Express 


* The American Press after the sensational world premiere 
on Broadway said... 
‘Yvonne Mitchell’s performance approaches magic’ 
—New York Post 


‘Well-played, strongly written and surprisingly 
touching drama’ New York Telegram and Sun 


PUN 


What About 
Clearing Up 
the Clashes ? 


OURS is not the sole branch of show 
business that cannot find the 
answer to the seemingly simple 
problem of clashings. Theatrical 
folk are, apparently, in a similar 
position, for only recently i 
read in my morning paper that 
famous imopresarios had been 
having words because each had 
chosen the same evening for the 
opening of a new play. 

The fact that others are in much 
the same boat hardly excuses us, 
nor does it prove that the trade 
show mix-up is insoluble. Rather 
does it suggest that there may be 
method in some renters’ madness, 
and that many of the clashes are 
far from accidental. 

Take this week. There were six trade 
shows down for Tuesday, including 
“Woman in a Dressing Gown” 
(AB-Pathe—British), a film every- 
body should see. This half-dozen is 
more than the rest of the week's 
offerings put together. 

A fortnight ago two British premieres, 
* High Flight ” (Columbia 
CinemaScope) and “A King in 
New York” (Archway) clashed. 
Obviously there was nothing sinis- 
ter here—yet why weren't first- 
nighters given a chance to attend 
both films ? 

Exhibitors are constantly telling me 
that they have frequently to miss 
the trade shows of important 
pictures because of the lack of 
organisation on the part of renters, 
After all, films are the life-biood 
of our industry and it should be 
possible for showmen to cover all 

and British ones, which they 
help to subsidise, in particular. 
True, the KRS has a clearing house 
for trade-shows, but it's long been 
a stale joke. 


I don't often hand out bouquets to 
the Critics’ Circle, but at least it's 
put an end to press show clashes. 
What about tearing a leaf out of 
its diary ? 


UP WEST 
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OUR FILM 


th Bilin 
ee 


Chaplin The King in 


London's 


BUSINESS in the West End ts 
consistent, but no records are being 
broken, One of the biggest current 
successes is “ A King in New York ” 
(Archway—British) now at the 
Leicester Square Theatre It can 
hardly be described as Charles Chap- 
in’s greatest comedy, but even so it’s 

ill good entertainment and 
nothing like as controversial or pro- 
vocalive as rumour had Ied us to 
believ No doubt about ut, Charles 
Chaplin is front page news and those 


who accurately anticipated that he 
would gain hit the headlines are 
ishing in 
& * 4 

*“ HIGH Flight" (Columbia 
CinemaScope—British) has soared to 
considerable heights at the Empire 
The flying thrills are stupendous, but 


there ts plenty of comedy and a slight 
ve interest to provide essential con 

t. Moreover, the film gives the 
RAI well-merited plug. It deserves 
the widest plaving time 


a e 
UNITED Artists’ * Men in War” 
s the turn-up. “Lost Patrol” stuff 
n Korea hasn't woman in 


TELEGRAM 
from Basil Clavering, Cameo Royal Cinema 
to Leslie Greenspan, General Sales Manager 


“THE FLESH IS WEAK” KEEPS UP TO 


FABULOUS FIGURES IN ITS 7th WEEK 


THE DROP IS ONLY 2% WEEK BY WEEK 


DOES OUR CONTRACT 


PERMIT US TO CARRY 


ON PLAYING HERE AFTER GENERAL RELEASE 


JAN 20th 


1958—CLAVERING 


West End 


the cast. let alone a romantic angle. 
yet it's been attracting both sexes. lt 
must, however, depart from the Lon- 
don Pavilion on Saturday because the 


house requires refurbishing for “The 
Pride and the Passion” (United 
Arusts—CinemaScope). According to 
the American reports, the last-named 
is a picture and half, We'll soon 
know ! 
a & s 
*“ JEANNE EAGELS ~ (Columbia) 


has enjoyed a 
Gaumont 
acting 
but her 
her to carry 


profitable 
Haymarket, Kim Novak's 
received frank criticism, 
face and figure have enabled 
off the exacting role to 
he crowd's sauisfacuion, Make no 
mistake, “Jeanne Eagels ~ won't let 
the exhibitors down 


= e Ls} 

BRITISH I * Lucky 
(British) moves into the Gaumont, 
Haymarket, today Made by the 
Boulting brothers and featuring lan 
Carmichael, i should do as well as. 
if not better than, its box-office 
ompanions * Private’s 
and “ Brothers in Law.” 
bitors will again hitch 
to Us Stal 
a a 7 

Affair to Remember ™ 
(Twentieth Century-Fox — Cinema- 
Scope) is just terminating _ its 
triumphant West End run. Everybody 
fancied its chances, but it’s exceeded 


Stay at the 


some 


ons 


Jim 


stable 
Progress ™ 
Wise exhi- 


their wagons 


“AN 


the dizziest expectations. Today. 
Thursday, “Oh! For a Man!” 
(Twentieth Century-Fox — Cinema- 


Scope) has its premiere at the Carl- 
ton, Haymarket, A grand satire on 
TV and Hollywood, avec Jayne 
Mansfield, the latest blonde bomb- 
shell, it too appears to have the 

Midas touch. 
e . fe 
RANK’s “ Campbell's Kingdom ” 
sh) has been keeping on an even 
keel at the Odeon, Square. 
It plunged into big money at the start 
ts never dropped below its high 
nsoll bir Action entertainment 
‘ eCTiaIn ot i 
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| UNDERSTAND that * A Hatful 


Leiceste 


prosperous 


OF R (20 Century-Fox—Cinema- 
Scope) pened promisingly at the 
Ria ( nit Street A drug 


addict film, its X certificate 
but, unlike oth tS genre, has 
trong human and feminine interests. 
[is prospects look good. 


cams 
rs of 
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PARAMOUNT'’S “Omar = Khay 
vam ~ (VistaVision) is another pictur 
that got off to a flyer. It's the 
Plaza but, believe me, it’s not there 
just to fill in time until * Bridge On 
The River Kwai” (Columbia—British) 
rrives 
ON RELEASE 

WHEN it comes to the general re 
leases, AB-Pathe is sitting pretty with 
its British films, “No Time For 
Tears’ (CinemaScope) and These 
Dangerous Years.” The first-named 


hit the jackpot from the word “ go 
ind the latter ended in 
siyle. * These Dangerous 
features Frankie Vaughan: 
and Tommy Sicele. star of 
Tommy Steele Story ~ (Anglo 
gamated—British), have 
triumphant screen debuts 


* GUNFIGHT at the OK Corral ” 
(Paramount—VistaVision) roped in a 
heck of a packet during its London 
tour. A tip-top Western, bulging with 
big names and given the full Vista- 
Vision- Technicolor treatment, it 
never caused a moment's anxiety. 
Subsequent-run exhibitors can start 
counting their chickens. 


TWENTIETH Century-Fox’s Be: 
nadine ” (CinemaScope) was not press 


storming 
Years’ 
and he 
ay The 
Amal- 


both made 


shown and neither did it have a West 
End airing, but it’s definitely tearing 
up trees In many spots. It introduces 
Pat Boone, a juke box favourite, to 


pictures and unquestionably his nam« 
has done the trick. 


AND “ Bernadine ” is not the only 
Twentieth Century-Fox CinemaScopx 


offering that’s clicking on releas 
“Island In The Sun” (British) has 
been coining terrific money. and 
* Heaven Knows, Mr. Allison” (Bri- 
ush) is still raking in the shekels 
What 

a @ & 


MGM's * Silk Stockings ” (Cinema 


Scope) has been comfortably livin 
up to expectations, and the MGM 
CinemaScope “double bill,” “ Th 
Seventh Sin” and “ Lust For Life 
caused a pleasant surprise. 
~ @ o 

“OPERATION MAD BALI 
(Columbia) is proving quite a hun 
dinger, but as far as I know there 
not a real winner among the rest 
the offeri gs 


* THE PRIZE-WINNING BERLIN FESTIVAL FILM 


* 


*** Woman In a Dressing Gown "’ is a picture with 
obvious box office potentials . . . which will reap 
returns when it goes the rounds’ —Variety 


* «Wonderful ! A film with the tang of TRUTH ! 
... under the heading: MUST SEE!’ 
—Leonard Mosley—Daily Express 


* The American Press after the sensational world premiere 

on Broadway said... 
‘Yvonne Mitchell’s performance approaches magic’ oe 
—New York Post .”. 


‘Well-played, strongly written and surprisingly 
touching drama’ New York Telegram and Sun 
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Latest News From the Renters “THE SCAMP” Mirisch Forms 
Bookings Pour In For NEXT WEEK ew Company 


RENOWN Pictures’ James Lawrie 


. a production oe bensent Starring | UA D / 
Pinewood Anniversary ‘°° ks m@™ ed, 


Alison and Jill Adams, will be trade 


AFTER 5 iroughou yuntryY In sup; f the Rank FD drive Shown in London at Studio One on ( te ATION of = Mirisch 
, > eee October 1 at 10.30 a.m O., nc a new production com 
okings during Pinewood s 21st an y celebrations, Harold lin Des +} loven-vear. pany with seven top stars and a dis 
B j ! } + Manade p d w its so far * Book- Colin Peterson . re cleven-yeal tinguished yroducer-director alr { 
x eded 1.900 nd ney still 0 4 very day he sSavs old Nustrahian boy Who star ed in - a | 4 gen eich : an ’ 
Fo » during the celebra. |” Smiley.” This, his first picture to anil; 4 IL ar a . Bae: 2 me 
m week w starts on Monday, be m: de in England, deals with the sia or elthgy ha = I ogramme hes! an 
’ xhibite en given a choice Cifcumstances and events which lead Pi le has een announced 
FOX 4 BOONE rf ve fifty P wood productions lo juvente delinquency The school- ‘Man ageany or j listributior 
They Across The Bridge master and his wife who befriend the , sirisch —* < — lol 
id ul lap yn of Ham- boy are played by Richard Atten- deal with — poe for ath 
FILM CLICKS d | ell Campbell's borough and Dorothy Alison. _ delivery of a minimum of I. top fe: 
Kined ntly running at th The de show of Renown’s re- ‘4 Al; , 7 sleet - 
HI " fA m singing | Od | Squat ssue of its British comedy in East- M whi g / Perce page ea ber the 
Pat B preggieryec ine of nan Color * Our Girl Friday ™ with cnt Ry pal wil gee 
B ‘ + a s s Kenneth More, Joan Collins, George Producer-director Billy ilder. Sta 
a ‘ t i Resedie PINEWOOD of bushranging | Cole and Robertson Hare will be at | signed for specilic projects are Ga 
cP one rs ; \ “Robbery Renown'’s private theatre, 54/58 Cooper, Tony Curtis, Doris Day 
iB : rT fi filn l In } \ ‘ > dD trade-shown Wardour Street on Monday Sep- Audrey Hepburn, Joel Mc 
ee we ae . Lok] Odeon. Leicester tember 30 at 10.30 a.m Audie Murphy and Lana Turner 
B din which Love | R re Nantes catego ring tpasate The new organisation, with head 
Sand one of the U a7 Wednesday, October 2, at quarters at the Samuel Goldwy 
B i playing to packed S i chivalrous outlaw — ? ae in hac tog wa hgh a ner 
: ; . oe ¢ iin 3 . “—- “ar vw tnrec yrotners: aATOIC iriscn 
d he I lo Ho — ; ee + oth Betrce nang Hee Columbia s Big its president, Walter Mirisch, vic 
Road : 4 higher than I David McCallus d o president and Marvin Mirisch, vic 
he The film did cve1 M . ih aaa — Serial Deal president and general manager 
I voldo, Hay ts ee R rf a Avene — Production of the first film w 
‘ ~ as . “= filmed Eas n Color at | iediare PRODUCER _ Sam Spiegel has begin on November 15. Gary Coope 
nt R : Coes Risen ali " and sal rranged for Claude Houghton to) stars. It is “* Man Out of the West 
Bourke. New South Wales Bro. | WINE 8 special fiction version of his from the book by Will C. Brown 
tuced by Joseph Jaani the fim ic Horizon British Production for Col- In October. producer-directo 
ESS u cited by Jack Le umbia, he Bridge on the River Wilder will leave for Europe to look 
RANK SUCC Kwai It will shortly be available | for Jocations for ** My Sister And I 
nan . . for newspapers and = magazines 4 comedy farce by Louis Vernuei 
OVERSEAS Trade Shows Set throughout the world Audrey Hepburn will head the cast 
. Houghton has followed with keen **In launching our new operation 
RANK’S as Pe is | « m a D s_also hg ee over- ig Teg = pw gy ade mag Harold Mirisch said, * my brothe: 
iding Finnish patrons to its already : Th , “D diy M tis,” ~ Jatest | Ale ¢ uinness poy H vakawa and I are expressing, in the mos 
rae international following. The ier Wikies ae - i os ‘al aa caret D , ld ° a dartossc concrete possible way, our convic 
film has been highly successful at International. is to be screened at} tion that opportunities are stil 
' ) Cl . y navional S ( screcene é t ' re 
ae faowanele la Heldakd, eacerd- | Sindio thea to 4 om -— “lo a a ” anita in the motion picture indus 
ing to V. Olamo, Rank representa- gay. October 3 
ive in Finland Co-starring Craig Stevens and Wil- COLT MBI A'S George Sidney pro 
Directed by Denys de la jiam Hopper with Alix Talton, it 4uction Jeanne Eagels.” starring 


Patellicre and distributed by Rank ls the storv of a monstrous creature | Kim Novak in the name part and Two Songs Added 


Films de France Retour de Mani- freed by an Jeff Chandler, is to go out on general 


velle wus released in four Par 7% ice wh re seg orgs senha yr me release on the Odeon circuit, from -. ve : cree a = a sone O 
. in sellin ; September 30. It has just ended its  —0th Century Fox's film in Todd-A¢ 
cinemas yesterday, Wednesday iwousands of vears “ “ of Rodgers ind Hammerstein 
Michele Morgan, Daniel Gelin and Directed by Nathan Duran and ["" ; the Gaumont. Haymarket, in. South — Pacific o which Joshi 
Peter Van Eyck star in this film) produced by William Alland. the film London Logan is directing on location 
ersion of James Hadley Chase's has a supporting cast headed by & i e the Hawaiian island of K Wai 
story. “ There’s Always a Price Tag Florenz Ames and Donald Randolf. The songs are: * Loneliness 
United Kingdom distribution will be Is Stalin alive? This is the theme HIGH Flight.” Warwick's latest) Evening.” — already recorded 
handled by Rank FD of Universal-International’s mystery CinemaScope production for Cole Rossano Brazzi and Mitzi Gavyno 
hniller, ** The Girl In The Kremlin,” | umbia, is to be released on Octoe and “My Boy Back Home 
which will be trade shown at Studio her 14 on the Odeon circuit. Mitzi and John Kerr. 


One, on Friday, October 4, at 10.30 


. . 
WwW m 
ilde Directs Co-starring Lex Barker with Zsa 
CORNEL Wilde will direct. pr Zsa Gabor and Jeffrey Stone, the film 
} 


duce and star in “ Maracaibo,’ whicl ils with political intrigue that blazes 
Theodora Productions are making fo : trail from the Kremlin, through 
Paramount leas The picture w Berlin to a lonely monastery in 
% photographed in VistaVision and | Greece 
hooting starts in mid-Octobe Maurice Manson as Stalin, William 
Gavin Gordon. who starred wit Schallart and Aram Katcher head the 
Greta Garbo in “ Romance " in 193 ipporting cast, producer is Albert 
has been signed by producer Don Zugsmith and director Russell Bird- 
Hartman fo 1 featured role with) well 
Shirley Booth and Paul Ford in “ T Nation-wide publicity of the song 
Matchmak it Paramount. TI Tammy has given a fillip to the 
comedy s directed by Joseph idy good business the Universal- 
Anthony I national film of the same title 
© e » tas been doing 


The tune has been plugged on both 


LAS Veg was the scene of th dio and television and Rank FD 
N d's first 24-hour premiere cc vs that many theatres are re-book- 
yn Th pictur Paramour ig—with higger business on the 
The Jok s Wild.” was shown at second run 
I Po Theatre a * s { 
Highlight of the premiere was an — " , ¢ Jack L. Warner ended his visit to Britain at the weekend. Before leaving, he 
ward to Frank Sinatra by Eugen THE curren Walt Disney double- visited every department at Warner House, London: here he is seen with 
Murphy. Chief Barker of the I ’ Lady and un Tramp and Carl Stack, general sales manager and director; Arthur Abeles, managing 
Veeas \ y Club. whose fund fe Ro xn Hood has, in many director; and Louis Lewis, secretary and director 
irded children benefited places, outgrossed all previous Disney 
he screening pictures as ~~ _ —! 


rr" 


~ 


STARRING JOEL BARBARA 


McGREA STANWYGK 


and co-starring 
d on the original story by 


HOLLIMAN: ANDREWS ©» swe 


screenplay by CHARLES MARQUIS WARREN - DAVID VICTOR- HERBERT LITTLE, Jr 
Produced by SOL BAER FIELDING - pirectes y CHARLES MARQUIS WARREN 


» FIELDING production 


Latest News From the Renters 


Bookings Pour In For 


Pinewood Anniversary 


AFTER visits throughout 


the country in 


the Rank FD drive 


support of 


for theatre bookings during Pinewood’s 21st anniversary celebrations, Harold 


Boodson, general sales manager, is pleased with the results so far. 
ings have exceeded 1,900 and they are still rolling in every day, 


FOX’S BOONE 
FILM CLICKS 


THE appeal of American singing 
star, Pat Boone, whose recording of 
* Love Letters in the Sand” is now 
n second position in the Hit Parade 
n this country, is shown by the 
enormous success of Boone's first film 
* Bernardine,” in which “ Love Let 


ters in the Sand” is one of the three 
numbers sung by the star. 


** Bernardine s playing to packed 
houses and at the Essoldo, Holloway 
Road, receipts were £74 higher than 
for * Anasiasia."” The film did even 
better at the Essoldo, Hayes, where 
takings were £172 in excess of those 
for * Anastasia.” 


RANK SUCCESS 
OVERSEAS 


RANK’S “Doctor at Large” is 
adding Finnish patrons to its already 
large international following. The 
film has been highly 
the Metropole in Helsinki, accord- 
ing to V. Olamo, Rank representa- 
tive in Finland. 

Directed by Denys de ila 
Patelliere and distributed by Rank 
Films de France, “ Retour de Mani- 
velle was released in four Paris 
cinemas yesterday, Wednesday. 

Michele Morgan, Daniel Gelin and 
Peter Van Eyck star in this film 
version of James Hadley Chase's 
story, “* There’s Always a Price Tag.” 
United Kingdom distribution will be 
handled by Rank F 


Wilde Directs 


CORNEL Wilde will direct. pro 
duce and star in “ Maracaibo,” which 
Theodora Productions are making for 
Paramount release. The picture will 
be photographed in VistaVision and 
shooting starts in mid-October. 


Gavin Gordon. who starred with 
Greta Garbo in * Romance ™ in 1930 
has been signed by producer Don 
Hartman for a featured role with 
Shirley Booth and Paul Ford in “ The 
Matchmaker" at Paramount. The 


directed by Joseph 


comedy is 
Anthony 
=“ a © 

LAS Vegas was the scene of the 
world’s first 24-hour premiere cele- 
bration. The picture, Paramount's 
“ The Joker is Wild.” was shown at 
the El Portal Theatre 

Highlight of the premiere was an 
award to Frank Sinatra by Eugene 
Murphy, Chief Barker of the Las 
Vegas Variety Club, whose fund for 
mentally retarded children benefited 
from the screening. 


successful at ; 


** Book- 
he says. 

For screening during the celebra- 
tion week which starts on Monday, 


exhibitors have been given a choice 
of over fifty Pinewood productions. 

They include * Across The Bridge ” 
ind the screen adaptation of Ham- 
nond Innes’ best-seller, ** Campbell’s 
Kingdom,” currently running at the 
Odeon, Leicester Square. 

oe a a 

PINEWOOD’s tale of bushranging 

in pionec Australia, ‘ Robbery 


Under Arms.” is to be trade-shown 
by Rank FD at the Odeon, Leicester 


Square, on Wednesday, October 2, at 


10.30 a.m 

Starring as the chivalrous outlaw 
Captain Starlight is Australian Peter 
Finch. He is supported by Ronald 
Lewis, David McCallum and 
Maureen Swanson. 

“Robbery Under Arms” 
filmed in Eastman Color at Flinders 
Range, South Australia and at 
Bourke, New South Wales.  Pro- 
juced by Joseph Janni the film is 
directed by Jack Lee. 


was 


Trade Shows Set 


Rank FD is also busy with over- 
seas product for trade showing. 

“The Deadly Mantis,” latest 
science-fiction picture from Universal- 
International, is to be screened at 
Studio One, at 10.30 a.m. on Thurs- 
day, October 3. 

Co-starring Craig Stevens and Wil- 
liam Hopper with Alix Talton, it 
tells the story of a monstrous creature 
freed by an earthquake from a prison 
of ice where it has lain dormant for 
thousands of years. 

Directed by Nathan Duran and 
produced by William Alland, the film 
has a supporting cast headed by 
Florenz Ames and Donald Randolf. 

Is Stalin alive? This is the theme 
of Universal-International’s mystery 
thriller, “ The Girl In The Kremlin,” 
which will be trade shown at Studio 
One, on Friday, October 4, at 10.30 
a.m. 

Co-starring Lex Barker with Zsa 
Zsa Gabor and Jeffrey Stone, the film 
deals with political intrigue that blazes 


1 trail from the Kremlin, through 
Berlin to a lonely monastery in 
Greece. 


Maurice Manson as Stalin, William 
Schallart and Aram Katcher head the 
supporting cast, producer is Albert 
—~ eae and director Russell Bird- 
well. 

Nation-wide publicity of the song 
‘Tammy 
already good business the Universal- 
International film of the same title 
has been doing. 

The tune has been plugged on both 
radio and television and Rank FD 
says that many theatres are re-book- 
ing—with bigger business on the 
second run. 


ag & . 
THE current Walt Disney double- 
bill, “Lady and the Tramp” and 
“Robin Hood,” has, in many 
places, outgrossed all previous Disney 
pictures 


has given a fillip to the | 
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“THE SCAMP" 
NEXT WEEK 


RENOWN Pictures’ James Lawrie 


production “The Scamp” starring 
Richard Attenborough, Terence 
Morgan, Colin Peterson, Dorothy 


Alison and Jill Adams, will be trade 
shown in London at Studio One on 
October 1 at 10.30 a.m, 

Colin Peterson is the eleven-year- 
old Australian boy who starred in 
* Smiley.”" This, his first picture to 
be made in England, deals with the 
circumstances and events which lead 
to juvenile delinquency. The school- 
master and his wife who befriend the 
boy are plaved by Richard Atten- 
borough and Dorothy Alison 

The trade show of Renown’s re- 
issue of its British comedy in East- 
man Color “ Our Girl Friday * with 
Kenneth More, Joan Collins, George 
Cole and Robertson Hare will be at 
Renown's private theatre, 54/58, 
Wardour Street, on Monday, Sep- 
tember 30 at 10.30 a.m. 


Columbia's Big 


Serial Deal 


PRODUCER Sam _ Spiegel has 
arranged for Claude Houghton to 
write a special fiction version of his 
Horizon British Production for Col- 
umbia, “ The Bridge on the River 
Kwai.” It will shortly be available 
for newspapers and magazines 
throughout the world. 

Houghton has followed with keen 
interest production of the film, which 
stars William Holden, Jack Hawkins, 
Alec Guinness, Sessue Hayakawa 
and James Donald. 


COLUMBIA'S George Sidney pro- 
duction, “Jeanne Eagels,” 
Kim Novak in the name part and 
Jeff Chandler, is to go out on general 
release on the Odeon circuit from 
September 30. It has just ended its 
run at the Gaumont. Haymarket, in 
London. 


s a 5 
“ HIGH Flight,” Warwick's latest 


CinemaScope production for Col- 
umbia, is to be released on Octo- 


ber 14 on the Odeon circuit. 


’ 


Jack L. Warner ended his visit to Britain at the weekend. Before leaving, he 

visited every department at Warner House, London: here he is seen with 

Carl Stack, general sales manager and director; Arthur Abeles, managing 
director; and Louis Lewis, secretary and director 


starring | 


1957 


Mirisch Forms 


New Company 
In UA Deal 


FORMATION of the Mirisch 
Co., Inc., a new production com- 
pany with seven top stars and a dis- 
tinguished producer-director already 
under contract, and with a multi- 
million-dollar film programme in pre- 
paration, has been announced by 
Harold Mirisch. 

Mirisch has agreed a distribution 
deal with United Artists for the 
delivery of a minimum of 12 top fea- 
tures 

Already under contract to the 
Mirisch Company is Oscar-winning 
producer-director Billy Wilder. Stars 
signed for specific projects are Gary 
Cooper, Tony Curtis, Doris Day, 
Audrey Hepburn, Joel McCrea, 
Audie Murphy and Lana Turner. 

he new organisation, with head- 
quarters at the Samuel Goldwyn 
Studios in Hollywood, will be headed 
by three brothers: Harold Mirisch 
its president, Walter Mirisch, vice- 
president and Marvin Mirisch, vice- 
president and general manager. 

Production of the first film will 
begin on November 15. Gary Cooper 
stars. It is “ Man Out of the West ” 
from the book by Will C. Brown. 

In October, producer-director 
Wilder will leave for Europe to look 
for locations for ** My Sister And I,” 
a comedy farce by Louis Vernueil 
Audrey Hepburn will head the cast. 

“In launching our new operation,” 
Harold Mirisch said, “ my brothers 
and I are expressing, in the most 
concrete possible way, our convic- 
tion that opportunities are _ still 
unlimited in the motion picture indus- 
try. 


Two Songs Added 


rWO more songs will be added to 
20th Century-Fox’s film in Todd-AO 
of Rodgers and Hammerstein's 
“South Pacific,” which Joshua 
Logan is directing on location in 
the Hawaiian island of Kauai. 


The songs are: “Loneliness of 
Evening,” already recorded by 
Rossano Brazzi and Mitzi Gaynor, 
and “My Boy Back Home,” by 


Mitzi and John Kerr. 


=. eo 


>> 


{ 


STARRING JOEL BARBARA 


McUREA OTANWYGK 


Based on the original story by 
HOLLIMAN ANDREWS so 
screenplay by CHARLES MARQUIS WARREN - DAVID VICTOR - HERBERT LITTLE, Jr 
produced by SOL BAER FIELDING - oirectes vy GHARLES MARQUIS pei 


» FIELDING prosscton 
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A Screen Landmark 


Thirty years ago this day I landed in Gt. Britain, and 
began the happy association with this country which has 
lasted throughout the greater part of my working life. 


In these thirty years I have handled many outstanding 
pictures, and, perhaps, four or five which may justly be 
described as landmarks in the history of our industry. 
However, I have never before issued a statement of this 
character. 


Some days ago, together with my friends at United 
Artists, I saw a motion picture which belongs with the few. 


There never has been a picture which surpasses 
“THE PRIDE AND THE PASSION” for size and 


entertainment and box-office potential. 


I am delighted to give the industry this exciting and 
happy news. 


— 


23rd September, 1957. 


Watch for forthcoming sales announcement from Monty Morton, Managing Director of United Artists. 
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EDITED BY 


REVIEWS FOR SHOWMEN 0 @27/449)035 


YOUR NEW FILMS AT A GLANCE 


R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
“Big Chance, The .. 61min. (U) Adrienne Corri ... Pocket melodrama concerning a booking clerk Reliable British “ second " 
(Rank)—British William Russell whose plan to abscond with his firm’s money (C) 
lan Colin goes awry. Plot theatrically effective, acting 
adequate and staging good 
BopGirl . .-- 76min. (U) Judy Tyler ... Musical dealing with rivalry of rock ‘n’ roll and Usable “ second,” particu- 
(United Artists)—U. Ss Bobby Troup calypso fans. Story slight, but guest talent ver- larly for teenagers (C) 
Margo Woode satile and popular, and settings appropriate 
Grand’ Rue... i ... 95 min. (A) Betsy Blair ... Sensitive study of the shattering of the last Excellent special audiences 
(Curzon)—Franco-Spanish Jose Suarez hopes of matrimony in the heart of a quiet, offering (NC) 
Yves Massard gentle and courageous woman of 35. Acting and 
direction impeccable. Moving story told without 
bitterness 
Invasion of the Hell 67 min.(X) Steve Terrell ... Science-fiction thriller illustrating brief yet hectic Reliable “ X” certificate 
Creatures Gloria Castillo skirmishes between young lovers and ghoulish “ shocker” (NC) 
(Anglo Amalgamated)—U.S Lyn Osborn pygmies from outer space. Players keen, sense 
of humour strong, atmosphere convincing and 
climax showmanlike 
*“Maninthe Shadow... 85 min.(U) Zachary Scott ... Murder mystery melodrama telling of young wife's Good British “ program- 
(Anglo Amalgamated)—British Faith Domergue desperate attempts to establish innocence of con- mer ” (C) 
Peter I!ling demned husband. Tale somewhat involved, but 
acting competent, denouement suspenseful and 
part-Italian backgrounds colourful 
tRun of the Arrow ... 84min. (U) Rod Steiger ... Fast-moving Technicolor Western about embittered Capital “ outdoors ” (C) 
(RKO Radio)—U.S Sarita Montiel Southerner who, following the Civil War, joins 
Ralph Meeker the Sioux in their fight against the U.S. Story 
straightforward, types robust, by-play apt and 
scenery impressive 
Short Head =a ... 7T4min.(U) Fernand Gravey French comedy centring on racecourse confidence Reliable “‘ second” (C) 
(Rank)—French Jean Richard man who all but lands a coup. Plot and charac- 
Micheline Dax ters neat, sex asides gay, staging authentic and 
sub-titles lucid 
That Night ..- 86min. (A) John Beal ... ... Unusual domestic drama with clinical fringe, telling Very good out-of-the-rut 
(RKO Radio)—U. Ss Augusta Dabney of a harassed husband who gets a new slant on booking (C) 
Shepperd Strudwick life while recovering from a severe heart attack. 
Acting particularly good, feminine angle power- 
ful, detail realistic and theme song tuneful 
Violators, The... .. 7S min. (A) Arthur O'Connell Human interest drama airing the professional and Fair “ programmer "’(C) 
(RKO Radio)—U. S Nancy Malone personal problems of a conscientious probation 
Fred Beir officer. Cast adequate, but atmosphere on the 
heavy side and conclusions vague 
*Woman in a Dressing 92 min. (A) Yvonne Mitchell Down-to-earth domestic drama about a well- Outstanding British film 
Gown Sylvia Syms meaning but scatterbrained working-class wife's and big potential box- 
(AB-Pathe)—British Anthony Quayle fight to prevent her marriage from being office turn-up (C) 
' wrecked by a “bit of young stuff."" Yvonne 


Mitchell marvellously true to type in lead, 
support hand-picked, direction sensitive, atmo- 
sphere faultless, feminine appeal compelling 


20 Million Miles to Earth 8! min. (X) William Hopper Large-scale horrific vividly describing round-up in Excellent “XX”  certifi- 
(Columbia)—U.S Joan Taylor Rome of terrifying visitor from Venus. Yarn cate offering (NC) 
Frank Puglia and romantic interest slight, but model and 
camerawork brilliant, highlights hair-raising and 
backgrounds authentic 
(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN * BRITISH QUOTA PICTURE. 
TIN COLOUR. 
WOMAN IN A DRESSING GOWN housewife’s complacency and cause quite a few she opens the whisky bottle. She is drunk when 
, : , , husbands to take stock of themselves. Outstand- Jim and Georgie arrive, but meanwhile Brian 
AB-Pathe. _ British (A). Featuring Yvonne ing British film and big potential box-office turn- upbraids his father and supports his mother, 
Mitchell, Sylvia Syms and Anthony Quayle. |, fatee  f ti} is Jim’s th 4 he 
p ater, Amy quietly packs ms things an ec 
Produced by Frank Godwin and J. Lee-Thomp- Story.—Amy, wife of Jim Preston, an office departs. But not for long. It’s not easy to dis- 
son. Directed by J. Lee-Thompson. Screenplay by worker, idolises her husband and adores Brian, solve a marriage of twenty years’ standing. 
Ted Willis. Director of Photography, Gilbert jor teenage son, but never makes the best of her- Production.—The picture, although primarily 
Taylor. Musical Director, Louis Levy. 8,399 feet. if or her flat and is most irregular with meals. a portrait of a housewife whose intentions are 
Release, November 4, 1957 Georgie. a girl in Jim’s office, not only possesses good, but whose mind will not permit her to 
DOWN-TO-EARTH domestic melodrama. Set youth, but also the orderly mind Amy lacks settle down to one thing at a time or pay strict 
in lower middle-class circles, it describes a well- and Jim finds her companionship soothing. Soon attention to her personal appearance, contains 
meaning, warm-hearted but scruffy, scatterbrained their friendship blossoms into love and the prac- much more than that which meets the eye. It 
wife’s pathetic efforts to prevent her marriage tical Georgie urges Jim to leave Amy. Amy also. shows, without descending to the sexy 
from being wrecked by a “ bit of young stuff.” is flabbergasted on learning the truth, but asks squalor of its Continental counterpart, that there 
Yvonne Mitchell, appropriately attired in a Jim to bring Georgie back so that they can is often a strong affinity between the seemingly 
shabby dressing gown, is the uneasy queen of talk it over. Jim reluctantly agrees and Amy incompatible and that a woman can usually 
the chaotic kitchen around which the tale mainly pawns her engagement ring to have a “ perm depend on her child to defend, if not condone, 
revolves, but thanks to her brilliant portrayal and buy a bottle of whisky. Returning from her shortcomings. Yvonne Mitchell displays a 
its emotional range extends far beyond four walls. the hairdresser, she is caught in a storm, which remarkably keen and sensitive insight into human 
Humorous and moving in turn, the superbly ruins her hair-do. At home she rips her only foibles and character and gives the performance 
acted and directed overall will shatter many a dress, and on the advice of Hilda, a neighbour, of the year as Amy. Anthony Quayle is just 
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A Screen Landmark 


Thirty years ago this day I landed in Gt. Britain, and 
began the happy association with this country which has 
lasted throughout the greater part of my working life. 


In these thirty years I have handled many outstanding 
pictures, and, perhaps, four or five which may justly be 
described as landmarks in the history of our industry. 
However, I have never before issued a statement of this 
character. 


Some days ago, together with my friends at United 
Artists, I saw a motion picture which belongs with the few. 


There never has been a picture which surpasses 
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entertainment and box-office potential. 


I am delighted to give the industry this exciting and 
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“Big Chance, The ... 61 min. (U) Adrienne Corri ... Pocket melodrama concerning a booking clerk Reliable British “ second ” 
(Rank)—British William Russell whose plan to abscond with his firm’s money (C) 
lan Colin goes awry. Plot theatrically effective, acting 
adequate and staging good 
Bop Girl . -- 76min. (U) Judy Tyler ... Musical dealing with rivalry of rock 'n’ roll and Usable “ second,” particu- 
(United Artists)—U. s Bobby Troup calypso fans. Story slight, but guest talent ver- larly for teenagers (C) 
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Grand’ Rue.. a .-- 95min. (A) Betsy Blair ... Sensitive study of the shattering of the last Excellent special audiences 
(Curzon)—Franco-Spanish Jose Suarez hopes of matrimony in the heart of a quiet, offering (NC) 
Yves Massard gentle and courageous woman of 35. Acting and 
direction impeccable. Moving story told without 
bitterness 
Invasion of the Hell 67 min. (X) Steve Terrell Science-fiction thriller illustrating brief yet hectic Reliable “ X” certificate 
Creatures Gloria Castillo skirmishes between young lovers and ghoulish “ shocker” (NC) 
(Anglo Amalgamated)—U.S Lyn Osborn pygmies from outer space. Players keen, sense 
of humour strong, atmosphere convincing and 
climax showmanlike 
*“Maninthe Shadow... 85 min.(U) Zachary Scott ... Murder mystery melodrama telling of young wife's Good British “ program- 
(Anglo Amalgamated)—British Faith Domergue desperate attempts to establish innocence of con- mer ” (C) 
Peter Illing demned husband. Tale somewhat involved, but 
acting competent, denouement suspenseful and 
part-Italian backgrounds colourful ' 
tRun of the Arrow ... 84min.(U) Rod Steiger ... Fast-moving Technicolor Western about embittered Capital “ outdoors ” (C) 
(RKO Radio)—U.S Sarita Montiel Southerner who, following the Civil War, joins 
Ralph Meeker the Sioux in their fight against the U.S. Story 
straightforward, types robust, by-play apt and 
scenery impressive 
Short Head is .-. 74min.(U) Fernand Gravey ... French comedy centring on racecourse confidence Reliable “second” (C) 
(Rank)—French | Jean Richard man who all but lands a coup. Plot and charac- 
Micheline Dax ters neat, sex asides gay, staging authentic and 
sub-titles lucid 
That Night ..- 86min. (A) John Beal ... ... Unusual domestic drama with clinical fringe, telling Very good out-of-the-rut 
(RKO Radio)—U. S Augusta Dabney of a harassed husband who gets a new slant on booking (C) 
Shepperd Strudwick life while recovering from a severe heart attack. 
Acting particularly good, feminine angle power- 
ful, detail realistic and theme song tuneful 
Violators, The. .. 75min. (A) Arthur O'Connell Human interest drama airing the professional and Fair “ programmer "’(C) 
(RKO Radio)—U. Ss Nancy Malone personal problems of a conscientious probation 
Fred Beir officer. Cast adequate, but atmosphere on the 
heavy side and conclusions vague 
*Woman in a Dressing 92min. (A) Yvonne Mitchell Down-to-earth domestic drama about a well- Outstanding British film 
Gown Sylvia Syms meaning but scatterbrained working-class wife's and big potential box- 
(AB-Pathe)—British Anthony Quayle fight to prevent her marriage from being office turn-up (C) 
wrecked by a “ bit of young stuff." Yvonne 
Mitchell marvellously true to type in lead, 
support hand-picked, direction sensitive, atmo- 
sphere faultless, feminine appeal compelling 
20 Million Miles to Earth 81 min. (X) William Hopper Large-scale horrific vividly describing round-up in Excellent “X”  certifi- 
(Columbia)—U.S Joan Taylor Rome of terrifying visitor from Venus. Yarn cate offering (NC) 
Frank Puglia and romantic interest slight, but model and 
camerawork brilliant, highlights hair-raising and 
backgrounds authentic 
(C) SUITABLE FOR CHILDREN. (NC) NOT FOR CHILDREN * BRITISH QUOTA PICTURE. 
TIN COLOUR. 
WOMAN IN A DRESSING GOWN housewife’s complacency and cause quite a few she opens the whisky bottle. She is drunk when 
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Mitchell, Sylvia Syms and Anthony Quayle. up. Later, Amy quietly packs Jim’s things and he 
Produced by Frank Godwin and J. Lee-Thomp- Story.—Amy, wife of Jim Preston, an office departs. But not for long. It’s not easy to dis- 
son. Directed by J. Lee-Thompson. Screenplay by worker, idolises her husband and adores Brian, solve a marriage of twenty years’ standing. 
Ted Willis. Director of Photography, Gilbert her teenage son, but never makes the best of her- Production.—The picture, although primarily 
Taylor. Musical Director, Louis Levy. 8,399 feet. self or her flat and is most irregular with meals. a portrait of a housewife whose intentions are 
Release, November 4, 1957 Georgie, a girl in Jim’s office, not only possesses good, but whose mind will not permit her to 
DOWN-TO-EARTH domestic melodrama. Set youth, but also the orderly mind Amy lacks _ settle down to one thing at a time or pay strict 
in lower middle-class circles, it describes a well- and Jim finds her companionship soothing. Soon attention to her personal appearance, contains 
meaning, warm-hearted but scruffy, scatterbrained their friendship blossoms into love and the prac- much more than that which meets the eye. It 
wife’s pathetic efforts to prevent her marriage tical Georgie urges Jim to leave Amy. Amy also shows, without descending to the sexy 
from being wrecked by a “bit of young stuff.” is flabbergasted on learning the truth, but asks squalor of its Continental counterpart, that there 


Yvonne Mitchell, appropriately attired in a Jim to bring Georgie back so that they can 


is often a strong affinity between the seemingly 
shabby dressing gown, is the uneasy queen of talk it over. Jim reluctantly agrees and Amy 


incompatihle and that a woman can _ usually 
the chaotic kitchen around which the tale mainly pawns her engagement ring to have a “ perm” depend on her child to defend, if not condone 
revolves, but thanks to her brilliant portrayal and buy a bottle of whisky. Returning from her shortcomings. Yvonne Mitchell displays a 
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Humoreus and moving in turn, the superbly ruins her hair-do. At home she rips her only foibles and character and gives the performance 
acted and directed overall will shatter many a dress, and on the advice of Hilda, a neighbour, of the year as Amy. Anthony Quayle is just 
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right as the rather weak Jim, Sylvia Syms ex- 
presses all the confidence and most of the ‘callous- 
ness of youth as Georgie, and Andrew Ray 
pleases as Brian who naturally resents Georgie’s 
intrusion. J ee-Thompson’s direction, too, 1s 
flawless and by glueing the audience's noses to 
the kitchen window enables them to share and 
appreciate the Prestons problems. The experience 
proves both salutary and heartening. 


Points of Appeal.—Human story, natural 
comedy relief. marvellous acting by Yvonne 
Mitchell. compelling feminine angle, astute 
direction. impeccable atmosphere and provocative 


title 


RUN OF THE ARROW 
RKO Radio. American (U). Photographed in 
Technicolor. Directed by Samuel Fuller. 
Featuring Rod Steiger, Sarita Montiel and Ralph 
Meeker. 7,684 feet. Release not fixed 

FAST-MOVING Technicolor Western, pre- 
senied against superb scenery. The story tells of 
a Southerner who, following the Civil War, tem- 
porarily joins the Redskins in their struggle with 
the U.S and wins a native bride. The popula: 
players vigorously handle its many spectacular 
highlights and put a kick into its unorthodox 
romantic interest A cut above the average Indian- 


Cavalry “horse opera,” it leaves nothing out 
and is confidently recommended for young and 
old alike. Capital “ outdoors.” 

Story.—At the end of the Civil War, O'Meara, 


an embittered Southerner, offers his services to 
the Sioux, hostile to the American government. 
Eventually accepted by the tribe, he marries 
Yellow Moccasin, a beautiful Indian, and they 
adopt Silent Tongue, a mute boy. When the 
authorities decide to build a fort near the reser- 
vation, O'Meara is assigned to protect the Sioux 
interests. Things go well for a time, but sub- 
sequently Driscoll, a ruthless lieutenant and 
O'Meara’s old enemy, trespasses on the Indians’ 
preserves. He captures O'Meara and sentences 
him to be hanged, but the tribe attacks, rescues 
O'Meara and makes Driscoll prisoner. Driscoll 
suffers torture and O'Meara shoots him to put 
him out of his agony. O'Meara then realises that 
he is still a white man at heart and, accompanied 
by Yellow Moccasin and Silent Tongue, he leads 
the sadly depleted U.S Cavalry back to safety. 

Production.—The picture gets its title from a 
breathtaking opening scene in which the Indians 
give their captives a short start and then pursue 
them over wild country until they are either 
eliminated by arrows or knives, or drop dead 
from exhaustion, But the “run of the arrow 
is by no means its only big thrill. Rod Steiger 
contributes a muscular portrayal as the mixed- 
up O'Meara, Sarita Montiel is a charming Yellow 
Moccasin, and Ralph Meeker, Billy Miller, Jay 
C. Flippen and Brian Keith impress in support. 
Romance effectively interleaves the skirmishes, 
and both the musical score and camerawork are 
beyond reproach. 

Points of Appeal.—Holding and exciting yarn. 
popular stars, realistic thrills, grand exteriors, 
title, Technicolor and U certificate. 


20 MILLION MILES TO EARTH 


Columbia. American (X). Directed by Nathan 
Juran. Featuring William Hopper, Joan Taylor 
and Frank Puglia. 7,360 feet. Release December 
2, 1957 

LARGE-SCALE horrific, unfolded in Italy. 
It concerns a lizard-like creature, brought from 
Venus in an American spaceship, which quickly 
assumes mighty proportions and goes berserk in 
Rome, but receives a fatal rocket before the 
entire city is laid low. The monster, victim of 
an unnatural environment, comes vividly to life 
and not only provides a number of big thrills, 
but also wins some sympathy by the time it’s 
snuffed out. A remarkable technical achieve- 
ment, the film can’t fail to chill the industrial 
‘ninepennies.”” Excellent X_ certificate offering. 

Story.—An American’ interplanetary bus 
crashes in the sea off Sicily while on the return 
journey from Venus and only Colonel Calder, 
the pilot, survives. Pepe, a small boy, discovers 
a container in the wreck and sells its gelatinous 
contents to Doctor Leonardo, a scientist. The 
substance proves to be the egg of a Venusian 
lizard and after it’s hatched it swiftly grows 
into a_ terrifying beast. Meanwhile, Marisa, 
Leonardo's lovely doctor granddaughter, attends 
Calder. The American Army captures the creature 
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and drag it to a laboratory in Rome. It bursts its 
bonds, starts a panic, storms the local zoo, beats 
an elephant in a death fight and heads for the 
Colosseum. Calder and his men surround the 
place and finally fell the monster. Calder and 
Marisa then resume the romance which began 
during the crisis. 

Production.—The thriller actually takes place 
in Italy, and the titanic battle between the monster 
and the elephant and the round-up in the Colos- 
scum are but two of its colossal ‘highlights. 
William Hopper makes a manly Calder, Joan 
Taylor is a comely Marisa, Frank Puglia registers 
as Doctor Leonardo, and Bari Bradley amuses 
as the mischievous Pepe, but sound as they and 
the supporting players are they are dwarfed by 
the creature. Born of brilliant model and 
camerawork, it puts King Kong in the shade. 
he love and small boy interests are neatly 
handled and, together wiih the authentic set- 
tings, increase the film’s range. It’s easily the 
best of the current horrific bunch. 

Points of Appeal.—Gripping story, sound act- 
ing, ingenious stagecraft, really frightening 
monster, constantly changing backgrounds, 
arresting tithe and X certificate. 


THAT NIGHT 
RKO Radio. American (A). Directed by John 
Newland. Featuring John Beal, Augusta Dabney 
and Shepperd Strudwick. 17,894 feet. Release 
not fixed 

UNUSUAL marital drama, with a deep clinical 
fringe. It tells of a tired family man and his 
testy wife who sink their differences and gain a 
new slant on life while the former is recovering 
from a crippling heart attack. The acting, 
direction and detail are extremely good and 
enable the film successfully to prove its point 
through shock treatment. Both salutary and 
human, it extols the blessing of rude health. 
Very good out-of-the-rut booking. 

Story.—Christopher Bowden, a writer of TV 
commercials living above his means, begins to 
feel the strain of irregular hours and overwork. 
His wife, Maggie, married to him for fifteen 
years, becomes irritable, too. One night, while 
rushing home to attend the birthday party of 
one of his three children, Christopher has a 
serious seizure on the train and is whisked off 
to a vast city hospital. Later, Maggie arranges 
with Bernard Fischer, their doctor friend. to 
have Christopher transferred to a local clinic. 
A critical period follows, but once Christopher 
turns the corner he and Maggie are drawn closer 
together and finally realise the futility of trying 

‘to keep up with the Joneses.’ 

Production.—The picture has domestic “* book- 
ends,” but its main footage is devoted to the 
‘hero's’ ailment and ultimate cure. His “ hos- 
pitalisation,” to use the American term, leaves 
nothing to the imagination—you can hear the 
thumping of the patient's heart and witness his 
struggle for breath—but sensationalism is skil- 
fully avoided. Sensitive acting by John Beal and 
Augusta Dabney as Christopher and Maggie 
provides a conventional heart interest and estab- 
lishes feminine appeal. There is also a soothing 
theme song to help offset possible frightening 
effects. It's palatable. and potent, medicine. 

Points of Appeal.—Novel, fascinating and stark 
story, competent cast, shrewd direction, realistic 
atmosphere, sound moral and strong womans’ 
angle. 


MAN IN THE SHADOW 


Anglo Amalgamated. British (U). Featuring 
Zachary Scott, Faith Domergue and Peter Illing. 
Produced by Alec C. Snowden. Directed by 
Montgomery Tully. Screenplay by Stratford Davis. 
Director of photography, Phillip Grinrod. Musical 
director, Richard Taylor. 7.716 feet. Release not 

fixed 

MURDER mystery melodrama, alternating be- 
tween England and Capri. It tells of a young 
wife’s desperate attempts to establish the inno- 
cence of her husband, awaiting execution, and 
culminates on a high note of suspense. The 
principal players and director handle the some- 
what far-fetched story skilfully, while colourful 
Italian backgrounds subtly relieve the tension and 
broaden its view. A workmanlike job, effectively 
varnished, it will intrigue and thrill the * nine- 
pennies.” Good British “ programmer.” 

Story.— Alan Peters, husband of Barbara, 
owner of an English antique shop, is sentenced 
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to be hanged for the murder of Dick Lennox, a 
client. In Capri, Raffone a hospital barber over- 
hears John Sullivan, a delirious patient, confess 
to a killing. He steals newspaper clippings and 
a statuette from John’s room, soon realises that 
John was responsible for Lennox’s death, and 
visits Barbara in England. He offers her the 
evidence in return for a thousand pounds, but 
while Barbara is trying to raise the money Sulli- 
van, who had been having an affaire with Joan, 
Lennox’s wife, recovers. He races to England, 
shoots Raffone and regains the statuette, but 
later dies of heart failure. The statuette, which 
turns out to be the murder weapon, is discovered 
in his suitcase, and Alan gains a_ last-minute 
reprieve. 

Production.—The picture feels its way a trifle 
gingerly at first, but once its plot assumes definite 
shape it steadily grips. Faith Domergue im- 
presses as the determined yet occasionally dis- 
traught Barbara, Peter Iling has his moments as 
the blackmailing Rafflone, and Zachary Scott 
never misses an opportunity as villain Sullivan. 
The supporting types, too, are realistically drawn. 
The Italian exteriors and appropriate music 
strengthen atmosphere, and the in-the-nick-of-time 
‘curtain’ is good theatre. 

Points of Appeal.—Holding story, popular and 
competent cast, polished technical presentation, 
taut climax, title, quota ticket and U certificate. 


INVASION OF THE HELL 
CREATURES 
Anglo Amalgamated. American (X). Directed by 
Edward L. Cahn. Featuring Steve Terrell, Gloria 
Castillo and Lyn Osborn. 6.086 feet. Release not 
fixed 

HIGHLY-coloured science-fiction melodrama. 
It vividly illustrates brief, but hectic, encounters 
between young lovers and ghoulish green pygmies 
from outer space, yet cultivates a disarming sense 
of humour. Bright comedy and exuberant neck- 
ing artfully punctuate the spooky stuff and, 
oddly enough, sharpen rather than blunt its 
thrills. Good fun and expertly tailored horrific, 
it’s just the thing for the industrial “* ninepennies.” 
Reliable X certificate ** shocker.” 

Story.—While Johnny Carter and Joan Hayden, 
an engaged couple, are motoring back from 
Lovers’ Point, a popular haunt of spooners, 
Johnny runs his car into an object that proves to 
be a hideous green midget from another world. 
They contact the police, but when the. flatfoots 
examine Johnny's car they find the dead body of 
Joe, one of the local lads, underneath it, and 
both Johnny and Joan are suspected of man- 
slaughter. Later, an army plane locates a flying 
saucer, but the machine explodes as it is being 
inspected. Johnny and Joan persist in their story 
and subsequently they and others see a swarm 
of eerie figures around Lovers’ Point. They 
destroy the invaders by shining their headlights 
on them, and Art, Joe’s buddy, manages to 
secure photographs. 

Production.—The picture centres on Lovers’ 
Point, and the courting couples’ games neatly 
break up the attacks by the nightmarish midget 
space-men who, incidentally, brandish an ugly 
claw. Steve Terrell and Gloria Castillo form a 
lively romantic team as Johnny and Joan, Sam 
Buffington contributes an amusing caricature as a 
Blimpish brass-hat, and Raymond Hatton and 
Lyn Osborn head a sound supporting cast. The 
action nearly all takes place at night and clever 
camerawork adds to the general effect. For all 
a laughs, it has the essential * look behind yer ” 


Points of Appeal.—Bizarre and exciting story, 
versatile players, appropriate light relief, tithe and 
X certificate. 


THE BIG CHANCE 
Rank. British (U). Featuring Adrienne Corri. 
William Russell and lan Colin. Produced by 
John Temple Smith. Directed by Peter Graham 
Scott. Screenplay by Peter Graham Scott. 
Director of photography, Jimmy Harvey. Musical 
director, Eric Spear. Fa" mae Release October 
» wee 


POCKET melodrama, generously staged. It 
concerns an unhappily married young man who 
robs his firm’s safe and plans to bolt abroad, but 
is prevented by excess baggage in the form of a 
socialite’s wayward wife. The tale leans some- 


wanes 
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what heavily on the long arm of coincidence, 
but competent acting and direction enable it to 
create considerable suspense. Reliable British 
* second.” 

Story.—Bill Anderson, booking clerk in a 
travel bureau, and his wife Betty don’t hit it. 
Bill dreams of a free life overseas and his chance 
comes when Mr. Aperghis, a wealthy man, post- 
pones his plane booking to Panama from Satur- 
day to the following Monday. Bill puts his 
photograph on Aperghis’s passport, rifles the 
office sate and heads for the airpori. While 
waiting for the plane Bill becomes friendly with 
Diana, irresponsible spouse of Adam Maxwell, a 
blue-blood. Suddenly the flight is cancelled 
because of fog, and Bill and Diana spend the 
og in a deserted house. Diana agrees to help 
Bill get out of the country, but, after she 
deliberately runs down Adam who gives chase, 
Bill hastily returns to the office, replaces the 
cash and goes back to Betty. 

Production.—The picture, apart from suggest- 
ing that it’s possible to go farther and fare worse, 
points no moral, but it’s none the worse for 
this. The scenes of Bill opening the safe, pass- 
ing the Customs and being held up by fog 
definitely grip. The concluding chapters are 
more far-fetched, but not lacking in movement 
or colour. Adrienne Corri makes an incorrigible 
bad hat as Diana, William Russell registers as 
the apprehensive and chastened Bill, and Ian 
Colin is a dignified Adam. Moreover, the back- 
—- are suitably varied, and the dialogue is 
adult. 

Points of Appeal.—Intriguing story, sound 
cast and direction, handy footage, quota ticket 
and U certificate. 


BOP GIRL 


United Artists. American (U). Directed by 
Howard W. Koch. Featuring Judy Tyler, Bobby 
Troup and Margo Woode. 6,919 feet. Release 
not fixed 

MODEST yet adequately cast and mounted 
musical. The story’s about the rivalry between 
rock ‘n’ roll and calypso fans and ends with 
honours more or less even. It puts no great 
strain on the intelligence, but nevertheless pro- 
vides logical cues for popular numbers, 
vigorously rendered by famous guest stars. 
Usable “ second,” particularly for teenagers. 

Story.—While working on a thesis which he 
believes will prove that rock ’n’ roll is out and 
calypso in, psychologist Robert Hilton takes 
his senior, Professor Winthrop, to the Down 
Beat Club. Jo Thomas, the club’s pretty singer, 
scoffs at Robert's theory, but she and Robert 
become attached. Barney, owner of the joint, 
eventually accepts Robert's verdict and engages 
a calypso band. Marion Hendricks, a professor 
of eugenics, learns of Robert's interest in Jo and 
resents it. Finally, Jo is converted to Calypso 
and marries Robert, and Marion finds consola- 
tion in her appointment as Winthrop’s assistant. 

Prod .—The picture’s story is little more 
than an excuse for introducing rock ‘n’ roll and 
calypso, but Judy Tyler, Bobby Troup and the 
rest of the straight players treat their parts 
seriously. Its guest talent is, however, its main 
attractions. The big names include The Mary 
Kaye Trio, The Goofers, Lord Flea and other 
favourites with non-squares. 

Points of Apoveal.—Guest artists and obvious 
exploitation angles. 


SHORT HEAD 


Rank. French (U). Directed by Norbert 

Carbonnaux. Featuring Fernand Gravey, Jean 

Richard and Micheline Dax. 6.674 feet. Release 
October 21, 1957 


LIVELY comedy, made in France but given 
English sub-titles. It’s about a racecourse confi- 
dence man who carefully plans a coup, but is 
finally pipped on the post. The leading players 
thoroughly amuse and, although there is no con- 
ventional love interest, sex titivates the main 
action, restricted to plush hotel interiors. Easy 
to follow. it should tickle the majority. Reliable 
* second.” 

Story.—Olivier Parker, a smooth operator, sees 
a fat pigeon ready for the plucking in Ferdinand 
Galiveau, a rich farmer. Olivier enlists the aid of 
Amedée, a cheap tipster, and Prosper, a petty 
chiseller, and gains Ferdinand’s confidence by 
posing as a trainer. Lola, a lovely lady of the 
boulevards, joins Olivier’s party and Olivier gives 


Ferdinand a tip for Queen of Kashmir, a mare 
that he feels sure is incapable of winning any- 
thing. Ferdinand tells the hotel staff and Olivier 
receives eight hundred pounds to put on the horse. 
Olivier prepares to pocket the money, but just 
before the “ off’ he learns that the nag is really 
trying. He then backs the animal, but it is dis- 
qualified after passing the post first! 

Production.—The picture does not move out 
into the open until well towards the finish, but 
keen interplay of shrewdly contrasted character 
keeps it moving at a steady gait. Fernand Gravey 
contributes a polished performance as the glib- 
tongued Olivier, Jean Richard registers as_ the 
good-time rustic Ferdinand, Micheline Dax is a 
decorative Lola, and Louis de Funes and Jacques 
Duby do their stuff as Prosper and Amedée. The 
big race sequence is thrilling, while lucid English 
sub-titles enable it to clear the language hurdle. 

Points of Appeal.—Bright story, first-rate 
acting, resourceful direction, piquant French 
dressing and U certificate. 


GRAND RUE 
Curzon. Franco-Spanish (A). Directed by J. A. 
Bardem. Featuring Betsy Blair, José Suarez and 
Yves Massard. French dialogue. Fnglish sub- 
titles. 8,550 feet 

MOVING and sensitive, this picture, which was 
awarded the International Critics’ Grand Prix at 
Venice last year, tells of an unmarried woman of 
35 whose fading hopes of matrimony are reawak- 
ened when a young man plays a heartless joke on 
her by making love and proposing marriage only 
with the intention of holding her up to ultimate 
ridicule. The atmosphere of the small Spanish 
town where the scene is set 1s captured to perfec- 
tion and both direction and camerawork are 
notable. The cast, headed by Betsy Blair, as the 
spinster, is admirable. First class for the adult- 
minded. 

Story.—Juan is one of a coterie of young men 
who are thoroughly bored with life in a small 
provincial town where there is little to do save 
lounge about or visit shady haunts. Seeking to 
find some amusement, no matter how stupid. 
Juan’s friends persuade him to make love and 
propose marriage to Isabel who is fast approach- 
ing the time when all such thoughts must be 
abandoned. When Juan finds what wonderful 
happiness he has brought to her he tries to break 
off the deception, but his friends hold him to the 
bargain and, being weak-willed, he gives in. But 
he seeks advice | en Federico, a friend from 
Madrid, who, disgusted at the stupid heartlessness 
of the trick, insists that Juan must confess to 
Isabel. When Juan again loses his nerve, his 
friend tells her. Her hopes and dreams are in 
ruins and Federico begs her to return with him 
to Madrid where she can live with his famfly. 
But Isabel decides to stay in the little town and 
face a hopeless future with her widowed mother. 

Production.—The direction of J. A. Bardem 
goes far to make this a notable picture and despite 
—or “~~ because of—its quiet treatment, it is 
one that stays in the memory. Betsy Blair makes 
Isabel an intensely human and sympathetic 
character and the scenes in which she thaws under 
the assumed ardour of the young man are both 
tender and moving. José Suarez, as the weak- 
willed Juan. gives a very good performance, as 
does Yves Massard, as his friend Federico, who 
resents the heartless and boorish stupidity of the 
petty provincial playboys. The scenes of small- 
town life are admirably handled. 

Points of Appeal.—Prestige value. sensitive 
oe and acting, first-class photography.— 


THE VIOLATORS 


RKO Radio. American (A). Directed by John 

Newland. Featuring Arthur O'Connell, Nancy 

Malone and Fred ae ae feet. Release not 
XC 


HUMAN interest drama, unfolded on New 
York’s drab side. It airs the personal and pro- 
fessional problems of a conscientious Jewish pro- 
bation officer but, despite sound acting by its 
leading players, seldom tugs at the heart strings. 
Neither does it arrive at clear or profound con- 
clusions. Its appeal, such as it is, springs from an 
overlay of paternal sentiment. Fair “programmer.” 

Story.—Sol Baumgarden, a former lawyer, 

omes a probation officer and by his great 
understanding straightens out erring youngsters. 
Meanwhile, his motherless daughter Debbie grows 
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up and falls in love with Jimmy, an ex-Service- 
man. In order to help his father and marry 
Debbie, Jimmy gets into debt and embezzles 
money. Sol’s solicitude for Debbie causes him 
to turn against Jimmy, and Sol and Debbie 
quarrel violently. Debbie leaves home, but re- 
turns a couple of days later and secks the dis- 
traught Sol’s aid. At first, Sol refuses, but when 
Debbie reminds him of his tolerance towards 
other young offenders he says he'll do what he 
can. 

Production. — The picture starts promisingly, 
but after the “hero” gets promoted and ap- 
plauded for his delicate handling of juvenile delin- 
quents it follows no set course. Arthur O'Connell 
manages to gain a little sympathy as Sol, Nancy 
Malone displays a bit of fire as Debbie, and 
Clarice Blackburn has her moments as Sol’s sister 
housekeeper, but the rest are rarely given oppor- 
tunities to shine. As for the abrupt ending, it 
proves nothing except that being a_ probation 
officer is a thankless task. Not much uplift or 
popular entertainment here. 

Voints of Appeal. — Title and slight woman's 
angle. 


Shorts 


Warner 


MOUSE WRECKERS. American (U). 619 
feet. Technicolor.—Reissue of one of the funniest 
of the Hubie and Bertie series in which the two 
mice reduce a prize mouser to a Hesperus-sized 
wreck. 


SKI DEVILS. American (U). 934 feet.— 
A Sports Parade reissue dealing with ski-ing in all 
its many variations. Some of the sequences deal- 
ing with a two-mile downhill run are admirable 
and the commentary is more factual and less 
facetious than is sometimes the case. A good 
short. 


WIDEO WABBIT, American (U). 628 feet.— 
A Technicolor Bugs Bunny cartoon in which the 
rabbit is all caught up in a television network. 
Not one of the more outstanding offerings. 

I'LL BE DOGGONED. American (U)._ 802 
feet—A Sports Parade short in WarnerColor. 
Dogs on show and at work provide the subject- 
matter which affords both interest and contrast. 
Just the thing for all save dog-haters. 

THE HONEY MOUSERS. American (U). 621 
feet.—An amusing Technicolor cartoon showing 
how two male mice try vainly to drive away a not- 
so-harmless, necessary cat. The magnitude of their 
failure is equalled only by the success of a lady 
mouse. Go 

CROSSROADS OF THE WORLD. American 
(U). 793 feet—A WarnerColor-Scope dealing 
with Singapore. Excellent photography is some- 
what marred by a brash commentary in which 
parts of the surrounding countryside are com- 
pared to “ the beautiful green hills of Essex "'! 
Even so, the short is a good one.—B ; 


AB-Pathe 
PATHE PICTORIAL No 144. _ British (U). 
Technicolor. 750 feet. Release, September 30, 


1957.—A well-balanced and interesting short deal- 
ing with an effective new form of abstract art in 
which Nature herself provides the basis of fabric 
design. This is followed by a visit to the annual 
agricultural show at Oswestry. The issue ends 
with scenes at Cowes during the Royal Regatta. 
Extremely effective are shots taken during the 
Fastnett Race during very rough weather. 


PATHE PICTORIAL No. 145. _ British (U). 
Technicolor. 750 feet. Release, October 7, 
1957.—Another winner from the Pathe stable. 
Topics dealt with include a costume party held at 
= Lenten inn in which dwelt King James I's 
physician, the Carthorse Derby at Handcross in 
Sussex, and, finally, part of a survival course run 
by the Navy for the training of plane crews. 


PATHE PICTORIAL No. 146. _ British (U). 
Technicolor. 750 feet. Release, October 14, 1957. 
Backward glances to summer are provided by 
the wonderful floral display that was to be seen 
outside the police station in Gerald Road. Bel- 
gravia, and a leisurely cruise along the canals on 
a four-day journey from Oxford to Birmingham. 

concluding item shows work in progress dur- 
ing the laying of a domestic-gas pw ine near 
thampton. Another first-rate short.—B. W 
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STUDIO ROUND-UP 


Countryman Ready to 
Shoot “Virgin Island" 


PRODUCTION is 
man Films’ “* Virgin 
under the dire 
The film 
novel 


soon to begin 
Island,” 
ction of Pat 
is based on a true story 
Robb White. The femin- 
lead is to be played by unknown 
Virginia Maskell. Producers 
tham Tharp and Leon Clore, 
of Countryman Films. UK 
ion will be handled by Bri- 
ush Lion with Lion International 
taking care of the overseas markets. 
Cassavettes and Poitier are, of 
course, the two very fine American 
who co-starred so effectively in 


iM’s “A Man is Ten Feet Tall.” 


Jackson, 


by 
ine 


1s 
t 


actress 
Gr 


directo 
distribut 


are 


actors 
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Matheson Screenplay 


AMERICAN author Richard 
Maiheson has arrived in England to 
wrilk screenplay from his book, “I 
Am Legend be filmed by Ham- 


m 


to 


Set in 1976, 
ppalling aft 
when only 
survives in a 


the Story 
rmath of 
on sane, 


world 


concerns the 
hydrogen 
normal man 
populated by 
dead 
seems 
Hammer for 


to come 


New Steele Film 


rHE 
title of 
film 
Na 


*iiving 
that it’s 
Horror 


be 
time 


going to 
for some 


Duke Wore Jeans ” 

the new Tommy Steele 
begin production at British 
tional on October 21. Peter Rogers 


is the 


to 


will produce with Gerald Thomas 
directing 

Otto Heller is lighting cameraman: 
operative cameraman Alan Hume: 
first assistant director Geoffrey Haine. 
Basil Keys is production manager. 

Norman Hudis has written the 
script. A six-week schedule is set 
with locations in Hertfordshire. Anglo 


Amalgamated will distribute. 


Sandu Signed 


SANDU SCOTT, American cabaret 


singer, is to play a top role in 
‘Family Doctor,” which producer 
John Gossage is to make for 20th- 
Fox release. 

She appears with Marius Goring, 


Lisa Gastoni 
Twist will 


and Rick Jason. 


direct. 


Derek 


Leaves Columbia 


NEXT week, Wolf Mankowitz is 
giving up the position as story editor 
of Columbia in London which he has 


held since October. This because of 
his writing and independent produc- 
tion commitments including his 


directorship of John Mills Productions 
(1957), Ltd., the new company in 
which actor Mills and John Guiller- 


“ 


“MAN IN THE SHADOW 


in 
starring John Cassaveties 


the British West Indies on Country- 


and Sidney Poitier 


min, who handled ** Town On Trial,” 
are also associated. 
It's on one of Mankowitz’s stories 


*Old Soldiers Never Die *—that 
John Mills Productions’ first film will 
be based. At least, Mills told Kune. 
just before leaving for Libya on “* Ice 
Cold In Alex ” 
ably be the launching project. 
kowitz is now 
company has 
under conside! 


In 


Man- 
preparing a script. The 

two other subjects 
auion., 


a Statement announcing Manko- 


witz’s resignation, M. J. Frankovich 
of Columbia says that he hopes the 
writer’s association with the company 


Last week a Paramount unit 
left London Airport for Switzer- 


land, there to shoot locations 
on HIGH HELL. Seen on de- 
parture are director Burt 
Balaban and producers William 
Boyle, Arthur L. Mayer 


will be maintained “on 
scripts and production § enterprises 


which have been under discussion.” 


SEVERAL weeks ago this column's 
Peter Evans (who is now on holiday) 
urged Carl Foreman to make a quick 
decision about the new title for 

* Stella,” since 
wasteful spending 
effort publicising this title while it 
was generally recognised that a new 
was needed 

Now producer Foreman has made 
the decision. He sends us a wire from 
Portland that the new title is “ The 
Key.” 


lime, money and 


title 


DAVID Knight and Milly 
will join Michael Rennie 
Patricia Medina as the stars 
George Maynard's secret-service 
film thriller, Wale playing 
Polish secret who obtained 


Vitale 


agents 


it was pointless and | 


and | 
of | 


that this would prob- | 
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Author of ** The In- 


credible Shrinking 
Man,”’ Richard 
Matheson, arrives 


to begin work on a 
screenplay from his 
horror novel 1 AM A 
LEGEND. James 
Carreras, chief of 
Hammer FP, which 
will make the picture, 
and associate pro- 
ducer Anthony Nelson 
Keyes meet him at 
Waterloo 


Intelli- 
information 


and British 
gence 
about 
ments 


passed on to_ 
in London _ first 
the Nazi V-weapon 
at Peenemunde. 

& a 
TO write the oT 
‘Popski’s Private Army,” based on 


the best-seller by the late Colonel 
Vladimir Peniakoff, Mickey Delamar 


experi- 


screenplay for 


has signed W. P. (Bill) Lipscomb. 
It was previously announced that 
Guy Elmes would probably write 
the script, but, states Alva Film Pro- 
ductions, this is not now possible. 
a a a 

THE new electronic-sound com- 

pany, Soundrama, has now com- 


| pleted the first electronic soundtrack 


| arranged by 


|} motion picture division will talk 
| “ The 

| mediate 
certain | 


for a ‘er feature, Anglo Amalga- 
mated’s “* Escapement. 

The company’s chief of produc- 
tion, John Simmons, says that the 
potential is “extraordinary and 
exciting.” Soundrama has already 
produced all the special yeti effects 
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for Warners’ “The Abominable 
Snowman.” _ ; 
Although Simmons is soon to take 


up a newly-created appointed with 


| an important film company he will 


} in 


continue as consultant producer 
with Soundrama. 
e a tu 
‘PROFESSOR TIM,” which fea- 


tures the Irish Abbey Theatre players 
the screen version of one of 
their biggest stage successes, is to be 
released by RKO Radio in_ the 
United Kingdom. The deal was 
negotiated by Bob Wolff, RKO’s 
chairman and managing director, 
with Emmett Dalton. 


Based on a play by George Shiels, 


one of the Abbey Theatre's fore- 
most playwrights, * Professor Tim” 
is a family drama threaded with 
sly humour. 

‘Professor Tim” was produced 
by Bob Baker and Monty Berman 


and Henry Cass directed 


BKS LECTURES ON 
PRODUCTION SOON 


TWO lecture programmes devoted 
mainly to film production have been 
the British Kinemato- 
graph Society to start next month. 

The main programme starts on 
Wednesday, October 9, when Alan 
Hirst, MBKS, of Kodak 
on 
New Eastman Color Inter- 

Film” at the Mezzanine 
Cinema, Shell-Mex House, Strand, 
London, at 7.15 p.m. 

Other meetings, all to be held at 
the Royal Society of Arts, John 
Adam Street, Landen, WC2, starting 
at 7.15 p.m., ar 

Wednesday, "October 16, free discus- 

sion forum on 16-mm. production 

and presentation problems ; 


October 23, John Lamont, FRSA, 
R. Evans, MBKS, and W. H. 
Cheevers, MBKS, on “* Special 
Techniques in Television Film 
Production ” ; 

October 30, S. Goodman of 
Chloride on “Safety Lighting 
Systems ”’ ; 

November 6, Symposium arranged 
by F. E. Farley, MBKS, on 
“ Magnetic Sound Recording on 
Location ” : 

November 14, A. M. _ Parnowski, 
Eastman Kodak, USA on 


“Colour Television Recording by 
Means of Lenticular Film”: 

November 20, Discussion by 
nicians representing camera light- 


| November 


} on 


tech- | 


ing—Gordon Dines, FBKS, FRPS, 

BSc, F. E. Juett, MBKS, B. J. 

Davies, BSc., AInstP, MBKS, T. S. 

Lyndon-Haines, MBKS, FRSA, 

ARPS, with Baynham  Honri, 

FBKS, FRPS, FRSA, in the chair ; 

) 27, panel representing 
film stock manufacturers, lighting 
cameramen, film laboratories and 
renters will answer questions on 
print quality, with Rigley, 
MBKS, in the chair; 

December 4, W. P. Vinten, of W. P. 
Vinten, Ltd., on “ Problems of 
16-mm. Registration.” 

The open forum on _ Sunday, 
December 8, will be conducted by 
A. E. Ellis, MBKS, with R. A. 
Rigley presiding. Venue has not yet 
been decided. 

The BKS has also arranged a 
course of six lectures on direct 
16-mm. film production to be held 
successive Monday evenings at 
7.30 p.m. at the ICI theatre, Thames 
House, Millbank, London, SWI. 

The first paper is on October 7 
and the lecturers include Frank 
H. W. Cox, Derek Stewart, Norman 
Leevers and Terence Twigg. The 
subjects are: planning, picture, sound 
and editing. Details and enrolment 
forms are available from the BKS 
headquarters, Shaftesbury Avenue, 
London. Entrance fees are £1 Is. 
for members and £2 2s. for non- 
members. 


neat 


KINEMATOGRAPH WEEKLY: SEPTEMBER 26, 1957 


We've Simply 
Got to Take 
IV seriously 


DURING recent weeks I have been comment- 
ing in this section on the problem of television as 
a medium for selling cinema. I have been 
amazed at the number of managers, exhibitors 
and film journalists who have written in confirm- 
ing my opinion that what is now presented on 
television, apart from being doubtful as a method 
of selling individual films, is also a pretty terrible 
example of public relations. 

The whole thing seems to me anomalous, When 
preparing their campaign for a film, the renters 
exploit almost every publicity medium to the full. 
They employ top-class artists to design posters, 
top writers to cope with serialisations, and in 
general build up their publicity in a slick and 
highly professional manner. 

Yet for television—the biggest sales force in 
the country—they seem to dither and a fearful 
rot sets in. They appear simply to hand over 
an extract (often poorly chosen) to the TV boys 
and invite them to get on with it. 

These TV shows are compilation programmes 
consisting of a number of extracts from various 
films. But we all know what a compilation pro- 
gramme means in the cinema: it means months 
of sifting and selecting the extracts to be used, 
careful editing by experts, providing a balanced 
commentary and sound and, in general, striving 
towards a homogeneous whole. 

On TY, however, this sort of show is very 
different. The over-riding impression one gets is 
of arbitrarily selected film snippets strung together 
by meaningless commentaries. The result is 
something that is not only bad publicity for the 
c but hid ly boring “ entertainment ” for 


the viewers, 

So far, the only TV programme that regularly 
seems to do justice to cinema is the one called 
“Close Up.” Here a_ single personality is 
selected and given a sort of potted-biography 
treatmen 


t. 

Recently, for instance, Arthur Freed was the 
subject of this show, which gave a good account 
of the prolific talents of the man and finished 
with an extract from his current film. The whole 
thing was nicely conceived and had a great deal 
more polish than any of the other film TV pro- 
grammes we are offered, 

One last point. We may all scoff at television: 
we may—and do—regulariy find fault with its 
treatment of cinema. But let us at the same time 
take the medium seriously, 

If its film programmes are bad, it’s your box- 
office that will suffer—not the one you see on TV 
in the programme of that name. 


TELEVISION 
AND RADIO 


THERE are a number of television programmes 
that sometimes include features relevant to our 
industry even though they are not directly con- 
cerned with films. Such a one is the topical fea- 
ture called “ To-night,”’ on ITV. 

Last week I had the rather unfortunate experi- 
ence of getting mixed up with this show in con- 
nection with a delegation of visiting directors, 
actors and actresses on Yugoslavia. 

Now, the main point of the programme seems 
to be to provide something controversial—and 
this is not necessarily a bad thing. For example, 
a young lady who appeared on this same pro- 
gramme had the distinction of having attended 
two premieres on the same night—those for the 
new Chaplin film and for “ High Flight *—and 
for some reason this had gained her front-page 
news in the papers. 

ose responsible for ‘“ To-night” thought 
some comment on this might prove a useful foil 
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HUWMANSHIP 


by Trak ager 


to the people from 
managed to reach the 
work and talent. So far so good. 

However, the management of this 
left a great deal to be desired. Two of the ladies 
from Yugoslavia had been travelling for 48 
hours, having been picked off the boat train and 
rushed to the studios. The rehearsal took place 
in a cold corridor; a small room next door being 
full of people engaged in producing the show. 

After running through the two-minute spot 
scheduled for her interview, a member of the 
delegation asked if she might sit down. This 
seemed to cause a certain amount of pained sur- 
prise—wasn't the young lady getting enough 
privileges already, what with the free publicity 
and all ? 

So far as I'm concerned, they can keep tneir 
precious publicity. These people are guests of 
our country, and if we can't treat them with 
common courtesy I suggest they all pack up and 
go home. 

The whole thing was not improved by the evi- 
dent surprise on the part of the delegation at the 
young premiere starlet, whom they assumed to 


who had 
through hard 


Yugoslavia, 
top only 


rehearsal 


be typical of The Rank Organisation’s acting 
strength, 
To complete the fiasco, the cameras broke 


down when the young lady was being interviewed. 

I trust that this is not typical of the general 
standard of presentation of this type of show. 
If it is, | would warn everyone who is invited to 
appear on such a programme that he runs the 
risk of coming up against bad organisafion and 
bad manners, quite apart from any intrinsic 
banality. 


{RECORD ROUND-UP | 


THE latest batch of pressings I've received in- 
clude a number of items direct from films, and 
as such are music for advance plugs. 

In the vocals Julie London on a record called 
“ Film Songs” gives good versions of *‘ The Boy 
on a Dolphin,” “Cry Me a River,” “ Laura” 


W. Roberts, Capitol, Wallasey, arranged this 
arresting display in the town’s main record shop 
for Frankie Vaughan’s THESE DANGEROUS 
YEARS. His three-dimensional exhibit in the 
theatre foyer was a real eye-opener, too 


and “ The Meaning of the Blues.” 
don RE U1076 and the singer is described cor- 
rectly as “ The girl with the come-hither voice.” 

From “ Love in the Afternoon” The Trouba- 
dours give “ Fascination,” and if you know this 
group you won't need pressing to use this disc 
as part of your film-selling programme. *‘* Mid- 
night in Athens” is on the flip-over on London 
HLR 8469. The same number on London HLR 
8648 has Jane Morgan giving the vocal, and on 
the other side “Why Don’t They Leave Us 
Alone ?” 

Jimmy Young with Bob Sharples also records 
the theme tune from “ Love in the Afternoor 
on Decca F 1092, with another film tune on the 
reverse—** Man on Fire.” This is well suited for 
cinema use. 


It's on Lon- 


Different Presley 


3efore leaving vocals, you may like to hear 
Elvis Presley's ** Peace in the Valley,”” on RCA 
101, which is sung in a different style from that 
he normally employs. The McGuire Sisters are 
one of my favourite vocal groups, and * Rock 
Bottom ” with “ Beginning to Miss You ™ on the 
reverse confirms my opinion. You'll find them on 
Coral Q 72265. Another “ Around the World,” 
this time sung by Jane Morgan on London 
HLR 8436, joins the ranks of the many well 
recorded versions of th s tune. 

For straightforwara film music, “* Lost Conti- 
nent” is covered on Felsted SD 80054 by Eddie 
Barclay and his Orchestra. This is very good 
mood music for those playing the film. 

On Vogue Coral Q 72275 George Cates and his 
Orchestra will suit those who want to. stay 
away from vocals. A well arranged and balanced 
recording of ** Man on Fire ” and ** Suddenly.” 

The same orchestra covers “End As A Man” 
with “ Jacko’s Theme” (Vogue Coral Q 72273). 

Chaplin’s * A King in New York” is full of 
pleasant tunes, and Norrie Paramor has recorded 
“The Spring Song,’ ‘ Mandolin Serenade ” 
and four other short tunes. Even if you will not 
be showing the film these are such good cinema 
numbers that they are well worth a spot in the 
interval. The number is Columbia SEG 7720. Ask 
the local dealer to stock up as there is a still on 
the dust jacket suitable for display. 


Bing Reissues 


Bing Crosby will always be associated with the 
cinema and HMV has reissued some of the earlier 
discs under the title “ The Young Bing Crosby.” 
Favourites like “Ol” Man River,” and “ Thanks 
To You” still come over well with the Paul 
Whiteman and Gus Arnheim orchestras. 7EG 
8251 is the number-—give it a try for the pleasure 
of your older patrons. 

George Melachrino and his Orchestra issue 
another “* Showtime " on 7EG &252 which makes 
a good addition to the library. The numbers are 
“Hello Young Lovers,” “A Woman in Love,” 
and two others from “ Can Can” and * Damn 
Yankees.” 

Glenn Miller and his Orchestra produced some 
top recordings, a number of which have been re- 
issued on HMV 8254. I believe this orchestra is 
coming back into popularity, so it is worth in- 
vesting in this disc. 

Marlene Dietrich will always be one of the 
cinema’s great names, and four of the top tunes 
associated with her appear on HMV_ 8257 
(“ Falling in Love Again,” “ Blonde Women.” 
“The Evening Children ” And “‘ Lola’). A voice 
to make even interval-sales queues pause—but 
what a pity * See What the Boys in the Back- 
room Will Have” is not among the tunes. 
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THE COMPANY OF SHOWMEN 


Outstanding Campaigns Are 
Necessary for the Autumn 


MANAGERS of most cinemas have been hav- 
ing late holidays in the past few weeks, and al- 
though I have received a large number of cam- 
paigns very few could be termed outstanding. 
This probably means managers will be putting 
everything into the autumn programmes, which 
will need their every effort to keep the patrons 
from staying by their firesides. 

One film that has kept the flag of showmanship 
flying has been * Yangtse Incident” and this has 
partly been due to the tour Commander J. S 
Kerans, DSO, RN, has been making. His visit 
to the Odeon, Guernsey, resulted in particularly 
good press coverage, for he was given VIP treai- 
ment by R. Carter with all the homage due to 
this hero 

The’full story of the film was given 


as news 
prior ‘to playdate and during the visit the civic 
authorities gave Commander Kerans a really 


warm welcome 

The Sea Scouts proudly provided the Guard of 
Honour, and everyone in Guernsey must have 
known where to go to see this film. 

At the Odeon, Yeovil, J. E. Browne also made 
the opening a civic occasion with a guard of 
honour supplied by the Sea Cadets, inspected by 
the mayo 

Teamed with this was 
house and 
Stationers 

‘Fire Down Below” is another film that’s 
doing well and H. J, Court had a special interval 
spot of the music aided by some lovely window 
displays 

K. J. Gasper, Gaumont, Upminster, managed 
to get a full composite page and the predominant 
layout of this was the film stereos of stars and 
action shots 


1 gaily-dressed front-of- 


some good displays of the book in 


Ready display 


Anyone with a road repair gang in the vicinity 
of the theatre playing * Miracle in Soho " has not 
lost the chance of a ready display spot. 

A. C. Webb, Odeon, Canterbury, 
erected on the site of the road works near his 
theatre. He also gained some good press for 
the visit of the senior boys from the local school 
to attend a lecture on the running of a theatre. 
Some likely recruits to management ? 

E, P. Wyeth, Odeon, Reading, 
well with public relations at his new theatre. A 
“Most Glamorous Grandmother contest was 
organised linked with a special National Savings 
drive which got the theatre some good press. 

D. Hughes, Palace, Newark, ran 
test for a “Mr. Midlands ” 


the column-inches 


A number of managers have entered floats in 
their local carnivals, and one film that lends 
itself well to this is “ Doctor at Large.” S&S. 
Reevell, Oxford, Upperthorpe, had a float of the 
usual operation and white-coated doctors, perhaps 
lacking the final polish, but in the right spirit. 

D. Haigh, Palace, Heckmondwike, calls his 
report “ Operation Susan,”’ which proves an apt 
title. Fourteen months ago a collection of metal 
foil was started to provide a guide dog for a 
little blind girl. 

The money was raised and the final presenta- 
tion took place on the stage by a visiting per- 
sonality, and although this grand gesture brought 
some fine press perhaps the most valuable was 
the letter published from the parents of little 
Susan from which I quote: 


“We, the parents of Susan Smith, 


had posters 


is doing very 


another con- 
which gathered in 


the blind 


ee — 


girl, of 15, Broomfield Terrace, Cleckheaton, wish 
to convey our heartfelt thanks to all who so 
kindly assisted in the collection of silver paper 
for Susan’s guide dog. Thanks to John Butter- 
worth, who first asked Uncle Donald (Mr. Haigh) 
manager of the Palace Cinema at Heckmondwike, 
to organise the collection. We thank every girl 
and boy of the cinema matinee club for their 
wonderful work in collecting as they did and 
Uncle Donald and his staff for all their hard 
work in the sorting of silver paper. 
Nice work Mr. Haigh. 


W. J. Potter, and his relief manager, A. C. Col- 
lings, Ritz, Bournemouth, went all out to let 
the teenagers know of “The Tommy_ Steele 
Story.” A competition to find a local Tommy 
Siecle was organised through youth clubs and 
music stores. The entrants’ pictures were 
exhibited in a local store, the public being asked 
to judge. 


Tommy Steele 


records were relayed via a 
canopy speaker, and when a dummy dressed as 
the singer complete with guitar was erected it 


we a lifelike musical welcome to patrons. 

R. S. Taylor, Regent, Brighton, does not let 
a chance slip by for a press mention. The recent 
opening of the Galleon Bar was introduced by 
a snappy ad., and other snippings covered such 
items as a young lady milking a cow for milk 
shakes at the Galleon. 

J. Fletcher, Odeon, East Dulwich, 
his 2lst anniversary by asking which 
patrons would like most to see again. 
most unfortunate that the top choice, 
Years of Our Lives.” could not be obtained— 
which seems a terrible shame—but altogether 
some good press was achieved through showing 
an exhibition of 21 years of film. 

. L. Cook, Savoy, Swindon, had a good dis- 
play of model aircraft tied in with his normal 
film matter for “* Spirit of St. Louis.” This was 
erected both in the foyer and in the model shop 
that gave assistance. Front-of-house display 
featured the newspaper headline announcing 
Lindbergh’s flight in 1927, while a contest on 
aero-modelling was run for the youngsters. 

On the public relations front, some good work 
has been reported by J, Southey, Essoldo, Dover. 
He offered his theatre for three mornings to the 
Dover Film Society to show its picture * Dover 


celebrated 
film the 

It was 
“ The Best 


Clir. Barney 
Borman and mem- 
bers of his famous 
Stepney anti-vice 
committee photo- 
graphed after a 
special showing of 
THE FLESH IS 
WEAK, arranged 

by Eros. Said 
Clir.Borman: 
** The film is not 
over-glamorised 
-+. everybody 

should see it.”’ 
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1956," a 16-mm. sound picture in colour. The 
press especially commended Mr. Southey for not 
charging for the use of the cinema and thus en- 
abling collections to be made after each perform- 
ance in aid of locai charity. Altogether a nice 
gesture, together with some good publicity for the 
theatre. 

The use of a tailor’s dummy again helped in 
making a display to fit “The Tattered Dress.’ 
David Troke, A/M, Astoria, Old Kent Road, 
dressed his female model in a_ provocatively 
tattered dress which must have drawn the eye 
much more than a more ambitious but conven- 

tional display. 

T. E. Ralph, Gaumont, Richmond, achieved the 
co-operation of his local newspaper editor for a 
composite page for ** Fire Down Below.” As the 
page faced the main entertainments page it had 
enough punch to outweigh all the normal display 
ads, 

Another street stunt for “ Doctor at Large ™ 
which stopped the crowds comes from K. Smith, 
Odeon, Dundee. A _ back- and side-less lorry 
had an operating table erected on it with nurses 
and doctors performing their mock operation with 
wood drill and carpenter’s saw. I can understand 
that this bit of advertising caused the shoppers 
to stop and chuckle. 

By converting his entrance to look like a 
chandler’s store, Harry Sanders, Odeon, Prest- 
wich, managed to have the right setting for 

* Davy Crockett and the River Pirates.’ He had 
a good quarter-page block for a painting contest 
and good editorial. 


Balloon race 


A most successful balloon race was part of the 
campaign organised by A. E, Bradbury, Odeon, 
Whalebone Lane, for “Oklahoma.” Special 
labels were printed and a co-operative manufac- 
turer agreed to give prizes of silk stockings. 

Balloons came back from Belgium, Germany 
and Hungary. There is no spoofing about this 
the letters returning the slips have been sent, and 
the two winners were in Hungary and East Ger- 
many. 

A comprehensive campaign for “ 
was organised by C. 


Funny Face ” 
. Wills, Odeon, Camber- 
well, that embraced most sections of showman- 
ship. Street stunts used funny masks, and also 
another balloon stunt. Teaser door signs were 
used at shops, and window displays were above 
average. Good use was also made of the theatre 
newsboard. 

C, K. Watts, Odeon, Torquay, had the major 
part of his press reaction for “ Davy Crockett 
and the River Pirates ” when he arranged a river 
trip for 100 children accompanied by a member 
of the local repertory company dressed as Fess 
Parker. 

R. Crawshaw, Odeon, Taunton, had a good 
tie-up with the Taunton Motor Club Autocross 
when he played “Hell Drivers.” Each car 


carried some film advertising, watched by 9,000 


aa@mmeaAamn 44782 8 026 08 PrFrnmnwrerFasanrn AF a 


KINEMATOGRAPH WEEKLY: SEPTEMBER 26, 


people, and I’m sure this stunt swelled the 
Odeon’s box-office. 

Another top exhibition mounted by the Fire 
Service in conjunction with the screening of 
‘Fire Down Below” was arranged by F. B. J. 
Allan, Gaumont, Notting Hill Gate. 

He arranged a special screening for an invited 
audience on the morning of opening day, which 
I feel is the right way to start this sort of cam- 
paign. 

Another campaign for the same film comes 
from L. Gorman, A/M, Gaumont, Dagenham, 
the emphasis this time being on some very well 
arranged displays. 

Even the normal quads had a gimmick in the 
form of an open diary and arrow showing the 
playing dates. All window displays scored be- 
cause they were tasteful and apt. A good com- 
posite page and fair-to-middling street stunt 
rounded off the campaign. 

Emphasis was placed on the fashion tie-ups 
and music by P. R, Marshall at the Gaumont, 
Burnt Oak, for this film. 

*, Amerena, Odeon, Ramsgate, hit on the 
idea of putting the well-designed double crowns 
available for “ Hell Drivers ” round the site of 
the dodgem cars. He made good use of them 
on other sites too. 


Consistency 


Again one must mention the consistency of 
L. A, Wilkins, Gaumont, Islington. Each week 
a campaign arrives, and even if these displays do 
not set the Thames on fire, I am sure they help 
him sell seats. 

He used a nice slant for “ After the Ball” by 
linking the picture with traffic safety. At cross- 
ings posters were placed—* Don’t run After The 
Ball’ and a drawn safety message of what could 
happen if you did. This would have made a 
good national display. 

Road menders gave S. H, Parr, Odeon. Swiss 
Cottage, another chance for the “ Miracle in 
Soho ” road repair poster. This time it stressed 
a three-hour diversion at the Odeon. 

I mentioned earlier a report of the 2Ist birth- 
day at the Odeon, East Dulwich. I now see the 
full report, and must stress how attractive the 
display of stills from films played at the theatre 
looks. I notice also the Mayor came along to 
cut the cake, 

For “* Lady and the Tramp,” I. Ross, A/M. 
Regal, Colchester, had a tie-up with the local 
kennels which gave him a nice double link. The 
kennels took equal advertising with the theatre 
and special posters were produced advertising to 
dog owners a free stripping and shampoo ser- 
vice. 

Another good composite page and press for 
“ Fire Down Below” comes from B. S. Spriggs, 
Pavilion, Hackney. The composite took the form 
of a contest, which is a “ first ” for this kind of 
press coverage, so congratulations to manager 
and, I believe, the Columbia boys. 

D. Mackrell, Haymarket, Newcastle, had a 
newspaper contest linked with * Let’s Be Happy ” 
to find the Cinderella of the North. Some out- 


standing press lasted up to the time the winner 
left for the Edinburgh Festival. 
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MANAGEMENT 


Let Us Analyse 
Why There Are 
Faults 


SOME time ago this column indulged in wash- 
ing a ceriain amount of dirty linen in public. 
Some common failings in management were spot- 
lighted in a general fault-finding session. I was 
not trying to get at my fellow-managers—my sole 
object was to bring some of these problems out 
into the open and, perhaps, to suggest possible 
ways in which they could be solved. 

I bring up this subject again now because in 
the next few months management is likely to 
come under pretty searching spotlights from 

ibove.” 

I think managers themselves would be the first 
to admit that there are many failings in their 
field. Very often, these are due not to the man- 
agers themselves but to causes outside their con- 
trol. I think it’s time we started not to reiterate 
these shortcomings but to analyse their whys and 
wherefores. 


Magnification 


Everyone can make a tour of cinemas and list 
a large number of faults in each—that’s an easy 
job. Indeed, we could visit any shops, restaurants, 
transport centres, etc., and jot down similar criti- 
cisms. The difficulty is that the public have to 
eat, have to travel and have to buy certain goods, 
so that the faults of establishments catering to 
these needs tend to be overlooked. But people 
don’t have to go to the cinema. 

Because of this, and because the cinema has 
always been surrounded by an aura of luxury and 
glamour, our failings tend to be magnified in the 
eyes of the public. 

I repeat, however, that many important faults 
in management are not those of the managers 
themselves. One key factor, for example, is that 
managers receive only a minute fraction of the 
earnings of their cinemas. Moreover, a manager 
can scarcely be expected to devote himself whole 
heartedly to his job when his superiors’ main pre 
occupation is in receiving his returns on time. 

I hope that when times get bad the managers 
will not be blamed. Fort inadequate pay and the 
steady climination of personal initiative are 
scarcely conducive to the improvement of stan- 

dards in the management field. 

The painful problem of TV is once more dis- 
cussed in the leading article to this week’s Show- 
manship section. I've been receiving a steady 


J. G. Boddy of the 
Savoy, Portsmouth, had ¢ 
a civic opening on a big 
scale for YANGTSE 
INCIDENT. Here 
the Marines band 
plays for the arrival of 
local dignitaries and @ 

Admiral Salter 
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Common Failings 
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stream of letters, as I mention in that article. 


and should welcome more with apy constructive 
suggestions. For the time being, I quote from 
two received recently—one from a manager and 
one from a film writer—which seem to catch the 
general feeling on our side of the industry. 

The manager, who runs a house in the north 
of England, writes: 

“*T am very interested in your TV comments. 
It’s quite obvious to me, as it is to you judging 
by your remarks, just why and how this * Box 
Office ’ programme is being run. You have obvi- 
ously tried to point this out to the renters, and I 
am_ surprise d they haven't caught on yet. 

“I am growing tired of sitting week after week 
watching my future programmes being killed off 
in this fashion—and my opposition made to look 


NEW MEMBERS—— 


J. BULLOCK, A/M, Broadway, Eccles 

T. CHANNING, Gaumont, Middlesbrough. 

A. R. CHURCHER, A/M, Odeon, Wool- 
wich. 

W. CRAWFORD, Gaumont. Hamilton 


all L. ( ROSSI AND, Odeon Newton 
Abbot. 


T, J. DIX, Essoldo, Chelsea 
C. DOCHERTY, Qucen’s Hall, Newcastle. 
a. Ww. DORAN, A/M, Regal, H irrogate 


R. A. EVELEIGH, A/M, Luxor, East- 
bourne 


R. C. GIRDLER, Odeon, Uxbridge. 
H. GROSSMAN, Savoy, Uxbridge 


H. O. ROGERS, Odeon, Bishop Auck- 
land, 


E. WICKS, Whitehall, Rotherham. 


HONORARY LIFE MEMBER 


_E. §S. SEALS, manager of the Plaza, 
Southampton, has been enrolled as Life 
Member No. 301. 


FIRST SEAL OF MERIT 

D. J. MACLEOD, 
(Life Member No. 234). 
SECOND SEAL OF MERIT 


E. C. CARTER, Gaumont, 
(Life Member No. 142). 


Coliseum, Glasgow 


Dagenham 


like something it isn't. Surely it’s about time our 
renters realised the positive harm that’s being 
done? ” 

My writer correspondent says: 

I was recently asked to write a script for a 
TV film programme. I took great pains over the 
trial script, making sure that the selling points of 
the various films were put over in the right way 
to the public. The style of the script followed 
the general format of the series as a whole. Re- 
sult -the script was not even read. 

* Without suggesting their requirements in any 
way, the producers had expected me to come up 
with a completely new style of presentation. On 
further investigation, I came away with the fol- 
lowing impression of the programme. 

“* The most striking thing was that no one really 
cared about the content of the show. The only 
thing that seemed to bother them was that some- 
thing should be ready to take up the half-hour 
allotted the programme. I’m especially surprised 
that the TV companies with film interests don’t 
make more intelligent use of the medium to plug 
the hand that’s fed them over the years. What, 
after all, have they to lose?” 

Well, I must say it’s gratifying to have my 
theories about production methods on these TV 
programmes confirmed. On the other hand, 
surely this confirmation must make the renters 
pause for a moment and consider what good, if 
any, such shows can do for their products? 
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“Kine.”"-MGM £600 Showmanship Contest 


Welcome by Geisha Girl in 
Another ‘Teahouse’ Tie-up 


THE screening of “ Teahouse of the August 
Moon” prompted manager Gus Keeling of the 
Kingsway, Hadleigh, to transform his sales kiosk 
into a Japanese teahouse by using hardboard cut- 
outs and scene stills. A member of the theatre 
staff, dressed in a geisha costume, was always in 
attendance to welcome patrons. i? 

A large cut-out moon with the word “ August 
superimposed was placed on the canopy in ad- 
vance of playdate. 

Away from the theatre publicity featured the 
distribution of heralds by girls dressed in geisha 
costumes and a decorated jeep with a goat, an 
old man and his Japanese family as passengers. 

Ten traders co-operated with window displays 
linked with men’s wear, hairstyling and millinery 
while box-office cards were placed in leading 
clubs and hairdressing salons. 

An extra attraction at the theatre during the 
week of screening was a nightly performance of 
judo given by eight members of the South-East 
Essex Judo Club. This secured editorial in the 
Canvey Press 


380 Inches 


For the screening of “ The Happy Road” at 
the Odeon, Birmingham, manager E. D. Haines 
persuaded the editor of the Evening Dispatch to 
print the film serialisation complete with illustra- 
tions, resulting in 380 single-column inches of 
editorial space. 

The local Road Safety Committee printed and 
posted 100 double crowns worded “ Drive 
carefully and make this a Happy Road,” then 
followed film, theatre and playdate credits. 

Using Paris as his main theme, window displays 
were arranged with several travel organisations 
and airlines. Cut-outs of the stars and press 
quotes formed the basis of a_ striking publicity 
unit, placed in the theatre vestibule. 

“ Something of Value,,”” screened at the Ritz, 
Clapton, was publicised by N. Lee, A/M, by 
using the theme “ Value for Money. 

Two prominent hardware stores featured a 
centrepiece of knives with miscellaneous camping 
equipment. A bookstore had an African window 
using jungle and hunting novels and another shop 
selling pets placed terrier puppies in the window, 
with a blow-up showing Dana Wynter holding a 
Uppy. 
; Other window displays were arranged with 
stores stocking furniture, gowns, and groceries, 
all of them featuring * Value for Money” plus 
film, theatre and playdate publicity. 


Traders Helped 


Local traders helped manager R. J. Crabb, of 
the Lyric, Wellingborough, with his campaign for 
“This Could Be The Night.’ Window te-ups 
with jewellery, lingerie, hairdressing, floristry and 
music were obtained. 

A composite page was placed with the Evening 
Telegraph containing a competition inviting cach 
reader to send details of the most wonderful night 
in his life. Prizes awarded were: An air trip 
for two over Northampton, a dinner for two, 
three pairs of nylon stockings, bottle of cham- 
pagne, a dress, bouquet, permanent wave, two 
guest tickets for the film and free transport. All 
were given by the traders. 

Other forms of publicity included glossy post- 
cards sent to music stores, travel agencies, welfare 
offices and clubs and a hundred specially printed 
menu cards used in the Co-operative society 
restauramt. Pulls of the composite page together 
with newspaper contents bills were widely distri- 
uted. 

The result was nearly one hundred inches of 
editorial in the local press. 

Manager R. Crawshaw, of the Odeon, Taunton, 
arranged for a wide distribution of throwaways as 


part of his campaign for “* Gone With The Wind.” 
These were placed in four newsagents’ deliveries, 
at checking points in self-service stores and wait- 
ing rooms of dentists and doctors, and sent to 
three army camps and to the secretaries of 50 
local clubs and associations. 

One thousand bookmarks were used in four 
local libraries and six book shops. Fifty glossy 
postcards were dispatched to many organisations 
and a giant display reading, *“* Only 14 days to the 
greatest film of all time ” was placed on front- 
of-house commencing two weeks prior to playdate. 
On the tenth day the wording was changed to, 
* Only ten days to * Gone With The Wind,’ with 
all your favourite stars.” 

A similar display was erected on a decorated 
lorry and toured the district in advance of filmtime 
with throwaways handed out at busy sections on 
housing estates. Window displays were arranged 
with stockists of lingerie, books and cars. Pro- 
gramme details were broadcast over PA systems 
al a motor-cycle meeting and at army camps. 

The Somerset County Gazette co-operated with 
a half-page composite, records showing that only 
on three previous occasions has composite adver- 
tising been obtained in this paper. Editorial was 
also obtained in the Somerset County Herald. 

The staff and patrons of the Majestic, 
Gravesend, assisted manager B. Sorger with his 
campaign for **The Teahouse of the August 
Moon.” 

In conjunction with Mazawattee, the staff 
erected a teahouse in the vestibule one month 
prior to playdate. Theatre patrons helped by 
supplying Japanese lanterns and various curios 
for display. Samples of teas, suitably captioned 
with film, theatre and playdate, were distributed 
to housewives in the district. 


Guest Tickets 


Fourteen shop windows displayed publicity 
and a major store supplied thousands of throw- 
aways containing a competition requesting 
entrants to complete a four-line verse. Twelve 
tea vouchers were offered as prizes. 

A thousand painting competition heralds were 
given to children with guest tickets offered as 
prizes. Editorial was secured in the Gravesend 


For the screening of “Julie,” manager L. 
Lovell, of the Regal, Edinburgh, had 1,000 
envelopes specially overprinted reading, For a big 
thrill slip the enclosed card in your boy friend's 
pocket, and the card stated, Jt will really give me 
a big thrill if you'll take me to see, then followed 
film, theatre and playdate details. These were 
distributed to the female staff of factories 

A special letter was sent to the entertainments 
officer of the USAAF base at nearby Kirknew- 
ton, outlining the power of this film. ‘ 

Hanging cards were placed in prominent posi- 
tions at factories, restaurants, clubs and hotels. 

Ten window displays were secured _ incor- 
porating books, music, records, travel and 
millinery. 

Editorial press space was obtained in the News 
and Dispatch. 

The campaign carried out by William D. 
Demaecker, assistant manager at the Coliseum, 
Glasgow, for “ Kismet’ consisted of window dis- 
plays involving records, sheet music and millinery 
placed in busy sections of the city, while in 
smaller shops extra box-office cards overprinted 
with theatre and playdate were displayed. 

Special Sunday auditions for the Howard Keel 


-— MORE MGM CREDITS — 


** Kismet.”"—J. Dunachie, Regal, Glasgow. 

**Ten Thousand Bedrooms.’’—K. Gray, 
Ritz. Aldershot, D. Callander, Vandyck, Bristol. 

** Guys and Dolls.”°—B. V. Hornblow, Picture 
House, Aston Cross, Birmingham 

“This Could be the Night...--D. Ramsay, 
A/M, Forum, West Hartlepool | 

“Gone With The Wind.”’"—F. J. Smidmore, 
Odeon, Manchester; F /, Pearman, Odeon, 
Peckham; J. F. C. Dickinson, Rialto, Rochdale. 

** Something of Value.”’—Nat Matthews. Ritz, 


Leyton 
** Designing Woman."’"—R. Romaine, Ritz, 
Leeds: J. A. Macdonald, Rembrandt, Ewell. 


“The Teahouse of The August 
Arthur Rifkin, Ritz. Harringay. 
“The Opposite Sex.”-—-W. S. I. Henderson, 
Picture House, Dennistoun 
* Silk Stockings.”""—-M. J 
1. Harrow. 

“Pi Cry Tomorrow’’;** Kismet."—W. D. 
Colson, Odeon, Crewe 


Moon.”’— 


Zagury, Embassy, 


Singing Contest sponsored by the News of the 
World were held at the theatre, together with the 
area final from which excellent press resulted. 

Sixty 20 in. by 5 in. two-colour transparencies 
were placed on trams of the public transport for 
one week. 

Editorial blocks were placed with the Western 
News, Jewish Echo and the Evening News, who 
all supported the screening with editorial. 

“The Wings of Eagles,”’ screened at the Palace, 
Newark, was chosen by manager D. Hughes as 
the film for special publicity. 

The press co-operated by organising a painting 
competition for children with guest tickets being 
awarded to the winning entries. 

Children were also invited to bring their toy 
model aeroplanes to the theatre for a contest at 
the children’s club during the Saturday morning 
before playdate. 


RAF Stage Display 


Using the front of a campaign sheet, an effec- 
tive display was made and displayed in the RAF 
Station at Swinderby. 

The theatre was suitably dressed in advance of 
playdate and every effort made to bring the film 
to the attention of the patrons. 

Thirty-six inches of editorial were secured in 
the local paper. 

For the screening of “ Designing Woman” at 
the Regal, Grimsby, manager J. Edmundson 
arranged for PA announcements to be made at a 
local dance hall during the week before playdate. 

A 30 ft. x 3 ft. Day-Glo banner was erected on 
the front-of-house, while window displays were 
arranged with shops dealing in footwear, millinery 
and hairstyles. 

Box-office cards were distributed to hotels and 
clubs and 25 extra quads were posted in specially 
selected sites. 

The campaign was topped with a composite 
pede in the Saturday Telegraph together with 
editorial. 


Decorated Lorry 


F. Mawby, manager of the Regal, Levenshulme, 
arranged for a decorated lorry to tour Manchester 
as part of his campaign for “ The Teahouse of 
the August Moon.” 

Girls dressed as Geishas also went round busy 
shopping areas, each carrying a fan bearing the 
film title and a card reading: ‘“ Lovely ladies, 
kind gentlemen, will you please came and see me 
at the Regal next week? ... etc., .. .” 

A tie-up was organised with Mazawattee and 
several thousand samples were given to patrons 
with a plug for film and playdate. The Leven- 
shulme Weekly News held a children’s painting 
competition using the block in the renter’s cam- 
paign sheet. Prizes were awarded by toy stores 
in the locality. 

Twenty-five extra box-office cards were placed 
in prominent positions and advance displays used 
in the theatre entrance. 
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INEMATOGRAPH WEEKLY 


CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 
SITUATIONS WANTED ... 4d. ,, _,, 


FINANCIAL... . Ue w 0 
FOR SALE & WANTED .. Ul a a 
MISCELLANEOUS ... ... I/- ,, ,, 


Caps 2d. per word extra. Box No. 1/- extra. 


Ali Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 
held responsible for any mis- 
takes arising from advertise- 
ments accepted over the 
telephone 


——_ —_ 


SITUATIONS VACANT 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your séaled reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


WANTED. —Experienced ‘Second Opera- 
tor. Apply, Ben Hur Cinema, Whitehorse 
Road, nase senda Green 1145. 


AGENT required ® South Wales by 
well-established manufacturers of cinema 
chairs and theatre furnishers. Good con- 
nections with all cinemas essential.—N., 
Box 627, ‘‘ Kinematograph Weekly.” 


JUNIOR S./Hand Typist, aged 16-18 
required for Central Booking Agency 
Excellemt initial training for entry into 
professional film ‘business.—Write to the 
Manager, Central Booking Agency, British 

Im Institute, 4, Great Russell Street, 
W.C.1. Tel.: Cov. 2801-0 


MANAGER wanted for 
leigh, Essex. Modern solo cinema. Com- 
fortable job with good pay and com- 
mission for competent middle-aged man 


Regal, Ray- 


SEPTEMBER 26, 


Please telephone Trafalgar 3393. 
BBC_ requires experienced Assistant 
Film Editors used to dealing with 35-| 


and/or 16-mm. 
documentary fields. Based Ealing. Salary 
£675 (possibly higher if qualifications 
exceptional, rising by five annual incre- 
ments to £885 p.a. max.—Requests for 
application forms (enclosing addressed 
envelope and quoting reference G.372 
K.W.) should reach Appointments Officer. 
Broadcasting House, London, W.1, within 
five days. 


~ COPY Typists, 


Apply, Anglo 
Wardour Street, 


and senior 
Film Dist., 113, 
Tel.: Gerrard 0941 


junior 
Amal. 
W.l. 


ESSOLDO require exceptional Manager, 
not over 40, for large Juxury cinema, West 


Hartlepool. Three-bedroomed house avail- 
_ -Write fully to Essoldo, 7, Hay Hill, 
aR® 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 


sound film in feature and | 


p.a. Well fitted and equipped 
and highly successful cinema 
with good capacity. Favourable 
booking position. Price £16,000 


Good capacity and extremely 
well fitted and equipped. Present 
satisfactory takings and profits 
could be of considerable im- 


(C.231). provement. Price only £12,000. 
(C.230 

EASTERN COUNTIES —s 

Seating nearly 1,000 and oc- | YORKS. 

cupying main position in favour- | Freehold modern cinema with 

ite resort. Long lease. Net | opposition some miles away. 


takings over past 3 years main- | Seating nearly 1,000 with bal- 


tain average exceeding £14,000 cony. Extremely well-fitted and 

p.a. Premium £10,000. Small | equipped throughout. Large 

cash payment secures with satis- | Car Park. Price £15,000. 

factory terms for repayment of (C.186) 
> py. 

balance. (D.172) WEST OF ENGLAND 

CHESHIRE 


Freehold cinema seating 1,100. 
Includes ancillary lettings. Net 
takings exceed £13,000 p.a. 
CinemaScope. Price £31,500. 
(D.202) 
Further particulars of the above and of all other 
available properties will be supplied to principals only. 


MESSRS. 


HARRIS & GILLOW 


Cinema and Theatre Agents, 


Freehold. Seating nearly 1,000. 
Balcony. Cafe and Car Park. 
Net takings nearly £13,000 p.a. 
Price £40,000. (E.93) 


Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1! 


Telephone: GERrard 2504 (10 lines) Telegrams: Faddist, London 


SITUATIONS VACANT (contd.) 


SECOND  Projectionist, Grade <M ~ BBC requires Asti stant Film Camera- 
hall, pleasant city in South (good pro-| man with good general knowledge of film 
motion for a Third). Accommodation n production and cinematography and con- 
difficult. —Write, S., Box 632, Kinemato-| versant with all types of film cameras 
rraph Weekly Experience in both exterior and interior 

ies eee work essential. Must be able to drive a 
PERN). hs car and be prepared to travel in the U.K 

BBC requires Film Assistants (Light ind abroad at short notice Should also | 
ng) Duties include setting up of pre-| be prepared to spend considerable periods | 
liminary lighting rigs to requirements Of of time away from base Based Ealing 
Film Cameramen and making arrange-| Salary £675 (possibly higher if qualifica- 
ments on location with electricity authori ions exceptional), rising by five annual | 
ties for maximum power supplies. Good) increments to £885 p.a. max.—Requests | 
knowledge of film studio and location | for application forms (enclosing addressed 
ghting essenua Ability to drive a car} envelope and quoting reference G.377 
an advantage. Based Ealing. Salary £67 K.W.) should reach Appointments Officer, 
possibly higher if qualifications excep-| Broadcasting House, London, W.1, within 
tional), rising by five annual increment five days 
» £885 p.a max Requests for applica 
tion forms (enclosing addressed eur. SECOND Operator Five-day weck 
and quoting reference G.376 K.W Pee - 

£9 s.—Apply, Manager, Hampstead 
should reach Appointments Officer, Broad Seca . a Sines Obes 
casting House, London, W.1., within five Plavhouse, Pond Street, } - (Swi 
ae 4000) 
BARGAIN of the WEEK | BU VGIGS EY eid 


Premier film cabinets, 6 way, spring doors, 
take largest 2,000 ft. spools, finished black 
crackle, very oy store soiled but quite 
new a and unused, £3 2s - 6d. bd. Carriage | paid. 


C.W.O. only, refunded if goods returned within 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel. : Atherstone 3210/3202 


KIPTAR 


BACKING LENSES 


ODDARD & SMITH 


SITUATIONS VACANT (contd. ) 


| When replying to Small Ads. do not 


1957 aa 
SITUATIONS WANTED 

( INEMAS FOR SALE YOU NG. conascient ous. Manager secks 
Ost In Edinburgh Keen, hard worker 
Twelve vears in the industry Independen 

r a house U., Box 634, Kinemat 

MIDLANDS LANCS. CHIEF Operator requires pos n 
Freehold. Profit nearly £3,000 | Close to Manchester. Freehold. ighteen years’. experience, all systems 


Nottingham / Midlands ar 


cellent 


a preferred Ex- 
reterences.—N_ Atkinson. 79, Wij 
$ i Lane, West Bridgford, Nottingham 


Man, excellent 


YOUNG education and 
elerences, 17 vears’ experience cinema 
and restaurant, ncluding film booking, 
non-drinker, seeks change offering sc pe 
for advancement Accustomed to full 
contro] one or more cinemas,—W Box 
635, Kinematograph Weekly 

_ MANAG ER (58), experienced to ev 
ung, including boeking. ngle, desires 
change.—Y Box 637, Kinema raph 

COALY 

FIONIST requir part-tim 
wor Three full days weekly r as 
te London or near Laie chief 
References I Box 633, Kinema iph 
Weekly 

YOUNG Man (25), former television 
engineer kinema manager S‘-mm 
l6-mm., mobile projection and record ng 
business owner requires position § with 
film production mMpany I ation 

| €xperience using Arnfex, Devry, Newman- 

Sincla cameras mportunity before 
—p Box 6 Kinema aph 


FOR SALE & WANTED 


FOR Sale Two Ernemann Pedestals 
Plaza, Newent, Glos 
WANTED, Ernemann’ V Walturdaw 
Five Equipment. Top prices offered 
X.. Box 636, Kinematograph Weekly 
WANTED, Variable Anamorphic Lenses 


with Brackets for Kalee 12 


Box 638 
Kinematograph Weekly. 


THEATRE SEATS 


MLUSTRATED BROCHURE AND 
STOCK LISTS WITH PLEASURE 


Man. Dir. Gerald Levinson 
102 BRIGHTON ROAD. N.16 
Clissold 2988 


700 TIP-UP Seats for sale 
price Inspection by 
Apply, Spa Director, 


at reasonable 
arrangement 
Pump Room, Bath 


IMPORTANT 


enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number. 


22 KING STREET 
ST. JAMES’S 
LONDON, S.W.1 


WHI. 2721 (20 lines) 


24 
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“Kine.”"-MGM £600 Showmanship Contest 


Welcome by Geisha Girl in 
Another ‘Teahouse’ Tie-up 


THE screening of “ Teahouse of the August 
Moon” prompted manager Gus Keeling of the 
Kingsway, Hadleigh, to transform his sales kiosk 
into a Japanese teahouse by using hardboard cut- 
outs and scene stills. A member of the theatre 
staff, dressed in a geisha costume, was always in 
attendance to welcome patrons. e 

A large cut-out moon with the word “ August 
superimposed was placed on the canopy in ad- 
vance of playdate. : 

Away from the theatre publicity featured the 
distribution of heralds by girls dressed in geisha 
costumes and a decorated jeep with a goal, an 
old man and his Japanese family as passengers. 

Ten traders co-operated with window displays 
linked with men’s wear, hairstyling and millinery 
while box-office cards were placed in leading 
clubs and hairdressing salons. 

An extra altraction at the theatre during the 
week of screening was a nightly performance of 
judo given by eight members of the South-East 
Essex Judo Club. This secured editorial in the 
Canvey Press 


380 Inches 


For the screening of “ The Happy Road” at 
the Odeon, Birmingham, manager E. D. Haines 
persuaded the editor of the Evening Dispat h to 
print the film serialisation complete with illustra- 
tions, resulting in 380 single-column inches of 
editorial space. 

The local Road Safety Committee printed and 
posted 100 double crowns worded * Drive 
carefully and make this a Happy Road,” then 
followed film, theatre and playdate credits. 

Using Paris as his main theme, window displays 
were arranged with several travel organisations 
and airlines. Cut-outs of the stars and press 
quotes formed the basis of a_ striking publicity 
unit, placed in the theatre vestibule. 

“Something of Value,,”’ screened at the Ritz, 
Clapton, was publicised by N. Lee, A M, by 
using the theme “* Value for Money. 

Two prominent hardware stores featured a 
centrepiece of knives with miscellaneous camping 
equipment. A bookstore had an African window 
using jungle and hunting novels and another shop 
selling pets placed terrier puppies in the window, 
with a blow-up showing Dana Wynter holding a 

uppy. : 
Other window displays were arranged with 
stores stocking furniture, gowns, and groceries, 
all of them featuring * Value for Money” plus 
film, theatre and playdate publicity. 


Traders Helped 


Local traders helped manager R. J. Crabb, of 
the Lyric, Wellingborough, with his campaign for 
“This Could Be The Night.” Window te-ups 
with jewellery, lingerie, hairdressing, floristry and 
music were obtained. : 

A composite page was placed with the Evening 
Telegraph containing a competition inviting each 
reader to send details of the most wo:derful night 
in his life. Prizes awarded were: An air trip 
for two over Northampton, a dinner for two, 
three pairs of nylon stockings, bottle of cham- 
pagne, a dress, bouquet, permanent wave, two 
guest tickets for the film and free transport. All 
were given by the traders. 

Other forms of publicity included glossy post- 
cards sent to music stores, travel agencies, welfare 
offices and clubs and a hundred specially printed 
menu cards used in the Co-operative society 
restauramt. Pulls of the composite page together 
with newspaper contents bills were widely distri- 
buted. 

The result was nearly one hundred inches of 
editorial in the local press. 

Manager R. Crawshaw, of the Odeon, Taunton, 
arranged for a wide distribution of throwaways as 


part of his campaign for ** Gone With The Wind.” 
These were placed in four newsagents’ deliveries, 
at checking points in self-service stores and wait- 
ing rooms of dentists and doctors, and sent to 
three army camps and to the secretaries of 50 
local clubs and associations. 

One thousand bookmarks were used in four 
local libraries and six book shops. Fifty glossy 
postcards were dispatched to many organisations 
and a giant display reading, ** Only 14 days to the 
greatest film of all time ” was placed on front- 
of-house commencing two weeks prior to playdate. 
On the tenth day the wording was changed to, 
“ Only ten days to ‘Gone With The Wind,’ with 
all your favourite stars.” 

A similar display was erected on a decorated 
lorry and toured the district in advance of filmtime 
with throwaways handed out at busy sections on 
housing estates. Window displays were arranged 
with stockists of lingerie, books and cars. Pro- 
gramme details were broadcast over PA systems 
at a motor-cycle meeting and at army camps. 

The Somerset County Gazette co-operated with 
a half-page composite, records showing that only 
on three previous occasions has composite adver- 
tising been obtained in this paper. Editorial was 
also obtained in the Somerset County Herald. 

The staff and patrons of the Majestic, 
Gravesend, assisted manager B. Sorger with his 
campaign for “The Teahouse of the August 
Moon.” 

In conjunction with Mazawattee, the staff 
erected a teahouse in the vestibule one month 
prior to playdate. Theatre patrons helped by 
supplying Japanese lanterns and various curios 
for display. Samples of teas, suitably captioned 
with film, theatre and playdate, were distributed 
to housewives in the district. 


Guest Tickets 


Fourteen shop windows displayed publicity 
and a major store supplied thousands of throw- 
aways containing a competition requesting 
entrants to complete a four-line verse. Twelve 
tea vouchers were offered as prizes. 

A thousand painting competition heralds were 
given to children with guest tickets offered as 
prizes. Editorial was secured in the Gravesend 
Reporter. 

For the screening of “Julie,” manager L. 
Lovell, of the Regal, Edinburgh, had 1,000 
envelopes specially overprinted reading, For a big 
thrill slip the enclosed card in your boy friend’s 
pocket, and the card stated, It will really give me 
a big thrill if you'll take me to see, then followed 
film, theatre and playdate details. These were 
distributed to the female staff of factories 

A special letter was sent to the entertainments 
officer of the USAAF base at nearby Kirknew- 
ton, Outlining the power of this film. 


Hanging cards were placed in prominent posi-' 


tions at factories, restaurants, clubs and hotels. 

Ten window displays were secured _ incor- 
porating books, music, records, travel and 
millinery. 

Editorial press space was obtained in the News 
and Dispatch. 

The campaign carried out by William D. 
Demaecker, assistant manager at the Coliseum, 
Glasgow, for “ Kismet ’’ consisted of window dis- 
plays involving records, sheet music and millinery 
placed in busy sections of the city, while in 
smaller shops extra box-office cards overprinted 
with theatre and playdate were displayed. 

Special Sunday auditions for the Howard Keel 


-— MORE MGM CREDITS —, 


** Kismet.”"—J. Dunachie, Regal, Glasgow. 

“Ten Thousand drooms."*——K. Gray, 
Ritz. Aldershot; D. Callander, Vandyck, Bristol 

** Guys and Dolls.”"—B. V. Hornblow, Picture 
House, Aston Cross, Birmingham. | 

“This Could be the Night...—D. Ramsay, | 
A'M, Forum, West Harilepool 

** Gone With The Wind."’"—F. J. Smidmore, 
Odeon, Manchester; F. W. Pearman, Odeon, 
Peckham; J. F. C. Dickinson, Rialto, Rochdale. 

** Something of Value."’—Nat Matthews. Ritz, 


Leyion 

** Designing Woman."’—R. Romaine, Ritz, | 
Leeds; J. A. Macdonald, Rembrandt, Ewell. 

“The Teahouse of The August Moon.’’— 
Arthur Rifkin, Ritz, Harringay 

“The Opposite Sex."—W. S. I. Henderson, 
Picture House, Dennistoun. 

“* Silk Stockings.”"—-M. J. Zagury, Embassy, 
N_ Harrow. 

“Tl Cry Tomorrow’ /** Kismet."—W. D. 


Colson, Odeon, Crewe 


Singing Contest sponsored by the News of the 
World were held at the theatre, together with the 
area final from which excellent press resulted. 

Sixty 20 in, by 5 in. two-colour transparencies 
were placed on trams of the public transport for 
one week. 

Editorial blocks were placed with the Western 
News, Jewish Echo and the Evening News, who 
all supported the screening with editorial. 

“ The Wings of Eagles,”’ screened at the Palace, 
Newark, was chosen by manager D. Hughes as 
the film for special publicity. 

The press co-operated by organising a painting 
competition for children with guest tickets being 
awarded to the winning entries. 

Children were also invited to bring their toy 
model aeroplanes to the theatre for a contest at 
the children’s club during the Saturday morning 
before playdate. 


RAF Stage Display 


Using the front of a campaign sheet, an effec- 
tive display was made and displayed in the RAF 
Station at Swinderby. 

The theatre was suitably dressed in advance of 
playdate and every effort made to bring the film 
to the attention of the patrons. 

Thirty-six inches of editorial were secured in 
the local paper. 

For the screening of “ Designing Woman ”’ at 
the Regal, Grimsby, manager J. Edmundson 
arranged for PA announcements to be made at a 
local dance hall during the week before playdate. 

A 30 ft. x 3 ft. Day-Glo banner was erected on 
the front-of-house, while window displays were 
arranged with shops dealing in footwear, millinery 
and hairstyles. 

Box-office cards were distributed to hotels and 
clubs and 25 extra quads were posted in specially 
selected sites. 

The campaign was topped with a composite 
half-page in the Saturday Telegraph together with 
editorial. 


Decorated Lorry 


F. Mawby, manager of the Regal, Levenshulme, 
arranged for a decorated lorry to tour Manchester 
as part of his campaign for “‘ The Teahouse of 
the August Moon.” 

Girls dressed as Geishas also went round busy 
shopping areas, each carrying a fan bearing the 
film title and a card reading: “ Lovely ladies, 
kind gentlemen, will you please came and see me 
at the Regal next week? .. . etc., .. .” 

A tie-up was organised with Mazawattee and 
several thousand samples were given to patrons 
with a plug for film and playdate. The Leven- 
shulme Weekly News held a children’s painting 
competition using the block in the renter’s cam- 
paign sheet. Prizes were awarded by toy stores 
in the locality. 

Twenty-five extra box-office cards were placed 
in prominent positions and advance displays used 
in the theatre entrance. 
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| CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT ... 9d. per word 
SITUATIONS WANTED ... 4d. ,, _,, 
FINANCIAL ... 5p eae ~ ge 
FOR SALE & WANTED .. eer 
MISCELLANEOUS W- wo 


Caps 2d. per word extra. Box No.1/- extra. 


Ali Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursday 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 
held responsible tor any mis- 
takes arising from advertise- 
ments accepted over the 
telephone 


cna te inn nena 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
reaching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


“WANTED. —Expe rienced “Second Opera- 
tor. Apply, Ben , = Cinema, Whitehorse 
Road, senneitiacl ented Green 1145. 


AGENT ieatint ™m South Wales by 
well-established manufacturers of cinema 
chairs and theatre furnishers. Good con- 
nections with all cinemas essential.—N., 
Box 627, “‘ Kinematograph Weekly.”’ 


JUNIOR S./Hand Typist, aged 16-18 
required for Central Booking Agency 
Excellent initial training for entry into 
professional film business.—Write to the 
Manager, Central Booking Agency, British 
Film Institute, 4, Great Russell Street, 
W.C.1. Tel.: Cov. 2801-0 


MANAGER wanted for Regal, 
leigh, Essex. Modern solo cinema, Com- 
fortable job with good pay and 
mission for competent middle-aged man 
Please telephone Trafalgar 3393. 


BBC requires 


experienced Assistant 
Film Editors used to dealing with 35- 
and/or 16-<mm. sound film in feature 
documentary fields. Based Ealing. Salary 
£675 (possibly higher if qualifications 
exceptional, rising by five annual incre- 
ments to £885 p.a. max.—Requests for 
application forms (enclosing addressed 
envelope and quoting reference G.372 
K.W.) should reach Appointments Officer, 
Broadcasting House, London, W.1, within 
five days. 


and senior 
Film Dist., 113 
Tel.: Gerrard 0941. 


COPY Ty pists, junior 
Apply, Anglo Amal. 
Wardour Street, W.1. 


ESSOLDO require exceptional Manager, 
not over 40, for large Juxury cinema, West 


Sertioess. Three-bedroomed house avail- 
a -Write fully to Essoldo, 7, Hay Hill, 
he 


VALUERS 
to the 
MOTION 
PICTURE 
INDUSTRY 
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MIDLANDS 


Freehold. Profit nearly £3,000 
p.a. Well fitted and equipped 
and highly successful cinema 
with good capacity. Favourable 
booking position. Price £16,000 
(C.231). 


EASTERN COUNTIES 

Seating nearly 1,000 and oc- 
cupying main position in favour- 
ite resort. Long lease. Net 
takings over past 3 years main- 
tain average exceeding £14,000 
p.a. Premium £10,000. Small 
cash payment secures with satis- 
factory terms for repayment of 
balance. (D.172) 


CHESHIRE 


Freehold. Seating nearly 1,000. 
Balcony. Cafe and Car Park. 
Net takings nearly £13,000 P. a. 
Price £40,000. (E.93) 


Further particulars of the 
avatlable properties will be s 


HARRIS & 


MESSRS. 


CINEMAS FOR SALE 


LANCS. 
Close to Manchester. Freehold. 
Good capacity and extremely 


well fitted and equipped. Present 
satisfactory takings and profits 
could be of considerable im- 


provement. Price only £12,000. 
(C.230) 

YORKS. 

Freehold modern cinema with 

Opposition some miles away. 


Seating nearly 1,000 with bal- 
cony. Extremely well-fitted and 
equipped throughout. Large 
Car Park. Price £15,000. 
(C.186) 
WEST OF ENGLAND 
Freehold cinema seating 1,100. 
Includes ancillary lettings. Net 
takings exceed £13,000 p.a. 
CinemaScope. Price £31,500. 
(D.202) 
above and of all other 
upplied to principals only. 


GILLOW 


Telephone: GERrard 2504 (10 lines) 


Cinema and Theatre Agents, 


93/95 WARDOUR STREET, LONDON, W.1 


Valuers and Auctioneers 


Telegrams: Faddist, London 


| €xperience using 


SITUATIONS WANTED 
YOUNG 


post in Edinburgh 
welve vears in the 


rcut house l 


conscientious Manager secks 
Keen, hard worker 
ndustry. Independent 


, Box 634, Kinemat 


Operator requires ’ 
ears’ experience, all systems 
Not ingham on dlands area preferred Ex 
elle »s.—N Atkinson, 79. W 
rd " ane "West Bridgford, Nottingham 
YOU NG Man 
reter ces 17 
and restaurant 
non-drinker 
for 


posit 


excellent education and 
ears’ experience cin 
ncluding film booki: 
seeks change offering s 
advancement Accustomed to full 
rol one or more cinemas.—W., Box 
Kinematograph Weekly 


MANAG eR (58) 
ung, includis booking gie, 
chanwe Y , &. . 1atourap! 
Weekly “a 


PROJECTIONISI requir 
wo rk 
required 
References I 
Weekly 


part-tum 


near Laie « rie 
Box 633, Kine matograph 
YOUNG 
engineer, 
16-mm 
business 


hilm 


Man (25), former television 
kinema manager S-mm 

mobile projection and recording 
ywner, position with 
production Location 


Newman- 


requires 
company 
Arriflex, Devry 
cameras Opportuni 
salary A Box 639, 


Detore 
treed mMograph 


K nemat 


FOR SALE & WANTED 


FOR Sale 


Two Ernemann Pedestals 
Plaza, Newent 


Glos 


Ww ANTE D, Ernemann \V Walturdaw 
* Five Equipment Top prices offered 
X.. Box 636, _Kinematograph Weekly 


WANTED, Vari able Anamorphic Lens« 
ith Brackets for Kalee 12.—Z., Box 638. 
ograph Weekly. 


SITUATIONS VACANT (contd.) 


and 


ynist, Grade ““A’ 
South (good pro- 
Accommodation n 

Box 632, Kinemato- 


SECOND Project 
hall, pleasant city in 
motion for a Third) 
difficult. —Write, S., 
graph Weekly 


BBC requires Film 
ng) Duties include setting up of pre 
liminary lighting rigs to requirements of! 
Film Cameramen and making arrange- 
ments on location with electricity author 
ties for maximum power supplies. Good 
knowledge of film studio and location 
ghting essential Ability to drive a car 
an advantage. Based Ealing. Salary £675 
possibly higher if qualifications excep 
tional), rising by five annual increments 
o £885 p.a. max.—Requests for applica- 


Assistants (Light- 


SITUATIONS VACANT (contd.) 


‘BBC requires Assistant Film 


duction and cinematography and 
versant with all types of film 
Experience in both exterior and 
work essential. Must be able 
ind abroad at short notice. Should 
from base 
higher 
rising by 
p.a. max 


tume 
Salary 


rons 


away 
£675 (possibly 
exceptional), 
increments to £885 


five 


envelope and quoting reference 


Broadcasting House, 
tive days 


London, W.1, 


Camera- 
man with good general knowledge of film 
con- 
cameras 
interior 
to drive 4 
car and be prepared to travel in the U.K 
also 
be prepared to spend considerable periods 
f Based Ealing 


if qualifica- 
annual 
Requests 
for application forms (enclosing addressed 
G.377 
K.W.) should reach Appointments Officer 
within 


tion forms (enclosing addressed envelope 
and quoting reference G.376 K.W.) 
should reach Appointments Officer, Broad 
casting House, London, W.1., wahin five 
days 


BARGAIN of the WEEK 


new # and unused, £3 2s 


C.W.O. only, refunded if bandh tmeed withia 14 

days of receipt. 

SANKEY, PICTUREDROME, ATHERSTONE, WARKS. 
Tel. : Atherstone 3210/3202 


SECOND 
£9 Ss 
Plavhouse 
4000) 


Five-day 
Manager, Hampstead 
Street, N.W.3 (Swi 


Operator 
Apply, 
Pond 


GALILEO ANAMORPHS 
KIPTAR 


BACKING LENSES 


D. FISH 
SEYMOUR 


GODDARD 


week 


THEATRE SEATS 


HLUSTRATED BROCHURE AND 
STOCK LISTS WITH PLEASURE 


Man. Dir, Gerald Levinson 
102 BRIGHTON ROAD, N.16 
Clissold 2988 


700 TIP-UP Seats for sale at 
price Inspection by 


Apply, Spa Director, 


reasonable 
arrangement 
Pump Room, Bath 


IMPORTANT 


When replying to Small Ads. do not 

enclose original references or docu- 

ments. SEND COPIES ONLY in the 

first instance. When addressing Box 

Numbers be sure you quote the 
correct number. 


22 KING STREET 
ST. JAMES’S 


LONDON, S.W.1 


WHI. 2721 (20 lines) 


26 


REBUILT 


PROJECTOR EQUIPMENT 
and 


ENGINEERS 
10 THE TRADE 


-EORGE PALMER 
GEORGE PALME 


Frederick C. Palmer Ltd. 


Prop 


89 Wardour St., London, W.1 
CERrard 4796 and 6143 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 9401-2 


SPECIALISTS 


SCENERY BACKCLOTHS, 
STAGE DRAPERIES, 
FURNISHING MATERIALS. 


Personal Attention 


D. & §. ENTERPRISES LTD. 
31 Moscow Road, London, W.2 


Special Service "Phone No. EDM 4838 


Have you obtained your 
Copy of the 
1957 EDITION 


KINEMATOGRAPH 


YEAR BOOK 
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LONDON AND PROVINCIAL TRADE SCREENINGS 


Mon., Sept.30 10.30 
Tues.,Oct. 1 10.30 
Wed., 2 10.30 
9” 2 10.30 

2 10.30 

& 2.30 

2 2.30 

2 2.30 

2 2.30 

2 2.45 

i —_ 3 10.30 
3 2.30 

Fri., a 4 10.30 
Tues., l 10.30 
Wed., 2 10.30 
Fri., 4 10.30 
Tues., ] 10.45 
Wed., 2 10.45 
Fri., 4 10.30 
Mon., Sept.30  =10.30 
Tues., Oct. 1 10.45 
Wed., .,, 2 10.45 
Thur., 3 10.45 
Mon., Sept.30 10.45 
Tues., Oct. 1 10.30 
ra l 10.45 
es 2 10.30 
Thur., ,, 3 10.45 
Fri., a 4 10.45 
Mon., Sept.30 10.30 
Wed., Oct. 2 10.30 
ae 3 10.30 
” 3 10.30 
Fri 4 10.30 
Tues 1 10.45 
Wed 2 10.45 
Thur 3 10.45 
Fri., 4 10.45 
4 10.45 

Tues., 5 1 10.30 
); 3 10.30 
Fri., » £¢ Re 
Mon., Sept.30 10.30 
Tues., Oct. 1 10.30 
Wed., ,, 2 10.45 
3 10.30 
Fri., * 4 10.30 


Own ; 
Studio One 


Odeon, Leic. Sq. 
Studio One 
Own 


Own 


Celluloid 

Celluloid 

Berkeley, 

Tottenham Court 
Road 

Studio One 

Own 


Studio One 


West End 
Futurist... 
Futurist... 


Odeon ... 
Odeon 
Olympia 


Newcine 
La Scala 
Gaumont 
La Scala 


Tower 
Ritz 


Tower 
Odeon, Headrow 


Majestic 
Tower 


Palais de Luxe 

Forum 

Gaumont a 

Palais de Luxe 

Odeon, London 
Road 


Gaumont 
Gaumont 
Theatre Royal 
Theatre Royal 
Odeon ... naa 


Essoldo 
Essoldo 
Gaumont 


Cinema House 
Hippodrome 
Union Street 


Gaumont 
Gaumont 


LONDON 


Our Girl Friday (Reissue) 


The Scamp 


Robbery Under Arms 
The Red Cloak 
Gun Glory. 


Four shorts 


Dames Don’t Care 
It Could Be You 
Spanish Affair 


The Deadly Mantis 
Back from the Dead 


The Girl in the Kremlin 


BIRMINGHAM 
Operation Mad Ball 
Bop Girl ; 
Trooper Hook 


CARDIFF 
Bop Girl ie 
Trooper Hook 
The Pajama Game 


GLASGOW 
The Right to be Born 
Bop Girl . 
Operation Mad Ball 
Trooper Hook 


LEEDS 
Bop Girl 


The Flesh is Weak — 
Oh! For a Man !... 


The Scamp 


Operation Mad Ball 
Trooper Hook 


LIVERPOOL 
Bop Girl... : 
The Flesh is Weak 
Operation Mad Ball 
Trooper Hook 
The Scamp 


MANCHESTER 
Seven Thunders... 
Operation Mad Ball 
Bop Girl... 
Trooper Hook 
The Deadly Mantis 


NEWCASTLE 
Trooper Hook a 
Bop Girl! ... 
Operation Mad Ball 


SHEFFIELD 
Trooper Hook 
The Pajama Game 
Oh! Fora Man! 


Seven Thunders... 
Operation Mad Ball 


Renown 
Renown 


Rank 
Mondial 
MGM 


20th Century- 
Fox 

E. J. Fancey 

E. J. Fancey 

Paramount ... 


Rank 

20th C entury- 
Fox 

Rank 


Columbia 
United Artists 
United Artists 


United Artists 
United Artists 
Warner 


Supra-Mondial 
United Artists 
Columbia ; 
United Artists 


United Artists 
Eros ... 
20th Century- 


Columbia... 
United Artists 


United Artists 
Eros ... 
Columbia 
United Artists 
Renown 


Rank 
Columbia... 
United Artists 
United Artists 
Rank 


United Artists 
United Artists 
Columbia 


United Artists 

Warner 

20th Century- 
Fox 

Rank 

Columbia 


Kenneth More .. { 
Richard Atten- \ 
borough 
Peter Finch : 
Patricia Medina... | 
Stewart Granger t 
—— \ 
Eddy Constantine 
Jackie Collins 


Richard Kiley oe 

Craig Stevens ... X 
Peggy Castle ... X 
Lex Barker wo oi 
Jack Lemmon ... | 

Judy Tyler wey 

Joel McCrea... A 
Judy Tyler : 

Joel McCrea — 
Doris Day i 
Jorge Mistral ... X 
Judy Tyler inn 
Jack Lemmon ... U 
Joel McCrea... A 
Judy Tyler ae 
Milly Vitale ao, ae 
Jayne Mansfield U 
Richard Atten- A 

borough 

Jack Lemmon .. U 
Joel McCrea... A 


Judy Tyler om 
Milly Vitale 2h xX 
Jack Lemmon U 


Joel McCrea au, & 
Richard Atten- A 
borough 

Stephen Boyd ... A 
Jack Lemmon ... lt 

Judy Tyler =o 
Joel McCrea... A 
Craig Stevens ... X 
Joel McCrea... A 
Judy Tyler oy 
Jack Lemmon ... U 
Joel McCrea oe 
Doris Day ae, | 
Jayne Mansficld” U 
Stephen Boyd ... A 
Jack Lemmon ... U 


BOW availanie PATERSON’S GAUMONT BRITISH 

PRICE £2.2.0d. Cinema and Theatre 35mm PORTABLE SOUND 
v Specialists Furnishers All types PROJECTORS 

Apply at roe in Seating. Cinema, || New or Rebuilt Models available Series 
THE PUBL ° or 4. We have a large stock of these 
KINEMATOGRAPH WEEKLY Lincloum, Carpets, Theatre and a a nak cae oe Ee 
6 CATHERINE STREET, LONDON, W.C.2 Curtains, Renewals Bar Seating | | Statin oucee., Snares 
LATE EXTRA 79 | Menders £3" Rewindare £4 pair SSmum 
HOWARD STREET . ee S00 per pair. Other sceessaries 
Mite, ioe =. “Beem Ven GLASGOW, C.1 Tel: Central 5289 sanmeeean PHOTOGRAPHIC SUPPLIES 
Marder PCanglo pa ee 423 GREEN LANES, LONDON, W.4. MOU 5241/2 
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TOP-SELLERS 
and everybody’s happy ! 


When Sun-Pat’s in the tray, your salesgirls are busy. Your customers 
are satisfied. And no wonder! People KNOW Sun-Pat service takes 


some beating, too. It’s speedy and efficient. You try it! 


Look at this big, top-selling range 

Salted Peanuts - Salted Cashew Nuts - Salted Mixed Nuts 

Selected Mixed Nuts - Selected Hazel Nuts - Mixed Nuts and Raisins 
Milk Chocolate Coated Raisins - Milk Chocolate Coconut Squares 
Assorted Fruit Jellies - Melody Mix - Choc-o-Toffees - Kiddie Chocs 
Popcorn - Milk Chocolate Roasted Peanuts - Milk Chocolate ‘ Noddy’ 
Mint Thinsies - Peanut Brittle - Nut & Fruit Assortment. 

And special 3d. lines for your matinee: 

Matinee Mix - Rainbow Mix - Jelly Drops - Choc-o-Toffees. 

Also sole suppliers to the Cinema Trade for Elizabeth Shaw, 
Helm Royal and Rogall’s Candyland Confectionery — 


all nationally - known lines. ee | - yun 2 at Pex 


Send this coupon for sample range to 
L. G. Hutchinson - Sales Manager 
Cinema Division. H.S. Whiteside & Co Ltd 
London - SE5 - Phone: Rodney 5432 

(15 lines) 
NAME 


ADDRESS 
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IN ALL | \ \\ /. AREAS 
Peel 
London, Midlands, Northern, Scottish 


THIS AUTUMN 


Stock up and display NOW 
fon extra gales! 


PAYNES POPPETS wane By GEO. PAYNE & CO. LTD., Waddon Surrey 


